








à ыыт ит ВЕР | 
Е : E. --. 
4 аи" — — а — Em ` i = = -—— m " | 3 aa 
1 j \ T E 1 * И " 4 E ~ - | 
1 А С ) - ! a | | 
| : P | я | 
і 422 ' 
j | ; “ 








REVIEWS 
EXTRA! 
ЖАКЕ. 
| STATION 


IDLES 
+MORE! | 























RONNIE 
SPECTOR 


THELOST INTERVIEW 


FONTAINES ОСИ 


NO DIRECTION HOME ” > 


THE SMILE | 


RADIOHEAD REBORN? | 


SHANE 
МАССОМАМ 


“THE ETERNAL BUZZ! 


к, у 
SLINT 


 БЕТУНМТО SPIDERLAI NC 


ySON HOUS 


J| TA y: 

















PLUS! 


AMON DUUL II 

ALDOUS HARDING 
COWBOY JUNKIES 
JOHN McLAUGHLIN 
NORMA WATERSON RIP 


JAKOB DYLAN 
GUSTAVO DUDAMEL 
TAYLOR HAWKINS 
ELTON JOHN 

NICK JONAS 

LINDA PERRY 

BRUCE SPRINGSTEEN 
DON WAS 


THE GENIUS BEHIND T \C 
AND THE CALIFORNIA SOUND 
















FINDS MAGIC AND LOSS 
IN THE FREEWAY 
OF MEMORY” 
























































“DESPERATELY MOVING... 


"Dangle devilsinabottle/Andpushthemfromthepullof the bush" 





NE of my favourite things in this issue of Uncutis the brace 
of recollections from Kate Bush fans who attended her 
signing session for The Dreaming at Virgin Megastore on 
Oxford Street during 1982. As you'd imagine, they're full of 
heart-warming detail. The couple in the queue who passed 
around their Walkman so everyone gota chance to hear The Dreaming, the 
young fan who gave Kate a fluffy lion as a present, the friendships made on 
that day that have endured for 40 years... Ifanything, these stories remind 
us of the very deep connection we all have with our favourite artists—a 
reminder of why we do what we do here at Uncut and who we do for. 

Га hope that this month's Uncut features a high quotient of your favourite 
artists, of course. Aside from Peter Watts’ excellent piece on Bushas she 
pivots into her imperial phase, Graeme Thomson assembles a host of Nick 
Drake’s collaborators and acolytes to hymn Pink Moon asit turns 50, there's 
Stephen Troussé’s peerless tribute to Ronnie Spector, Laura Barton’s deep 
profile of Fontaines D.C. and Rob Hughes’ valiant attempts to track down 


4 Instant Karma! 
Shane MacGowan's drawings, 
Loney Hutchins, SarahRecords, 
Ano Nobo Quartet, Jeremy Ivey 


56 John McLaughlin 
Whatliesbehindthevirtuoso visionary's 
lifelong quest for transcendence? 


Onthecover: 
Kate Bush by 
Lichfield Archive 
via Getty Images 


the elusive Tom Verlaine. As usual, we endeavour to bring you as eclectic 
amixas possible, so you'll also find Slint, Cowboy Junkies, Shane 
MacGowan, John McLaughlin, Aldous Harding and Son House, as wellas 
the unveiling of Thom Yorke and Jonny Greenwood’s new band The Smile. 

Ishouldalso add that Tom has outdone himself with this month's CD, 
which rounds up 15 new folk visionaries. We've subtitled it Sounds ofthe 
New Weird Albion’, which deliberately echoes our Sounds Of The New West 
compilations. Those CDs helped crystallise a key part of Uncut’s aesthetic: 
here was new music that existed in a proud cultural tradition; which 
respected the old ways but also made fresh currency out ofthem. Thesame 
approach is shared, I think, by Ше likes of Jim Ghedi, Sam 
Lee, Michael Tanner, Modern Nature, Waterless Hills and 
more - as you'll discover on our CD. 

As ever, please enjoy this issue of Uncut. We'll see you 
back here next month for a very specialissue... 





88 Каїе Bush 


Donkeys, didgeridoos and Celtic ballads: 
how the creative outlier tookitasfarasshe 
couldon 1982 album The Dreaming 
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Irma Thomas, Ornette Coleman 
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Forty-five yearsonfromMarquee Moon, 
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We assemble friends, peers and acolytes 


50 Ronnie Spector 
We pay tribute to alegend, while the singer 
herself,inanunpublished archive interview, 
holds forth on the Fabs, the Boss and more 
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tocelebrate the 50th birthday of Pink Moon 
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Themaking of "Good Morning Captain" 
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FEATURING... Sarah Records Loney Hutchins Jeremy Ivey 





talks us through 
his eye-opening 
new collection 

of sketches, 
drawings and 
handwrittenlyrics 





































'LL paintor draw 
onanything, with 
anything," says Shane 
MacGowan, referring 
to the vast stash of 
torn-out diary pages, hotel 
notepads and sick bags he has 
decorated with feverish sketches 
and lyric fragments down the years. 
Many of them are collected in a 
new art book, The Eternal Buzz And 
The Crock Of Gold, providing an 
unfiltered glimpse into the psyche 
of the famously dissolute folk- 
rocker. Among the pictures of 
hurling players, whiskey bottles and 
heads on spikes, you can see the 
lyrics to much-loved Pogues and 
Shane MacGowan songs taking 
Shape. Here he explains the fuzzy 
logic behind some of his favourite 
scribblings. SAMRICHARDS 





“Thisis obviously a punon The Sickbed Of Cuchulainn. 
lusedto draw onsickbagsonairplanesifldidn't 

have anything else to draw on, and they are handy 
ifyouneedto vomit, whichl often did. Weused to 
havecolcannononce a weekin Tipperary, llovedit. 
Colcannonmade the country way with scallions in 
mashed potatoes with milk init, and the milk would be 
direct from the cow. You builditup into a mound, put 
adipin the top, and put a drop of homemade butter in 
that dip.” 


The Eternal Buzz And The Crock 
Of Gold willbe published in April, 
limitedto 1,000 copies. Pre-order 
at store.shanemacgowan.com 














“I think this might've been when! was exorcising 


“House Of The Gods was written for Nick Cave, the DMT trip where! had arow with the Devil, which 
but! don't thinkl ever toldhim!| wrote it on Pattaya was very, very, very frightening. Probably the most 
Beachin Thailand,l wrote the whole album frightening thing that's ever happened to me in my 
[1990's Hell's Ditch] in Thailand. Thisis an early life, and alot of frightening things have happened to 
version -I|changedthelyricsafew times." mein my life." 
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А SELF-PORTRAIT STONED 


"aminside a whale, obviously tripping. 


Thehandisnotnecessarily the hand of 
God, but the time is twenty-five to one. 
Andthere'slightning coming out of his 
hand -Iwasalways drawing lightning. 
In Tipperary, there were afew horror 
stories aboutlightning - wehadalot 
of storms with forkedlightning, so | 
wasscaredofitat the те. Forked 
lightning hardly ever hits anybody. 
Butthere was areally gruesome 

time when there wasabigstorm and 
thenextmorningmy Auntie Monica 
mentioned casually thatsome of the 
cowshadbeenhitby forkedlightning 
andelectrocuted." 


À INSEARCH OF THEETERNAL BUZZ 
"Everyoneisinsearchof the Eternal 
Buzz, whether they are conscious of 
itornotandnomatter whatthey say. 
Ihavealwaysbeeninsearch ofthe 
Eternal Buzz myself. Andnow know 
for certain thatit exists." (D 










of forkedlightning 52, ن‎ 


“ГИ paint 
or draw on 
anything, 

with 


anything” 


- SHANE 
MacGOWAN 








MacGowanin ыт 4 ы е 
the 80s: fondof 
соЇісаппоп scared ie 


APRIL 2022. ИМСИТ ·5 








used to find songs 
for Johnny Cash. Now his own 
outlaw country compositions 
are finally gettingheard 


HEN Loney Hutchins 

decided he had a hit for 

Johnny Cash, he was 
nothing if not persistent. Back in the 
early 10705, the aspiring songwriter 
hung around outside the gates of the 
House Of Cash, just waiting for the 
right opportunity. “I drove out there 
every single day," herecalls. *One 
day I saw June coming out. She had 
one foot in the Rolls-Royce and the 
other foot on the ground when Iran 
up to her and told her who I was and 
where I was from. I grew up not too 
far from the Carters and even went 
to the same school as June. They 
were down in the valley and I was 
over in the holler.” 





Charmed, June fetched her 
husband from the farm. “When he 
drove up in his Land Rover, he was 
as dirty as he could be. He had on 
cut-off shorts, just dirty and sweaty. 
When he got in off the road, he tried 
to get back to the earth, because he 
came from dirt. That’s one thing he 
and I had in common - I came from 
the dirt too.” Cash was impressed 
with Hutchins, signing 
him to his publishing 
company and 
cutting his song 
“J.E.S.U.S.” on - 
1974 album The Junkie м 
And The Juicehead = 
Minus Me. Е 

Hutchins 
became the 
manager 
of Cash’s 
publishing 
company, 
which 
meant 


repping 
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Шь andlaunchhisown solo 


“He wasavery 
magnanimous 
тап: опеу 
Hutchins with 
Johnny Cash 
inthemid- 70s в 


other songwriters to some 
ofthe biggest stars and 
outlaws in Nashville. “I got 
to meet Waylon Jennings 
and we became friends. I 
drove him around town 
quite a bit, so he wouldn't 
have to drive and get 
caught using... stuff." The 
job also entailed cutting 
demos of songs for Cash to 
consider; Hutchins cutan 
early version of *One Piece 
At A Time", which was his 
boss's final No 1. He also 
tried to persuade Cash to 
cut “The Gambler”, which 
ultimately became Kenny 
Rogers' biggest hit. ““Опе 
Piece At A Time' was just 
anovelty song, but what if 
Johnny had recorded ‘The 
Gambler’? My God.” 
Neither of Hutchins’ 
versions of those songs 
were included on last 
year’s Buried Loot, a 
collection of recordings 
made during his tenure at 
House Of Cash, but it did 
include “Committed To 
Parkview” (later a hit for 
Cash’s supergroup The 
Highwaymen) and “Stoney 
Creek” (co-written by 
Hazel Smith, who coined 
the term ‘outlaw country’). 
Hutchins parted ways with 
Cash in 1979 in order to 
earn his college degree 


career. “I had this 
feeling that if] 
didn’t leave, I would never 
pursue my own dreams. I 
would end up giving all my 
talents and toil to Johnny 
Cash. It was a painful 
decision, but he 
understood why 


could collect unemployment. “He 
was avery Magnanimous man.” 
In 1979, Hutchins recorded his 
solo debut, Appalachia, whichis 
being reissued on his son’s label, 
Appalachia Records. Despite Dolly 
Parton’s band backing him, the 






Thad to leave.” album went nowhere and his solo 
Cash even agreed | career was over before it started. 
to lay him off Not that he minded: Hutchins kept 
rather than let writing songs and poems, and he 
him quit, so estimates he has at least eight solid 
that Hutchins | albums of new material yet to 




















release. He still drives into Nashville 
every now and then to play a show, 
which are finally starting to get a 
little more crowded. “I didn’t like the 
game as it was played back then, so 

I didn’t play it,” he explains. “I’m not 
driven by Nashville’s idea of success 
and rewards. I’m driven by the 
creative spark.” © STEPHENDEUSNER 


Loney Hutchins Appalachia is 
reissued by AppalachiaRecords 


| onMarch4 










Ex-Heavenly 
janglers Amelia 
Fletcher andRob 
Pursey onkeeping 
theSarahRecords 
spirit alive 


since Amelia Fletcher and Rob 
Pursey first considered starting 

their own label. Back in 1989, 
having just transitioned into 
Heavenly from C86ers Talulah 
Gosh, Fletcher recalls asking 
indiepop scenesters Matt Haynes 
and Clare Wadd of Sarah Records if 
they could share some advice for 
going it alone: “They said, ‘We 
can... but do you just want to sign 
to Sarah instead?’ We were like, ‘Oh 
yeah, that sounds easier!" And so 
Heavenly became one of Sarah's 
flagship bands, helping to define 
the label's distinct MO of jangling 
guitars, lovelorn lyrics and anti- 
corporate attitude. 

Fastforward to 2020, and needing 
to find a home for new albums by 


[= been more than 30 years 
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their two current bands 2 
Catenary Wires and Swansea Sound 
(ateam-up with Huw Williams of 
The Pooh Sticks), Fletcher and 
Pursey decided the time was finally 
rightto launch their own Skep Wax 
imprint. “The more you can carve a 
space outside or around the back of 
the mainstream, the better it is," 
reckons Pursey. “Indie labels, when 
they're good, they’re really great.” 
The couple frame it as an 
opportunity to “do some fun things” 
that bigger labels 
wouldn’t consider. 
Swansea Sound’s 


second single, for "There's an really famous and 
nere, element ofschool nat"! 
cutin a limited reunion about it, everybody was 
а forallthe | ieu 
on eBay). weird shy kids" them had new 
Som ROBPURSEY fs tn 
they found their Often ridiculed 


minds drifting back to those heady 
Sarah days. They knew that some of 
their former labelmates were still 
active, and after firing off a few 
emails they'd pulled together a 
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14-track album called Under The 
Bridge of new music by old Sarah 
faces. Some - The Orchids, St 
Christopher, The Wake - are still 
going under their original names; 
others have formed new bands 
whileretaining that crucial sense 
of innocence and fragility. “Their 
ethos hasn’t changed,” confirms 
Pursey. “Those bands are still doing 
it because they believe in it. Like us, 
they’ve never been on that awful 
journey of signing to a major and 
then getting 
dumped - or even 
worse, becoming 


by the music press at the time, the 
defiantly sensitive Sarah Records 
aesthetic has proved to be an 

enduring inspiration. Twee, once 
wielded as a “misogynist insult”, 





has become a badge of honour for 
subsequent generations of indie 
bands. “Our kids are very amused,” 
says Fletcher. “They keep coming 
and saying, 'There's all these 
TikToks about twee - that’s you 
isn’t it, Мит?!” 

Wadd and Haynes have given 
Under The Bridge their blessing, as 
has arguably Sarah’s biggest name, 
The Field Mice mainman Bobby 
Wratten — a conspicuous absentee 
from the tracklist. “He’s sympathetic, 
but he wasn’t in the right place to put 
something new on,” says Pursey. “If 
this works out, we’ll do Under The 
Bridge 2 and see where he’s at then.” 

In the meantime, the album will 
be launched with two all-dayers in 
London and Bristol, in the spirit of 
the surprisingly raucous Sarah 
revels of yore. “It was quite funny 
seeing indies get debauched,” 
recalls Pursey. “There were some 
disgraceful scenes at the Christmas 
parties, probably not to be repeated 
because people are of a certain age 
now! But hopefully it will feel quite 
festive — it will be the first time all 
those bands have been on stage 
together for a very long time. There’s 
an element of school reunion about 
it, for all the weird shy kids you didn’t 
communicate much with when you 
were young." (D SAMRICHARDS 


Under The Bridge is released 
by Skep Wax on March 18 (with 
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vinyl in July); the all-dayers take 
place at Bristol s Thunderbolt on 
April 23 and London's Amersham 
Arms on April 24 


{Sarahsignings: 
Heavenly in the early ў 

| 90sandright, Secret 

| Shine (today) : 
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JANTODJASSSI 


INSTANT KARMA 


A QUICK ONE 


Amagnificentband 
intheirownrightand 
launchpad for some 
of the mostimpressive 
solocareersinrock, 
are the 
latestrecipients of the 


treatment. All 
the albumsin depth, 
Byrdmaniain full, plus 
longreadson 


and !It'sin 


shopsnowor available 
fromuncut.co.uk/single... 


THE ULTIMATE МОВЕС GUIDE 
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Alsooutnow: 


celebrates 50 years 
since began 

the Ziggy tour, and 
brings youanew telling 
of Ziggy sbirth, rise, 
reign andfall, plus 
rarely spotted archive 
features andnew 
coverage of eachof the 
Ziggy-era albums, from 
theformationofthe 
Spidersuntilhehadto 
breakupthe band... 


and 
werethebig winnersat 
January's 

, taking home 

two trophies each for 
best album and best 
artist (in the UK and 
international categories 
respectively). 

alsopickedupan 
award for best-selling 
Americanaalbumbya 
UK artist... 


and 
have been unveiled 
as headliners for this 
year's 
festivalonSeptember 
1-4.Alsoonthe bill: 


М T 


I 


and 
much more besides. 
See you at Larmer Tree 
Gardens, then... 
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The AboNobo - 
Quartet 
(Pascoal, 
second left) 





embody 
the uniquecreole 
soundof Cape 
Verde - via Havana 
andEastBerlin! 


NE of the weirdest aspects of 

the Cold War was the way that 

it formed unlikely exchange 
programmes between far-flung 
nations. You'd find Ethiopian sailors 
training in Azerbaijan, Algerian 
engineers in St Petersburg and Cuban 
musicians playing residencies in 
Czechoslovakia. And when the 
Africanisland nation of Cape Verde 
became independent in 1975, the 
fighters ofits Soviet-backed 
revolution were sent off to be trained 
around the Communist world. One 
such Cape Verdean soldier was 
Domingos da Ressurreicao Andrade 
da Silva Fernandes — knownas 
Pascoal — who received his army 
training in Cuba, spent four years in 
Crimea, and eventually found himself 
serving in the East German security 
forces as the Berlin Wall fell in 1989. 

Pascoalis also a talented guitarist 

and singer, who was often called 
upon to entertain his comrades. “Т 
never had any difficulty in reconciling 
music and military service,” he tells 
Uncut. Communist governments 
around the world havea history of 
denouncing and censoring music, but 
Pascoal was lucky to be encouraged 
everywhere he was stationed. “I 
played concerts countless times in 
and outside the headquarters. As far 
as I’m concerned, it was only 
compliment and applause.” 


His global experiences also rubbed 
off on the music he made. Stringed 
and electric instruments that were 
difficult to obtain in Cape Verde 
were suddenly available to him. He 
remembers mastering a Chinese 
violin that resembled a Brazilian 
berimbau, and quickly learning 
Mozambiquan folk songs while 
celebrating that country’s 
independence day in the USSR. 

Situated in the mid-Atlantic, 
the volcanic islands of Cape Verde 
have long been astopover point on 
trade routes between Europe, Africa 
and South America, 
reflected in the music of 
this former Portuguese 
colony, which combines 
Brazilian and Caribbean 
rhythms with 
Portuguese instruments 
and call-and-response 
vocal traditions from 
West Africa. “Cape 
Verdeans area mixed people, 
and have a history of emigration,” 
explains Pascoal. “We like to listen to 
foreign music and incorporate it into 
our own style. Our music is a mix of 
reggae, salsa, tango and marrabenta 
from Mozambique. In Cabo Verde, we 
also play mazurka, which is from 
Poland, a reflection of European 
immigration in the northern islands. 


ээ 


(ѕесопагідћ) 
with friends 
and family in 

, the1980s 








PASCOAL 








Pascoal's band, The Ano Nobo 
Quartet, is named after his mentor, 
one of Cape Verde's most famous 
composers, who died in 2004. Ano 
Nobo specialised in the coladeira, 
awhimsical genre of Cape Verdean 
music dating back to Ше "305. “Itisa 
genre that transmits joy," says Pascoal. 
*But, in addition to humour and 
romance, political, critical and satirical 
themes are also sung." In Pascoal’s 
hands, theseornate, minor-key ballads 
can be songs about fallen military 
comrades or corrupt politicians. 

Much ofthe group's new album, The 
Strings Of Sao Domingos, 
wasrecorded in 
Pascoal's housein 
Cape Verde, and hasa 
comforting informality. 
The basic pulseis 
provided by the ukulele- 
like cavaquinho, 
cleverly meshed with 
twoorthree acoustic 
guitars – one playing bass vamps, Ше 
others providing lead lines and jazzy 
flourishes — while Pascoal’s mournful 
voice provides an eerie counterpoint. 
The resultant tapestry is reminiscent 
of Portuguese fado and Cuban son. 

“Culture is not made in laboratories 
or at school," Pascoal opines. “It is 
how we eat, dress, pray, how we play. 
Itisabout how we deal with our 
neighbours, how we deal with our 
dead. In Cape Verde we have the 
‘morabeza’, which is about courtesy 
and politeness when welcoming 
strangers. Thatis our way to be 
together, and you can hear that 
in our music." © JOHNLEWIS 


The Strings Of São Domingos is 
released by Ostinato Records 
onFebruary 25 
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DANIELLE HOLBERT; ERIKA GOLDRING/GETTY IMAGES FOR AMERICANA MUSIC 


The Midwest farmer's 
daughter'shusband steps 
into the spotlight 


LITTLE jealousy can be good fora 
АА sare especially one between two 
ongwriters. Jeremy Ivey and his wife are 

always bouncing ideas off each other, always 
workshopping their latest compositions. “One of 
us will have a song that needs something, or we'll 
havean idea that needs a little help developing, 
and the other person will chime in,” says the 
Nashville-based musician. “If something's really 
good, the other person will geta little upset... 
They'll wantto help, because that means they own 
it, too. I’ve found that to be a constant feature of our 
collaboration, that little bit of creative jealousy." 

Ivey's wife, of course, is Margo Price - and 
they've been writing together for more than a 
decade, longer than either of them have been solo 
artists. “It’s a lofty idea,” he says, “but we always 
wanted to be known as a songwriting team," like 
Lennon-McCartney or Jagger-Richards. That 
collaboration shines on *Keep Me High", 
a '70s-styled standout on his new album, 
Invisible Pictures. All Ivey had was a 
chorus inspired by their new baby (“Т 
got anew love that lasts forever"). “But 
Icouldn't think of a second verse, 
so Margo says, Gimme a crack at 
that’. She wrote a few lines about 
someone named Becky who goes 
down to Florida with her undercover 
lawyer. Sometimes a song ends up 
not being about anything, really. 
Maybe there's one line in there that's 
the whole reason you wrote it. But it 
has to beinteresting." 

After learning to play guitar from a 


eremy Ivey 





Jeremyhas 
never shied away 
fromtakinga 
stand.Hehas 





student who was killed, and I wrote a song called 
‘Little Mary’ from her point of view. It was a 
topical song, butit was horrible! Still, it made me 
want to express something about the world." 
That lesson continues to inform his songwriting. 
After moving to Nashville, he played in a series of 
local bands, which is how he met Price. Since 
then, they’ve co-written for all of their solo 
albums - three apiece, although they're currently 
finishing up Price's fourth. She produced his 2020 
album Waiting Out The Storm, which was full of 
songs about the world their children would 
inherit. “I have two sides. One is that I want to 
say something about what’s going on in the world, 
I want to get people thinking about it. And the 
other side is that I want people to escape from it. 
Those two sides are always battling each other.” 
By contrast, Invisible Pictures is Ivey's most 
introverted collection - but also his most 
adventurous. Most of these songs came to him 
during lockdown, after he had spent months 
fighting off an especially harsh bout of Covid. “I’m 
borderline diabetic, so I’m super susceptible. It was 
intense. But I woke up one day and felt better. It was 
very freeing.” The whole experience redirected his 
songwriting. "There's a specific reason why this 
record is more about myself. I’ve been shut off. 
I’m not really seeing the world except 
through acomputer screen.” 
Eschewing the country-rock that 
defined his previous records, Invisible 
Pictures evokes the oddball singer- 
songwriters of 70s LA, particularly 
Randy Newman. The result is perhaps 
his most revealing statement as a solo 
artist, even if he admits, “I’m not 
100 per cent comfortable in that role. 
I enjoy it and I always get excited 
when shows are coming up. But I like 
writing and recording - those are the 
two things that always get me going." 


Beatles chord book, Ivey first tried his great сап (© STEPHENDEUSNER 

hand at lyrics when he was 15 years melodious 

old. “The first song I ever wrote was adventure" Invisible Pictures is due out on 
about Columbine. I read about this LillyHiatt March 11 via Anti- 
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+ KURT VILE 

(Watch My Moves) VERVE/VIRGIN 
Another glorious amble 
through the Vileosphere 
asour “bamboozled” hero 
contemplates hedgerows, air 
travel, deor Sobar Neil Young and 
thehealingproperties of feedback. 


KAMASIWASHINGTON 

"The Garden Path” хои 
Rousingreturn from the modern-day sax 
colossus andhis 14-strongband. Check 
out The Tonight Show performance for 
the full, ripsnorting effect. 


DANIEL ROSSEN 

YouBelong There warp 

With Grizzly Bear's future stilluncertain, 
DanielRossen'ssolodebutamply plugs 
the void: intricate, old-time miniatures 
filled to bursting with 21st-century longing. 


HANNAHPEEL & 
[| ^ PARAORCHESTRA 


Stunningsynthphonic 
flutterings, inspired by life 
cyclesonearth. Think Bjórk's 
Utopia, scoredby Debussy. 


ROLLINGBLACKOUTS, CF 
Endless Rooms suspop 

Frenetic Melbourne quintetbegin to 
ease off the pace -alittle - while losing 
none of their power onelemental, 
panoramic third. 


PASTOR CHAMPION 
| Just Want ToBe AGoodMan 


LUAKABOP 
Bettye Swann'sbrother was an itinerant 
guitar-slinging preacher, coaxedinfront 
of amic shortly before his death last year 
for this album of inspiringlo-figospel. 


MELODY S ECHO CHAMBER 
Emotional Eternal bomıno 

Melody Prochetreopens the gateway to 
her vivid alternate pop universe, where 
Serge Gainsbourg mingles with Black 
Sabbath, Cocteau Twins andPrince. 


RUBENMACHTELINCKX * ARVE 
HENRIKSEN 

AShort Story ASPENEDITIES 

File alongsidelast year's excellentLinda 
Fredriksson albumin the burgeoning 
genre of "improv jazz musicians make 

a fragile, narrative-drivenindie-folk 
record’. Beautiful. 


| CASUALLY HERE 
Possible Worlds aicesra 
А. Armedwithapiano,an 
А Oberheim OB-Xaandsome 
МЕ, fieldrecordings from Malawi, 
4. erstwhileMaccabees 
collaborator Nic Nellsets sail for 
folktronica's undiscovered kingdoms. 


SPENCER CULLUM' S COIN 
COLLECTION 

Lagniappe Session ғои пменоввх 
Psych-folk whimsicalist pays tribute to 
his heroes - Kevin Ayers, Duncan Browne, 
Trees, etal- onthis comely covers EP. 


a The Unfolding REAL WORLD 
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THE LEMONHEADS 


FIRE RECORDS 21Р / 2CD 
Lemonheads’ seminal album, lovingly reissued on ltd ed 
deluxe bookback double LP & CD. Featuring essential & 
unreleased extras: b-sides, demos, covers & KCRW 1992 

session track with unseen photos & new liner notes. 





SUPERCHUNK 


MERGE RECORDS LP / CD 
New album featuring special guests Sharon Van Etten, 
Teenage Fanclub, Mike Mills, Tracyanne Campbell & 
more! 





LIA ICES 


NATURAL RECORDS LP / CD 
A stunning collection of psychedelic-tinged Americana. 
Written on Moon Mountain in Sonoma, California on 
the precipice of motherhood. “Throughout Family 
Album, Ices is inspired, renewed, and at peace with the 
natural world. 





“STAR PARTY 


TOUGH LOVE LP 
Star Party’s debut album seamlessly meshes together 
noise, melody & harmony. Soft & clearly American 
vocals float over waves of feedback & drum machine 
racket like a delicate mist sitting just above a mountain 
lake. 


AN AMALGAMATION OF 


DUBLIN - SPINDIZZY / KILKENNY - ROLLER COASTER RECORDS 
/ CARDIFF - SPILLERS / NEWPORT - DIVERSE / SWANSEA - DERRICKS 





MODERN STUDIES 


FIRE RECORDS LP / CD 
Flying high above their psych-folk roots, it’s an epic 
journey that’s exquisitely delivered, transcending 
categories, nodding to Brubeck, Low, Talk Talk, Jim 
O'Rourke & Pentangle, making music that crosses over 
in these modern times. **** Mojo **** Uncut 


ERIC CHENAUX 


CONSTELLATION 180е LP / CD 
The acclaimed avant-balladeer returns with his most 
immaculate & impeccably recorded album, pure tenor 
croon gliding through crisp reverberant ether, frazzled 
semi-improv guitar careening dizzily. “A musician like 
no other.” (TinyMixTapes) 


VARIOUS ARTISTS 


SKEP WAX RECORDS LP / CD 
A compilation of brilliant new songs - and an amazing 
reunion. All fourteen tracks are by bands and 
songwriters who were on Sarah Records. Still pure, still 
radical, still in love. 


DUQUETTE JOHNSTON 


SINGLE LOCK RECORDS LP / CD 
On his album, “The Social Animals”, Duquette Johnston 
partnered with producer John Agnello and an all-star cast 
of players including Sonic Youth’s Steve Shelley to create 
his boldest and most powerful music to date. 


RECORD SHOPS 


BELFAST - STRANGE VICTORY RECORDS 


BARROW-IN-FURNESS - TNT RECORDS / LIVERPOOL - 81 RENSHAW LTD / LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION RECORDS 


AND LABELS 


DUNDEE - ASSAI / EDINBURGH - ASSAI / GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL 





PICTISH TRAIL 


FIRE RECORDS LP / CD 
The psych-pop wonder delivers a strange, unpredictable 
& sardonic record. Inspired by all from Fever Ray to 
The Flaming Lips, Liars, Mercury Rev & Beck. “A real 
hero of the Scottish underground scene” Huw Stephens, 
BBC 6 Music. 


ADOLE 
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BOGDAN RACZYNSKI 


PLANET MU 2LP 
Bogdan Raczynski's first album of new music in 15 
years. Marking a change from the high-octane jungle 
tekno braindance for which he is most commonly 
known, here we find the Polish American musician in a 
more melodic & zen-like place of peace. 





KEE AVIL 


CONSTELLATION 180g LP / CD 
Dark deconstructed electroacoustic postpunk using 
chiselled minimalist guitar, twitchy sinuous electronics 
& finely wrought lyricism/vocals. The lovechild of Scott 
Walker & PJ Harvey, or Grouper produced by Matmos. 
A stunning debut. 


NOON GARDEM 


BEULAH SPA 
NOON GARDEN 





THE LIQUID LABEL LP / CD 
The debut album from Charles Prest (Flamingods). An 
exotic psych-pop odyssey featuring the singles Desiree, 
Villa & Decca Divine. “I absolutely love this...brilliant 
experimental psychedelia.” Lauren Laverne. 


KENDR A MORRIS 
L 45. s] 


KENDRA MORRIS 


KARMA CHIEF RECORDS LP / CD 
10 years since her first LP, Kendra Morris’ Nine Lives 
encapsulates moments from what could be nine lifetimes, 
conjuring imagery evocative of road trips to weird and 
wonderful places. 


DEDICATED TO 


SHADOW UNIVERSE 


MONOTREME LP / CD 
Slovenian instrumental duo create breathtaking 
cinematic soundscapes incorporating post-rock, 
neoclassical, ambient & post-metal elements, with 
cascading piano, soaring strings/synths & towering 
guitars. RIYL Mogwai, God is an Astronaut, Caspian. 





PARTNER LOOK 


TROUBLE IN MIND RECORDS LP / CD 
Debut from this Melbourne quartet of friends (and yes, 
partners) is a twelve-track indie charmer of scrappy, 
sophisticated ruminations on self, home, life unfolding, 
and surrealism of the smaller things. 





HOLODRUM 


GRINGO RECORDS LP 
Debut album of interlocking grooves and hot-headed 
repeato-rock-via-CBGBs dopamine hits from new 
disco-infused synth-pop group, featuring members of 
Hookworms, Virginia Wing, Cowtown and Yard Act. 


BRINGING YOU NEW MUSIC 


ABERYSTWYTH - ANDY’S RECORDS 
BINGLEY - FIVE 


RISE RECORDS / HARROGATE - P & C MUSIC / HUDDERSFIELD - VINYL TAP / LEEDS - CRASH / LEEDS - JUMBO RECORDS / NEWCASTLE - J G WINDOWS / NEWCASTLE - BEATDOWN / NEWCASTLE - REFLEX / SCARBOROUGH - RECORD REVIVALS / SHEFFIELD - BEAR TREE / SHEFFIELD - RE- 
CORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STILLINGFLEET - BENWAY RECORDS / STOCKTON ON TEES - SOUND IT OUT / WAKEFIELD - WAH WAH RECORDS BEDFORD - SLIDE RECORDS / CAMBRIDGE - LOST IN VINYL / CAMBRIDGE - RELEVANT / COVENTRY - JUST 
DROPPED IN / LEAMINGTON SPA - HEAD / LEAMINGTON SPA - SEISMIC RECORDS / LEIGHTON BUZZARD - BLACK CIRCLE RECORDS / LETCHWORTH - DAVID’S MUSIC / LOUTH - OFF THE BEATEN TRACK / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK STORE / STOKE ON TRENT 
- MUSIC MANIA / WITNEY - RAPTURE BEXHILL ON SEA - MUSIC’S NOT DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - VINYL HUNTER / EASTBOURNE - PEBBLE / GODALMING - RECORD CORNER / LEIGH-ON-SEA - FIVES / 
LONDON - BANQUET GRAVITY / LONDON - CASBAH / LONDON - FLASHBACK / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE TALBOT RD / LONDON - SISTER RAY / LUTON - VINYL REVELATIONS / MARGATE / ELSEWHERE / ROMSEY - HUNDRED / SOUTHSEA - PIE & VINYL / 
SOUTHEND ON SEA - SOUTH RECORDS / ST ALBANS - EMPIRE RECORDS / WATFORD - PARADE VIBES / WIMBORNE - SQUARE RECORDS / WHITSTABLE - GATEFIELD SOUNDS / WINCHESTER - ELEPHANT RECORDS BRISTOL - RADIO ON / BRISTOL - ROUGH TRADE / CHEL- 
TENHAM - BADLANDS / FALMOUTH - JAM / FROME - RAVES FROM THE GRAVE / MARLBOROUGH - SOUND KNOWLEDGE / TOTNES - DRIFT BLEEP.COM / BOOMKAT.COM / NORMANRECORDS.COM / RECORDSTORE.CO.UK / VENUSVINYL.COM 


17 HEATHMAN'S ROAD, LONDON SW6 4TJ - CARGORECORDS.CO.UK - INFO@CARGORECORDS.CO.UK 
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1 MICHAEL TANNER 

Ecce Quadragesimo Tertio 
We begin our exploration into the 
wild margins of modern British folk 
with this hushed, twilit piece from 
Lewes-based musician Tanner. It’s 
the opening track to his recent 
Vespers album, the rest of which 
was recorded live in his local 
graveyard at dusk. 


2 THELEFT OUTSIDES 

As Night Falls 

Are You Sure I Was There? is the 
latest long-playing transmission 
from the London duo of Alison 
Cotton and Mark Nicholas. “As 
Night Falls” is one ofits glowering 
highlights, with nods to The Velvet 
Underground and Low. 


3 CATH & PHIL TYLER 
The Old Churchyard 


This traditional tune gets a 
sympathetic, sparse reworking 
from the Newcastle-based pair, 
harmonies beautifully intertwining 
over a sole picked guitar. Originally 
released on the Tylers’ “To The 
Dust” EP, in aid of East London’s 
Café OTO. 


4HENRY PARKER 
The Brisk Lad 


Mike Waterson and Richard Dawson 


have both performed a cappella 
versions о this dark tale of 
desperation and sheep-rustling, 
while on 2021’s Lammas Fair, 
Parker electrifies and extends it. 
The result is a slow-building epic 
that blossoms into some stunning 
duelling guitar solos. 


5ROBST JOHN 

Surface Tension 

Recently reissued on vinyl by 
Blackford Hill, here’s a taster 

of the Lancashire musician’s 
experimental suite. A conceptual 
piece examining London’s River 


12- UNCUT ° APRIL 2022 


lac 


sounds of the New Weird Albion 





Lea, it mixes plaintive melodies, 
piano and picked guitars with 
Basinski-esque loops degraded in 
the waterway’s polluted channels. 


6BURD ELLEN 

The High Priestess And The 
Hierophant 

This new, limited single finds 

the questing Glasgow duo of 
Debbie Armour and Gayle Brogan 
pairing a minor-key trad lament 
with ambient sweeps of sound that 
only serve to underscore the 
mournful tale. 


7 WATERLESS HILLS 

The Garden Of The Tribe 

This Brit quartet mixed trad folk 
with Eastern modes and free 
exploration on their beguiling 
debut, 2020’s The Great Mountain. 
Here's a short, sweet and uptempo 
track, recorded live. As with the rest 
of the LP, its title was inspired by 
pioneering traveller Freya Stark. 





8 MODERN NATURE 
Blackwaterside 


While Jack Cooper’s jazz influences 
have come to the fore on Modern 
Nature’s latest album Island Of 
Noise, there's always been a deep 
and timeless folk current running 
through his subtle, filigreed music. 
Thistakeon the trad classic, most 
memorably recorded by Bert Jansch, 
originally appeared on 2019's 
"Nature" EP. 


9LAURA CANNELL 
Memory AndDesire 

2020's The Earth With Her Crowns 
found the Norfolk-based musician 
recording inside East London's 
Wapping Hydraulic Power Station. 
She also sings and plays wind 
instruments, but it’s on the violin 
thatshe really excels, sounding here 
likea cross between John Cale and 
Dave Swarbrick. 
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Blackwaterside 


Sounds of the New Weird Albion 
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10 SAM LEE FEATURING 
ELIZABETH FRASER 

The Moon Shines Bright 

A fervent collector of folk songs, Lee 
placed the traditional music he 
loved into smoother, richer settings 
on 2019’s Old Wow. As if Bernard 
Butler’s production wasn’t 
sumptuous enough, here he 
welcomes Elizabeth Fraser as a 
sublime guest vocalist. 


11 AMY MAY ELLIS 
AFreshDrone 

Raised on the North Yorkshire 
Moors, Ellis has retained some 
ofthat wildness in her music. 
Harmonising against herself 
on this pensive original from her 
recent EP, “When In The Wind", 
she's also accompanied by 
distant field recordings for a 
dreamlike edge. 


12DUNCANMARQUISS 
Minor History 

Marquiss's debut solo album, Wires 
Turned Sideways In Time — reviewed 
in depth on p37 - isafine mix ofthe 
modern and the traditional, with 
picked acoustic guitar meditations, 
kosmische lead guitar and washes 
of processed sound. The LP closer, 
“Minor History" starts in one place 
and ends up in another. 


13 JONWILKS 

JohnRiley 

Like Cath & Phil Tyler, writer 

and musician Jon Wilks takes a 
sparse, unvarnished approach to 
traditional folk. Here's a highlight 
from 2021's Up The Cut, his third solo 
LP, animpressive set of rediscovered 


15 visionary tracks from 
DERN IRE | SAM LEE featuring 
MODERN NATURE | SAM LEE featuriı 
им GHEDI THE LEFT OUTSIDES 
WATERLESS HILLS | HENRY PARKER | 






ELIZABETH FRASER 
LAURA CAN NELL 
ROKR ST JOH N and more 


folk songs originally from 
Birmingham and the Midlands. 


14 JIM GHEDI 

Lamentations Of Round 

Oak Waters 

Ghedi made his name as a guitarist, 
butlast year's т The Furrows Of 
Common Place documented the 
finding of his striking, unruly voice. 
"Lamentations...", driven by a 
harmonium drone, finds the 
songwriter repurposing a piece by 
Northamptonshire poet John Clare 
(currently having quite the moment 
asasongwriting inspiration, 158 
years after his death). 
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15 ARIANNE CHURCHMAN 
&BENEDICT DREW 

The Branched Body To 
AMaypole 


Two mixed-media artists with an 
interest in folklore and weird 
customs, Churchman and Drew 
released their two-track LP, May, on 
the latter’s Thanet Tape Centre label 
in 2020. Mixing traditional song 
with all manner of cut-up sounds 
and drones, the result is thrillingly 
reminiscent of Broadcast & The 
Focus Group, White Noise and 

The Wicker Man soundtrack. ® 


BLACK DEER 


FESTIVALof AMERICANA 





VAN THE 
` MORRISON “LEO WATERBOYS 


JAKE BUGG - DRIVE-BY TRUCKERS · FOY VANCE IMELDA MAY 


THE DEAD SOUTH ~ WARD THOMAS + THE MILK CARTON KIDS * SHOVELS & ROPE 
COURTNEY MARIE ANDREWS + POKEY LAFARGE + THE FELICE BROTHERS 
THE CUBAN BROTHERS GET CAPE. WEAR CAPE. FLY > IRISH MYTHEN 
THE LONDON AFRICAN GOSPEL CHOIR interprets PAUL SIMONS GRACELAND 
EMILY BARKER > JOHN SMITH - POLICE DOG HOGAN > TALISK + THE WAR AND TREATY 
THE LOST BROTHERS — WILLIAM PRINCE - THE PICTUREBOOKS WILDWOOD KIN 
JACK BROADBENT DECLAN O'ROURKE - ROBERT VINCENT BEN OTTEWELL = STEAK 
KITTY, DAISY AND LEWIS BESS ATWELL ROB HERON ё THE TEA PAD ORCHESTRA 
MIDNIGHT SKYRACER NATIVE HARROW TREETOP FLYERS LADY NADE 
WILLIAM THE CONQUEROR CAROLINE SPENCE AMY MONTGOMERY TRUE STRAYS 
YASMIN WILLIAMS ISABELLA COULSTOCK MY GIRL THE RIVER JINDA BIANT 
SIMEON HAMMOND DALLAS THE MOUNTAIN FIREWORK COMPANY 
GOSPEL BRUNCH SONGWRITER SESSIONS 


Ж МОВЕ ANNOUNCEMENTS COMING SOON X - 












CAMPING * KIDS ADVENTURES * GOSPEL BRUNCH х CUSTOM MOTORCYCLES & TRUCKS 
‘LIVE FIRE’ BBQ ARENA ж SMOKEHOUSE COOKING * DEMOS & MASTERCLASSES WITH: 
MATT BURGESS * MARCUS BAWDON * HANG FIRE KITCHEN x & MANY MORE 


ERIDGE PARK, KENT 
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2 „Ади? 
Cowboy Junkies: (I-r) 
siblings Peter,Margo 


andMichael Timmins, 
and Alan Anton А 
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Т 5 mid-January in Simcoe County 
andthe temperature has dropped 
to a bracing -15?c. “Му dogs won't 
even go outside," reports Margo 
Timmins. “I open the door and 
they look at me like, ‘Are you crazy?” 
Thankfully, the biting cold hasn’t 


deterred Cowboy Junkies, one of Canada’s 


Fl 


most enduring bands, from 
recently completing their 19th 
album. “Over the last two 
years, Mike’s rented a house 

up here near me for abouta 
month each time. We would 

do whatever we were doing in 
the morning and then in Ше 
afternoons I would go up to his 
place and work on new songs. 
It was fantastic because I didn't 
have to go into Toronto, which 
is not my favourite place to go!” 
They’re due to mix the new 
album soon with a view to releasing 
itin the autumn. In Ше meantime 
there's a “holdover record" coming 
next month, comprising covers old 
and new - including their acclaimed 
version of “I’ve Made Up My Mind 
To Give Myself To You" from Uncut's 
Dylan Revisited CD. *We've done 
tons of covers over the years but 
these arethe ones that we really 
love," explains Michael Timmins. 
"It's basically a snapshot of what 
inspired us as musicians - David 
Bowie, Neil Young, Bob Dylan, The 
Cure, Gram Parsons. These are the 
people who made us feel, ‘Wow – 
Pd like to do ар.” 


Some of your covers һауе 
become almost as famous as 
the originals. What's the secret 
of agoodcover version? 

Andy Perkins, Earlsfield, London 
MICHAEL: It’s being true to the song, 
but not so true that you’re like a wedding 
band. It’s about finding a way into a song 
soit becomes an expression of yourself. 
We don't really think of them as covers 

— once we've put our stamp on them and 
imbued them with our personality, they 
become sort of our songs. 
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The alt.country stalwarts 
talk Townes Van Zandt, 
The Trinity Session, 
family politics and the art 

of a great cover version 


с! 
ЕЗГІ Interview by SAM RICHARDS 
ар 


MARGO: І have to be able to sing them 

"E {rom my perspective, asa female, 

$ with my worldview and my experiences. 
" If you don't reinterpret the song, then 
you're just covering it and what's the 
point? But we're also very much aware 
ш ofthe original because we're fans of 

| thatsong. We don't want people 
to beupset that we destroyed their 
favourite song! 


Ае: 


COWBOY JUNKIES ~ 
LUE iru 
Does thename of thebandhave 
any reference to Gram Parsons? 
| Brian Schultz, via Facebook 
MARGO: No, it'sjustaname. We 
literally had to make it up one day 
because we had a gig and didn't have 
aname, and Ше owner of the club 
was trying to putit in the listings of 
the local music magazine. So we sat 
around one night and threw outa 
| whole bunch of names and somebody 
said “Cowboy Junkies” and that 
‘| sounded cool. 
MICHAEL: Now the name kind of 
defines the music in a weird way. 
But back then, we had no country 
music vibe at all. That was only 
something we started exploring as 
a band a year later. 


"If vou don't reinterpret 
a song, then you're just 
covering it and what's 
the point?” MARGO TIMMINS 








The Trinity Sessionor Trinity 
Revisited? 

Paul Conn, Canberra, Australia 
MARGO: Well, they're two completely 
different experiences. ButifIhad to 
choose one, I would choose The Trinity 
Session because, to me, that was a magical 
day all musicians wantto have, where a 
band just comes together for whatever 
reason and plays so well, and the tape 
happens to berunning. My mother was 
visiting the next day and Mike walked 

in saying, “You have to hear this tape." I 
can remember listening to itand my mum 
turning to us and saying, “Your life will 
never be the same.” 

MICHAEL: But Trinity Revisited was 

a lot of fun. To have Ryan [Adams] and 
Natalie [Merchant] and Vic [Chesnutt] 
there... Between takes they’d talk about 
Trinity and what it meant to them; Vic 
told a great story about taking mushrooms 
for three days straight and listening to 
The Trinity Session the whole time! 

Most of us had never been back to the 
Trinity church for 20 years. I remember 
Jeff [Bird, guitarist] and I setting up our 
gear and starting to play, just fooling 
around, and we both looked at each other 
like, ‘Oh yeah, this place.’ 


| фап + know your music at all when 

I first came to one of your shows. | 
actually came tosee Vic Chesnutt, 
who was supporting. He wheeled out 
across thelarge stage andbelched 
into the microphone. Whatare your 
memories of Vic? 

Alex Broad, Glasgow 

MICHAEL: Vic was all about 
confrontation! He wrote the most 
beautiful, heartfelt songs, and that 

really required the audience to give him 
attention. But if he felt the audience wasn't 
willing to do that, he would just throw it 
right back at them. That tour actually, we 
showed up for the first date in Leeds and 
Inoticed his band looking flummoxed. 
They’d been rehearsing for months and 
then apparently Vic had just told them 

in the car that they were all switching 
instruments. He was so fearless, and that’s 
what's special about his stuff. Ournew > 
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‘Cowboy Junkies 


with Townes Van 
Zandt, 1993 


record has a Vic song on it, “Marathon”, 
which is one of my favourites of his. 


How have youmanaged to avoid 

the acrimonious fate of so many 
other siblingbands? 

Pete Koletzki, Southampton 

MARGO: There's two things: there's the 
music, which is really important to us, but 
we're also part of a larger family. There's 
three other siblings and our father's still 
alive, so we have to make sure that we 
don'tstart hating each other because it 
screws up something else that's just as 
important. Not to mention that I’m auntie 
to their children and they’re uncles to 
mine. So there are things that are bigger 
апа more important than the Junkies. If I 
need to bitch, I go and bitch about the boys 
to my sisters! 


What wasitlike to tour with and get 
toknow Townes Van Zandt? 
LenSeamon, via Facebook 

MARGO: He was always a gentleman 
with me and always kind. He also realised 
that, in those days, I was really tentative 
about singing and being on stage was 
frightening for me. He once came up to the 
front of the bus and sat down and said, 
“You know you have to sing, right? That's 
what you're here for." Гуе never forgotten 
it. twas a huge turning point in finding 
the confidence that I needed to continue to 
get onstage every night. 

MICHAEL: As a songwriter, I wasin awe 
of him. He was ata pretty low point in his 
career, but quite often after a show, we'd 
come back to the bus and he would pull 
outa guitar and play the songs and allow 
us to ask questions about them. It was an 
amazing experience. 


Michael, when! worked with youina 
secondhandrecord shopinLondon 
intheearly 1980s, youused tohave 
ahomemade cassette titled Don t 
beafraiditsonly AEROSMITH' 
which youloved playing very loud. 
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I wonderedif you still had 
any fondness for heavy 
and/or classic rock? 

Tim Millin, via email 
MICHAEL: It's good to hear 
from Tim, Iremember him 


very well. Funnily enough, the 
bigger classic rock and heavy 
music guy in the band is Alan 
[Anton, bassist]. Aerosmith is 


the one band in that genre I 
really liked, I think because 


they had more ofa blues vibe 
to them, like a heavier Stones. 


Working in The Record & 
Tape Exchange was a huge 


education for me. Everybody 

there was very knowledgeable and 
they all had different specialties. 
My passion for jazz and blues was 
really started there, by those guys. 

I was basically working in a library, 
it was fantastic. A lot of journalists 
would come in, like Nick Kent. And 
Tom Verlaine used to come in every 
now and then and sell stuff with his 


enormous hands. 


Іп The Slide’, what do youmean 
by the line "savour its sweetness, 
yearn for the slide"? Isn't a slide 
bad? Why wouldl yearn for it? 
Please answer this question 
forme, it's been driving me nuts 


for years. 


Bob Ferrara, South Portland, 


Maine 


MICHAEL TIMMINS 











MICHAEL: Wow, good question. I think 
it's aboutthe process of going through 
something - don't always be fighting it, 
let gravity take you. 

MARGO:I would just replace “slide” with 
"change". Don't be afraid of what might 
happenon the other side, it might be better 
than what you have now. When you make 
achange, it can be frightening to do those 
things, butthat's whatlifeis about. That's 
how [interpret it, anyway. [Michael] never 
really tells me straightforwardly what 
asong is about, he makes me struggle 

and work for it - which is a good thing, 
because then I can interpret it from my 
perspective. If he told me directly what it 
was about, then I might lose my edge to 
the song. Although I wish he would tell 


| me more often! 


Iwanttoknowif there 
was a Misguided 
Angel" watching over 
you, and who that 
might have been? 
Joanne Hurley, 
uia email 
MARGO: Oh, those things 
are private! No, there was 
nobody specific in my life. 
Iwas listening to a lot of 
Waylon Jennings at the 
time, alot of Willie Nelson 
and Johnny Cash - they 
would have fit the category 
of ‘misguided angel’, 
that type of man who is 
intriguing but who you 
know is going to be difficult. 
I eventually married one! 
Nota singer, but definitely 
that kind ofaman. 


Fans have their requests 
for every show, but 
whatis your favourite 
song toperform? 

Larry, viaemail 
MICHAEL: Right now, I’m 
loving playing the song 
“Missing Children” from 

All That Reckoning. It’s just 

a groove you sit on, and we’re 
playing really well live now. 
MARGO: The one that’s remained 
consistent that I've never been bored of 
is “Bea’s Song”. I remember when Mike 
wrote it and gave it to me, thinking ‘How 
did you write this song?’ To me, it’s such 
a woman song, of being lonely but within 
the company of the person you love most, 
and the despair that comes with it. Ijust 
love going there. I remember singing it 
once at this really awful, disgusting 
club by the river in St Louis, which 
I think later imploded in its own mould. 
Iwas really getting into the song, and 
my uncle’s friend was there who 
happened to be a psychiatrist. They 
called my uncle afterwards and said, 
“She really needs help!” Ф 


Songs Of The Recollection is released 
by Proper Records onMarch25 





A hard act to follow: outsider artist forces the doors of perception. 
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"тае bit older butlremainunchanged" 
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` ALDOUS HARDING 





Warm Chris 


4AD 


By Jim Wirth 


O stranger to the 
incomprehensible 

visual metaphor, Aldous 
Harding is wearing a 
blonde wig and alizard’s 
tail in the video for “Lawn”, 
the skittish beach samba 
released to herald the arrival of her fourth album. 
“Can you imagine me just being out and free?" the 
31-year-old asks. “Doors are the way you leave/Open 
itup to me". 

Listening to the defiantly peculiar Warm Chris, 
it’s not easy to imagine how much more untethered 
the artist born Hannah Topp can get. The cryptic 
crossword lyrics and séance medium voices that 
defined 2019’s Art Deco-toned Designer are even 
more apparent on arecord that welds the shape- 
shifting artistry of Cindy Sherman to the musical 
surrealism of Gorky’s Zygotic 
Mynci, with an unsettling 
bossa nova undertow. 
Determinedly following a 
logic ofits own, it feels like 
John Cale's baroque costume 
party Paris 1919, scripted by 
The Day Today's Collaterlie 
Sisters. Idiosyncratic has been 
Harding's modus operandi 
ever since her mid-twenties 
when she reneged on her 
plan to become a vet, having 
been wary offollowing her 
folkie parents into a life on the 













margins. Born and raised in Lyttleton, New 
Zealand, she first appeared on record as a 
teenager, guesting on her mother Lorina's 
2004 album, Clean Break, but struck out on 
herown musically with her self-titled 2014 
album, choosing Aldous Harding as a singing 
pseudonym, apparently because “Aldous” 
sounded like “a manly Alice". 
The through-the-looking-glass quality of those 
early songs won acclaim from pixie folk extremists, 
with 4AD picking her up for 2017’s Party. Her woman- 
possessed live performances and pleasingly strange 
videos have helped to bring Harding a considerable 
audience since, despite her unwillingness to explain 
exactly what she is singing about. True to form, 
Warm Chris comes with no relatable back story, while 
her Q&A session with Uncut boils down to a good- 
natured but resolute “go away”. Venture into her total 
immersion world and one must 
accept that there is no map. 
For all that, some of the 
topographical details of 
Warm Chris are familiar, 
but while it was recorded at 
the same studio as Designer 
(Rockfield), with Harding’s 
regular producer John Parish 
anda similar ensemble of 
players, it delights in subtle 
deviation from an already 
Samuel Beckett-worthy script. 
Ifits predecessors Пада stylish 
monochrome palette, » 





Harding: 
unexpected 
flashesof 
‘70sliving 
| roomcolour 
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Warm Chris has unexpected flashes of 
"705 living room colour; the porcelain 
shirehorse rhythms of opener “Ennui”, the 
bolts of garish electric guitar that explode 
into the Bambi-legged title track, the ITV 
sitcom melodies of “Tick Tock”. 

Harding, meanwhile, takes her voice 
to even more unusual places; a wobbly 
high-pitched whine on “Warm Chris”, 

a Southern belle drawl on *She'll Be 
Coming Round The Mountain”, aGerman 
hausfrau bark on “Passion Babe”, and 
what seems like a Stars In Their Eyes Patti 
Smith on her glowering closer “Leathery 
Whip”. Itis an expression, perhaps, of 

a reluctance to settle in one position — 
perhaps significantly, she has returned to 
New Zealand in recent months following 
a spell living in Cardiff. As she sings on her 
Syd Barrett samba, “Staring At The Henry 
Moore”: “Ineed the liberty". 

However, Warm Chris sparkles thanks to 
her willingness to make seemingly wilful 
decisions. "If you're not for me, guess I 
am not for you”, she sings on “Lawn”, 
bridling – not for the first time — against 
the burden of other people’s expectations. 
With upright piano and horn parts 
straight off an early-1970s Kevin Ayers 
record, opener “Ennui” feels like a rolly- 


GETTING WARMER 


eyed look at the clichés 
of artistic angst, with a 
sharp-elbowed dig at 
Instagram conformity 
(“No ‘one look’ and 
acanny fucking fill, 
don't lie to me"), 

while the clip-clop 
paced “Tick Tock” is 
amore determined 
stretch for breathing 
space. Possessed of 
avery Welsh kind of 
saudade, Harding 
yearns to put several 
miles between herself 
and the outside world. 
“Party people they 
allwant to start at 
me”, she sighs, Mark 
ESmith-ishly. “All I 
wantis an office in 

the country”. 

The routines of personal relationships 
are no less oppressive. Harding mimics 
some kind of burned-out fast-setter on 
dessicated Shangri-Las shuffle “Fever”, 
as she watches the inferno of an affair 
cooling down to an ember. “I still stare at 
you in the dark/Looking for that thrill in the 
nothing", she sings between some wake- 
up horn blasts. *You know my favourite 
placeis the start". 

That desire to press the eject or rewind 
buttons 15 similarly strong on situation 
comedy “Passion Babe", Harding’s 
stentorian narrator prefacing her curious 
tiltfor sensual freedom with the words: 
“Well you know I'm married/And I was 
bored out of my mind". There's a marriage 
in cinematic lament *She'll Be Coming 
Round The Mountain" too, Harding's 
crestfallen Blanche Dubois finding herself 
short-changed at the altar as she laments: 
“When [started out I had much more than 
Ihavenow". However, if familiarity tends 
to breed contemptin the world of Warm 
Chris, solitude comes with its own issues, 
Harding's broken Broadway lament 
“Bubbles” striving to put a brave face on 
the quiet indignity of loneliness (“Pll be 
fine, Pma winner”). 

Warm Chris is a record that searches 


“Ineedthe 
liberty": 
Aldous 
Harding 
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for exits and plots escape routes, but 
malevolent kiss-off “Leathery Whip” 

is a dread acknowledgement familiar 
to the newly 30 that contact with the 
filthy world of death and taxes may 

not be avoidable. Cowering under an 
elemental organ, it comes on like a 
statement of independence, a rejection 
of conventional goals. “I’m a little bit 
older but Iremain unchanged", Harding 
repeats. "And the folks who want me don't 
have the things I'm chasing”. Sleaford 
Mods barker Jason Williamson then 
joins in on backing vocals as Harding’s 
memento mori mantra kicks in: “Here 
comes life with his leathery whip/Here 
comes life with his leathery whip”. 

Gravity gets us allin the end, then, 
but Warm Chris is a testament to messy, 
creative life, close-miking and cinema- 
vérité production showcasing all of the 
deliberate wobbly edges in Harding’s 
songs. As with the PJ Harvey of White 
Chalk, Harding goes wherever her 
voice takes her, and like fellow apostate 
traditionalist Richard Dawson, sheis 
comfortable picking for shiny scraps 
of melody on the hard shoulder. Asa 
consequence, these songs command close 
attention but - like the messy universe 
around them - do not necessarily beg to 
be decoded. 

“T wanna play with something that 
wants to play back,” Harding told The Irish 
Times in 2019, doing her best to explain 
her relationship with her work. “I don’t 
wanna play with something that’s dead.” 
Slippery and engaging, sure-footed in 
its ungainliness, Warm Chris meets that 


challenge. There’s no redemptive story arc, 


no hard-earned wisdom, just the sense of 
artist as escapologist, Harding wriggling 
to get out of whatever bag she finds herself 
in. Difficult fun is hard to come by, as The 
Slits sang way back when, but Harding 
has so much of it. Given her evolution from 
record to record, she may not be lingering 
in this spot for long. Where “out and free” 
will take her next is a tantalising question. 


The half-woman, half-lizard of the “Lawn” 


video is just another skin to be sloughed 
off. The doors swing off their hinges and 
through she goes. 


Aldous Harding's route to her new album 
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1Еппиі 

2 Tick Tock 
3Fever 

4Warm Chris 

5S Lawn 

6 Passion Babe 

7 She'll Be Coming 
Round The 
Mountain 
8Staring At The 
Henry Moore 

9 Bubbles 
10Leathery Whip 
ы 
Producedby: 
John Parish 
Recordedat: 
Rockfield Studios, 
Wales 

Personnel Aldous 
Harding (vocals, 
guitar, keyboards, 
bells), HHawkline 
(bass, guitar, 
keyboards), Seb 
Rochford (drums), 
GavinFitzjohn 
(horns), Hopey 
Parish (backing 
vocals), John 
Parish (bass, 
guitar, keyboards, 
drums, 
percussion, 
vocals), Ali Chant 
(vocals), Jason 
Williamson 
(vocals) 











ALDOUS HARDING 
Party 

4AD, 2017 

Apparently an abstract 
response to abreak-up, 
Harding's first 4AD album 
ditched the folky stylings for a more subtly 
disorienting brand of gothic melodrama. "There 
is no end to Ше madness feel", Harding wails on 
the Anohni-max “The World Is Looking For You", 
with the despairing title track and “l'm So Sorry” 
key to cracking its remorse code. 

8/10 


ALDOUS HARDING 
Designer 

4AD,2019 

Lyricalidiosyncrasies - sample 
quotes: “Show the ferret to the 
egg ("Тһе Barrel”) and "What 
amldoing in Dubai?" ("Zoo Eyes") - perhaps 
signposted the shift to a more eclectic style on 
her third album, Harding's many voices inviting 
comparisons with The Dreaming-era Kate Bush. 
However, ‘that visionary shimmer’ that she 
citedin the marimba-speckled title track was 
very much her own. 8/10 


ALDOUS HARDING 
_, Aldous Harding 
we LYTTLETON/SPUNK/WOOME/FLYING OUT, 2016 
=, Themid-twenties Harding 
| saw her debut as dramatising 

= “the battle between good and 

evil hope and despair’, and came to regret its 
slightly melodramatic arrangements as she 
found her feet. "Titus Groan” and Hunter" 
hurlthe ancient ballad archetypes around, 
Harding's consumptive keen harking back via 
PJHarvey to Anne Briggs. A beguiling exercise 
inform, but not one she would repeat. 7/10 
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Aldous Harding | feel 
like пп Бета shaken 
by the shoulders by 
apolice officer!” 


What does the album title mean 
to you? Is Warm Chris a person? 
I was lying in the dark and it just came 
around the corner. It was three in the 
morning. I don’t have an explanation. 

I didn’t see its face. Isaid it out loud and 
it made me feel everything all at once. 
Like the work had finally arrived. It has 
its own individual culture. The culture 
will decide the meaning with time. Like 
“violin” or “basket”. It’s called that 
simply because that’s what I want to call 
it for the rest of its life. 


Is there anything you have been 
doing, listening to, watching, 
enjoying that willhelpus to 
understand the mood for this 
recordbetter? 

I’m not an interesting person offstage. 
Ilike arguably regular things like 
bothering my mother and watching 
television. I taught myself how to play 
the piano, which was one of the more 
on-brand decisions I’ve made. I’ve 
been listening to all kinds of music, but 
these sorts of lists are never interesting 
or sexy to me when | read them. I don’t 
like kissing faces before they’ve had 
their conversations. Often it’s the things 
I can’t pin down that have influenced 
me the most. Either these memories are 
torn out completely for musical use or I 
won't accept them. Either way it all goes 
to the well. Гуе been doing whatever it 
takes. We all have. 


Are people spoiling the funif they 
try togetlinear explanations for 
what youre singing about? 

Some people have the talent for 

telling stories about their stories, but 








А 





| Ibecome ashamed very quickly. Not 
because I don’t believe in myself but 
because the opportunity is physically 
uncomfortable. There's a lot I feel I need 
to say and too much time already gone to 
give an answer I wouldn't regret giving. 
If describing my work were a person, I 
wouldn't know how to speak to them. 
Itmay sound selfish and made up, but 
Idon’tthink that it is. 


Нагдта, апаіпѕеї 


below, ally of sorts, 
Jason Williamson 


How do you write? Would the first 


versions of these songs Бе very 
different to the recorded ones? 
Most ofthe poetry is done in quiet. Lots 
of silly imagery coming from Ше 
corners. For some people it takes 
somerecording, then listening for 
snags or holes, then rebuilding. I 
can't recall these specifics. Пее like 
I’m being shaken by the shoulders 
by a police officer! “Where did 
they go?!” “What did they 
look like?!” I feel guilty I 
can’t help you catch them. 
The early versions are 
much the same as they 
are now. I’ve put them 
onto afew tapes for safe, 
vintage keeping. 

























Thisrecordseems to 
haveamuchmore 
pared-back lexicon: is 
that a conscious thing? 
This is 84 per cent true. Ido 
remember that lyrically, 
stylistically I was tuned 


“Jason Williamson 
and I have very 
respectful, unstable 





chemistry” 






NEW ALBUMS Ф 


into pure phonics more than any 
other record. I wanted the sound 

of the word against its backgrounds 
to stand alone as poetry. Like riding 
a skateboard over bricks. The sound 
outshines the act itself. 


JohnParishis your producer 
again, and youreturned to 
Rockfield: what makes that 
akiller combo? 

We are an odd mix. I’m always in awe 
of his ability to see the truth. He sort 
of directs my shadow away from me to 
make room for my artistic evolution. 

I think Гуе known hima long time. 
Rockfield as a land wants me to do well 
and I feel that. 


Jason Williamsonis оп Leathery 
Whip’ sounding very unlike 
himself. How didhe getinvolved? 
Who do you think are your allies 
inthe pop world? 

We met ata festivalin Australia. We have 
very respectful, unstable chemistry. I 
think he did that song in one take. His 
character is very at home оп this record. 
Allies? All I can see is capes and scrolls. 
Anybody really. I'm not sure, sorry. 


Youmake great videos and are 
avery charismatic performer: 
do youfeelthe songs are 
incomplete without that 
physical, visual angle? 

I don’t feel that. The song is done as far as 
Гтп concerned; as done as the songs that 
l've heard, that I listen to. [The videos 
are] justan extension that some people 
respond to. Like Ше music. I’m always 
curious to see what it'll be. I close my 
eyes and the songs tell me what to do. 
Sounds wrong but that's the way it is. 

I try not to overthink them. We have to 
land somewhere. 


Are youa Cindy Sherman fan? 
Ican'tsayIknow them. 


Youhaveasongcalled 
"Staring At The Henry Moore" 
-are you a fan of those big 
abstract statues? 

I know as much about Henry Moore 

as Henry Moore knows about me. I 
read somewhere that I love sculpture 
and architecture. I think I could, ifthe 
languages of my stuck passions didn’t 
already take up my day. I did one pottery 
class with awoman who was getting 
rid of her kick wheel. She had seven 
dogs and I had halfan hour. I’m fine at 
building things because my mother is 
a puppeteer. I trust my hands. 


The chorus on the closing track is 
“Here comes Ше with his leathery 
whip” - can you explain that? 

I'm just so moved by the idea that the 
worst of life can revolve and pop and 
become a cartoon and vice versa. 
INTERVIEW: JIM WIRTH 
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Now we are five: 
(I-r)Midlake' s Joey 
McClellan, Eric 
Nichelson, Егіс Pulido, 
Jesse Chandler and 
McKenzie Smith 
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T'S been well over eight years 
since their last album, 2013's 
Antiphon, which is a high-risk 
absence even for a cultish band 
like Midlake. Theinterim, 
however, has been busy with 
family life and various members' 
projects: guitarist Joey McClellan, 
keyboard player/flautist Jesse Chandler 
and vocalist/bandleader Eric Pulido all 
released solo LPs, as well as teaming 
up with Ben Bridwell, Fran Healy, Alex 
Kapranos, Jason Lytle and bandmate 
McKenzie Smith to record an LP as BNOT. 
Ifthese experiences helped recalibrate 
and fortify a Midlake in limbo, it seems 
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there was ап extra, more personally 
meaningful push: Chandler’s late father 
appeared in adream, telling him that 
Midlake should reunite. As Pulido 
explained to Uncut: “A great catalyst 
for our hiatus in 2014 was the overall 
health of the band and the desire to invest 
ourselves in other endeavours. I didn’t 
want to [get back together] ifit was out of 
obligation and definitely not by dragging 
everyone along. It was quite the opposite 
and, although Jesse’s dream did havea 
powerful and poetic influence, we all had 
our respective inspiration that collectively 
brought us to this 
renewed place.” 
Loss and 
reconnection, then, 
are core themes 
of Midlake’s new 
album, their fifth, 
along with hope, 
longing and the 
passage of time. Тһе 
cover features an 
image of Chandler’s 
father, aged 16, 
picked out from a 
crowd shot in the 





Woodstock movie, while the title points 
to theimportance of youthful idealism 
down the decades, not just the Bethel 
Woods festival. The band started work on 
therecord in 2019, though most of it was 
done during the 2020 shutdown. Since 
they all admire his work and drummer 
McKenzie Smith had worked with him 
on St Vincent and Sharon Van Etten 
albums, John Congleton was brought in as 
producer. It seems that having a guide and 
filter outside ofthe band allowed Midlake 
- now officially a quintet, following the 
departure of bassist Paul Alexander - to 
make some long overdue changes, not so 
radical as to reinvent them, but enough to 
loosen the ties oftheir signature sound. 
For The Sake Of Bethel Woods sees 
them cutting back on the layered 
instrumentation and heavily detailed 
arrangements and lending some songs 
anew rhythmic muscularity. These are 
smart moves: despite its allure, Midlake's 
blend of strangely foreboding, romantic 
folk-rock and dreamy AOR can lack 
variation across a whole album and at 
times seem overripe, but that's not the 
case here. After brief opener “Commune”, 
in which Pulido urges us to “make time 






to recall the ones who came before" over 
warm acoustic guitar, come the punched- 
up beats and moody, cantering piano of 
“Bethel Woods”, which opens out witha 
stretch of tearaway guitar and underlines 
its theme of escape via a keening vocal 
(“let’s get out of town, without a sound"). 
“Feast Of Carrion” is a standout charmer 
іп two parts, the first pegged to a 


E Ока 


Eric Pulido 


‚ anewly energised course. 


descending keyboard coda, the seconda 
pastoral folk-pop workout, which comes 
on like Eric Matthews, CS&N and Vashti 

Bunyan combined. 

Very different is “Gone”, another 
highlight and one of the set’s leaner, 
more muscular tracks, which opens 
up the possibility of a future new path 
for the band. Propelled by an insistent, 
almost funky rhythm, it features spacey 
electronic squiggles and winnowing flute 
and clarinet parts that swoop and soar, 
alla fine foil for Pulido's catarrhal croon. 
The keys-swathed “Meanwhile...” sees the 
band dusting off their familiar prog-folk 
melancholia, while the opaque poeticism 
of “Dawning” is matched with a heaving 
and darkly spangled, even mystical tune. 
The set closes with the Grandaddy-ish “Of 
Desire”: despite the clunkiness of Pulido’s 
lyrics (“No-one wants to get out of line/ 
Reason should always see eye to eye/Then 
how did we end up on these sides/Of a hill 
never needing us to climb"), he’s in good 
faith, quietly questioning divisiveness 
and loss of agency until, at the two-thirds 
mark, there’s asudden loud outburst, the 
crash of cymbals, swarming guitars and 
hammered keys signalling a way through, 
if nota sure-fix solution. 

Given its backdrop, For The Sake Of 
Bethel Woods could have been a patchy 
and unconvincing record, the sound of 
abandunsure of where to move next. 
Instead, it secures Midlake's future with 
small yet significant shifts that haven't 
erased their identity. Not deeper waters, 
necessarily - but running clearer and on 
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House To House 
SONIC 


Big-voiced Canadian country 
crooner strips it down 


The wilful acoustic 
album is always 
astatement of 
confidence in 
two things: the 
==" songs, and the 
voice. In Andersen’s case, neither 
is misplaced. The throaty roar 
hitherto generally heard bellowing 
the blues breathes an inherent 
vulnerability when taken down 
anotch or dozen, all husky regret 
and rueful empathy: “Other Side 
Of Goodbye” and “Raise Up Your 
Glass” are exquisite tears-in-the- 
beer country, like Waylon Jennings 
at his most gruffly maudlin. 
Andersen also shapes up меПаза 
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gospel pulpit-thumper, on “Time For 


The Wicked To Rest" and arousing 
version of “People Get Ready”. 
ANDREW MUELLER 


Welcome To ThePlanet 
ENGLISHELECTRIC 


British prog scene mainstays 
expand their vision under a cloud 


=E Two albums in 

as many years 

suggested a new 

E lease of life for 

these UK proggers, 
| only forthe 

awful news to breakin November 

of co-frontman David Longdon's 

untimely death. Whatever their 

future holds now, positive signs 






from this album are that ВВТ already 


seem a more fruitfully collaborative 
affair, as proven by the dynamic, 
violin-decorated “The Connection 
Plan” penned by drummer Nick 
D’Virgilio, plus keyboardist Carly 
Bryant’s freewheeling title track 
and vocal contribution to the 
sweetly nostalgic “Proper Jack 
Froster”. Longdon’s opener, “Made 
From Sunshine”, meanwhile, 

is a blissfully upbeat anthem to 
remember him by, whether or 

not the band outlives him. 

JOHNNY SHARP 
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Ocean Child: Songs Of Yoko Ono 


CANVASBACK/ATLANTIC 


Ono’s still underrated songwriting, reimagined. By Erin Osmon 


| SLEEVE NOTES 


YOKO ONO haslong 
inhabited a particular 
space between 
herreputation asa 
musical figure and 
her actual workas 

4 ™ asongwriter and 
performer. She’ savisible and influential 
woman in music who has often, unjustly, 
been relegated to the framework of her 
outsized male partner John Lennon, 
much like Linda McCartney or June Carter 
Cash. The wives of rock stars have often 
been seen in a diminished role - he the 
universe, sheone of its twinkling stars — 
but at least most of them aren't also blamed 
for breaking up The Beatles. 

John Lennon's beliefin his wife was met 
with endless misogynistic reverberations, 
unsurprising in the hippie era and later, 
considering the conversative pivot of 
many ofits boomers in the 1980s. And 
so, in the years since Lennon’s untimely 
death, Ono’s work has largely lived by the 
lips of insiders — the cultural cognoscenti 
who have namedropped the Plastic Ono 
Band and repressed her records — in our 
broader sonic consciousness. Her music, 
both groundbreaking and emotionally 
rich, has certainly been rediscovered and 
reappraised in the 21st century, but alook 
at social media comments around the Get 
Back film suggests there’s still along way 
to go. The hope is that it may one day stand 
on its own in the wider reaches of society. 

A pipe dream? Maybe. Here, though, 
is anew effort to test the theory, a tribute 
album envisioned and curated by 
Death Cab For Cutie’s Ben Gibbard. 

“For years, it has been my position that 
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her songwriting has been criminally 
overlooked,” he said in a statement. So 
Gibbard gathered friends and peers to 
pay tribute, including Sharon Van Etten, 


David Byrne, Yo La Tengo, Stephin Merritt, 


The Flaming Lips and Japanese Breakfast, 
the proceeds in part benefitting the 
charity WhyHunger. 

Opening with honourable offerings 
from Van Etten (*Toyboat"), and a rare 
collab between Yo La Tengo and Byrne 
(*Who Has Seen The Wind"), the record 
first truly sparkles under the vision of 
LA-based violinist and singer Sudan 
Archives, whose rhythmic, expansive and 
sultry rendition of “Dogtown”, from 1974's 







A Story, is an aural delight, moving in 
unexpected yet captivating directions like 
Ono herself. Michelle Zauner of Japanese 
Breakfast strips back the maximalist 

pop song “Nobody Sees Me Like You Do”, 
transforming its loveworn sincerity into an 
unadorned solo piano ballad. “Born In A 
Prison”, from Some Time in New York City, 
is recast by US Girls as a twisted lullaby. 
Singer Meg Remy’s crystalline voice, 

at times sweet and creepy, conveys the 
song's protest against societal conformity 
with childlike wonder. 

And there are Ше moments where the 
material is so well-suited to a band’s 
particular template that Ono seems to all 
but live inside them. Raucous Bay Area 
quartet Deerhoof’s take on “No No No” 
adds a jolt of electricity, drawing from 
Ono’s experimental side, and applying 
its sonic niche, for ascratchy moment 
of burnt-synth avant-garde rock. “Mrs 
Lennon”, performed by The Flaming Lips, 


. blows out the song’s haunting minimalism 


via the group’s signature kaleidoscope of 
instruments and effects, Wayne Coyne’s 
vocals floaty and vulnerable. Stephin 
Merritt’s take on the Plastic Ono Band’s 
“Listen, The Snow Is Falling” is an enticing 
amalgam of voice and synth, at once 
familiar and spectacular, like a streaking 
comet or a shooting star. 

A cover's worst offence is the feeling 
that it was crafted by rote, a straightahead 
rendering that adds no personal flair to the 
original song. Fortunately, Ocean Child 
largely avoids that lack ofimagination. 

Its almostasif Gibbard insisted upon it, 
given Ше diverse lineup of artists tasked 
with performing selections of Ono’s vast 
catalogue. And so it’s too bad that his 
offering, “Waiting For The Sunrise”, from 
Approximately Intimate Universe, is one of 
the album’s most lacklustre. 

Asawhole, however, Ocean Childisa 
noble pursuit. Even ifit doesn’t push the 
needle for Ono in terms of broader cultural 
awareness, it reinforces the crucial idea 
that those who know, know. 


Ben Gibbard or | 











BLACK DOLDRUMS 
Dead Awake 


FUZZCLUB 


6/10 


Although there’s 
nothing particularly 
novel about Black 
Doldrums’ fierce 
combination of psych, 
reverb, drone and 
melody, the duo — Sophie Landers on 
drums and Kevin Gibbard with guitar 
and vocals - doa particularly fine of 
job of bringing together Spacemen 3, 
JAMC and Black Angels in a way that 
remains interesting. The Cure-like 
flurry of drums that introduces “Sad 
Paradise" isone example of the way 
they work to engage the listener, as is 
Landers' fine backing vocals on “АП 
For You" and the sounds of brass on the 
relentless drone “Sleepless Nights”. 
PETER WATTS 


BODEGA 
Broken Equipment 
WHAT'S YOUR RUPTURE? 





7/10 


The title of this 
quintet’s 2018 

debut, Endless 

Scroll, pointed to 

just one cause of 
their existential 
anguish; now, their focus is equally 
wide but more ideologically slanted. 
Broken Equipment prods at capitalist 
productivity, their city’s rampant 
gentrification and the patriarchal trap 
of female competitiveness, among 
other things, in blasts of groovy 
agitation with often satirical lyrics. 
Echoes of Sleater-Kinney and LCD 
Soundsystem remain, but there are 
top notes of hip-hop (on “No Blade Of 
Grass”) and, in “All Past Lovers”, with 
its pivotal guitar solo, ’80s alt.rock. It's 
a tart set but not a sour one — concerns 
are laid bare and life lessons shared, 
with whip-smart confidence. 
SHARONO'CONNELL 


THEBOORADLEYS 
Keep On WithFalling 


BOOSTR 


7/10 





(TN. P 2 The prospect ofa 





j = notion to many, Carr 
AL С included. But the 
band's first since 1998’s Kingsize – and 
since returning as a three-piece in 
2020 - is a better-than-respectable 
restatement of many oftheir original 
virtues, the primary being the flair for 
sunny, Hollies-like melodicism that 
energises new standouts like *ISay 
A Lot Of Things" and the title track. 
Elsewhere, it's hard not to lament the 
lack of a Giant Steps-sized recording 
budgetand the dearth ofthe surprises 


TX | Boo Radleys album 
14 a т оз without Martin 

Lu d 3 | | : (7 & Carr's inputi isa weird 

е 






Michael 0-07 
Chapman: ——— — 
gone but 

stillhere 


and misdirections that Carr added 

to the Boos’ bustling brand of avant- 
Britpop, as counterproductive as they 
could sometimes be. JASONANDERSON 


BURIAL 


Antidawn 

HYPERDUB 

8/10 
Following two 
critically acclaimed 
albums, 2006’s Burial 
and the following 
year’s Untrue, the 
shadowy South 





London producer Will Bevan changed 
tack, collaborating with the likes of 
Thom Yorke and Four Tet and firing 
out sporadic EPs. “Antidawn” is the 
latest of these, although clocking in 

at 43 minutes it feels like a full-length 
statement. “Strange Neighbourhood” 
and “Shadow Paradise” are Burial at 
his most ambient, the occluded garage 
beats of yore replaced by shimmering 
washes and voices that drift through 
the ether. It’s often mournful in tone, 
dwelling on loss and abandonment. 
But Bevan infuses his music witha 
glowing warmth, these tunes framed 
like prayers for happier times ahead. 
LOUIS PATTISON 


THE CACTUS BLOSSOMS 


One Day MISSINGPIECE 


8/10 


Minneapolis siblings 
_ Jack Torrey and Page 
Burkum purport to 
™ be weaned on the 
© fraternal harmonies 
ШЕЕ of the Everlys and 
the eH butthis fourth studio 
album occasionally incorporates more 
pronounced vintage soul shades into 
their country template. “If I Saw You" 
transports Bobby Bland to the prairie, 
whilethe slow-burn groove ofthe title 
track checks in at Muscle Shoals and 
feels right at home. There are more 
weather-beaten back-porch vibes to 





Ке 


Ше pedal steels of “Not The Only Опе”, 
and the sublime Jenny Lewis duet 
“Everybody” sounds like a dream 
date between Glen Campbell and 
Dusty Springfield. TERRY STAUNTON 


ALEX CAMERON 
Oxy Music 


SECRETLY CANADIAN 


7/10 
After displaying 
p» asofter side in the 

- # surprisingly sincere 
explorations of love 
and commitment on 
2019's Miami Memory, 
Alex Cameron returns to the more 
overtly acerbic studies in modern 
male toxicity that established the 
Australian singer-songwriter as a 
suave provocateur. As befits Oxy 
Music's cheeky title and classy 
graphics, “Sara Jo" and "Breakdown" 
match the sheen of Flesh + Blood- 
era Roxy Music with his yacht-pop 
predilections and Robert Palmer- 
like croon. And while his characterin 
“K Hole” may claim that “I don't wanna 
sound like an A-hole”, Cameron's 
morerepellent guises in "Prescription 
Refill" and *Cancel Culture" prove how 
comfortable he is doing just that. 





JASONANDERSON 

MICHAEL CHAPMAN 

Another Fish 

TOMPKINS SQUARE 

8/10 
20155 Fish was 
just one highlight 

. of Chapman’s 

fruitful final 
decade, a laidback 
set of acoustic 


instrumentals imbued with his 
characteristic loping tension. 
Another Fish, the projected follow-up 
recorded in 2019 and now released 

on Bandcamp on what would have 
been his 81st birthday, sits in a very 
different kettle. All played on electric, 








LÀ 
NEW ALBUMS Ө 


sometimes multi-tracked or echoed, 
it's a spiky, spiralling thing, as 
reminiscent of transcendent krautrock 
players such as Manuel Góttsching or 
Daniel Fichelscher as the blues and 
jazz players Chapman grew up with. 
Even after he's gone, he's still very 
much able to surprise us. TOMPINNOCK 


ERIC CHENAUX 
SayLaura 


8/10 


Finding a heretofore 
unexplored region 
where Chet Baker 

E and Arthur Russell 
are equally essential, 
1 Canadian artist Eric 
Chenaux' s bewitching Say Laura is 
anavant-jazz delight. The sound is 


often spare and skeletal, with hypnotic 


pulses and eccentric electronic whirrs 
and gurgles, occasionally filled out 

by processed guitar and Ryan Driver's 
warm Wurlitzer stylings. Floating high 
above it all, Chenaux croons sweetly, 
offering quizzical, cryptic lyrics. As 
delicate and lovely as a rare orchid, the 
album follows its own inner logic, with 
thesongwriter guiding us through a 
wide-open landscape that's unusual 
but strangely familiar all the same. 
TYLERWILCOX 


EUROS CHILDS 
Blaminglt All OnLove 


NATIONALELF 


8/10 


ll Busy with Teenage 
Fanclub and his 
ownincreasingly 
ambitious solo 
albums, Euros Childs 
S has still found time 
to make his own reverent covers 
record. Feed his catalogue through 
aspectrometer and you might end 

up with these 11 pensive songs, from 
the doleful whimsy of Kevin Ayers’ 
“Blaming It All On Love” and Bert 
Jansch’s Americana-tinged “Fresh 

As A Sweet Sunday Morning” to the 
courtly beauty of Judee Sill’s “Lady-O”. 
Yet familiarity is no problem: Childs 
makes the material his own, his 
sublime piano, guitar and harmonium 
ably supporting that ageless voice, 
exquisite melancholy bottled. 
TOMPINNOCK 


CAROL KERSHAW, RYANEDDLESTON 
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JUDY COLLINS 
Spellbound 


CLEOPATRA 


7/10 





TV Having taken 
пи the works of 

7% Leonard Cohen 
and Joni Mitchell 
into mainstream 

ж” circulation in Ше 
19 655. Judy Collins found anew 
songwriting resolve during lockdown, 
coming up with the first entirely 
self-penned album of her career at 
the age of 82. Spellbound takes an 
amazingly graceful ramble through 
Collins’ past, taking in childhood 
drunk-driving (“Hell On Wheels”) and 
1960s Greenwich Village bohemia 
(“So Alive”), building towarda 
rapturous take on New York (“City 
Of Awakening”). The arrangements 
– аѕ ever – are more Les Misérables 
than Les Cousins, but her voice and 
her writing have lost none of their 
chandelier sparkle. JIMWIRTH 


COWBOY JUNKIES 
Songs Of TheRecollection 


PROPER 


7/10 


“Гуе Made Up Му 
MN Mind To Give Myself 

(110 You”, а hot-off- 

ll the-press highlight 
on Uncut's Dylan 
Revisited CD with 
its cantina guitars, carnivalesque, 






psychedelic swirl and Margo Timmins' 
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Rosalie 
Cunningham: 
psilocybin 
popmeets 
artrock 


balladeer ache, typifies a band steeped 
in their often "705 sources’ wasted 
defiance. Neil Young’s “Don’t Let It 
Bring You Down”, with its spooked, 
majestic heaviness and wildfire 
crackles of distortion, becomes a 
cousin to the apocalyptic litany of 
Bowie’s “Five Years”. Timmins’ husky 
murmur and brother Michael’s tough 
scribbles of garage guitar on Gram 
Parson’s “Ooh Las Vegas” date from 
1999. Margo’s curled-lip rock sneer 
and urgent folk purity stay sides of the 
same coolly distanced conviction. 
NICK HASTED 


ROSALIE CUNNINGHAM 
Two Piece Puzzle 


8/10 


Cunningham’s 2019 
solo debut sounded 
like the work ofa 
newly liberated spirit, 
fully assimilating 
the myriad forms 
she’d developed during a six-year 
run fronting Purson and, prior to 
that, asa member of Ipso Facto. If 
anything, Two Piece Puzzle feels 
even more assured, as she and 
partner Rosco Wilson load up heaps 
of glammy psychedelia, prog and 
playful art-rock. Queen and turn- 
of-the-’70s Bowie pump from Ше 
grooves of “Donovan Ellington" and 
salty sequel *Donny Pt Two" (both 
of which feature Fairport violinist 
Ric Sanders), finding companions in 
the grandstanding “Suck Push Bang 
Blow" and Sparks-y melodrama, 
"Duet". ROBHUGHES 








CYPRESS HILL 
Back In Black 


BMG 


7/10 


“Have you seen the 
news/They legalised 
in California?” The 
years roll by, but 
there’s something 
comforting about 
the lyrical consistency of Cypress Hill, 
the "905 gangsta rap group still head 
over heels for Mary Jane. DJ Muggs 
isn’t on board this time - a shame, 
as the psych-tinged production he 
brought to 2018’s Elephants On Acid 
fit the group like a glove. But the 
Detroit producer Black Milk brings 

a nostalgic boom-bap sound to 
proceedings, most notably on the 
brawny “Bye Bye". It's Cypress Hill's 
own B-Real who steals the show, 
though, his nasally raps still as 
distinctive as a whiff of the green 
stuff. LOUISPATTISON 


BART DAVENPORT 
Episodes 


TAPETE 


7/10 


Since cutting his 
teeth in '9os blues 
and garage bands, 
Davenport's solo 
career has spanned 
A a gamut of different 
styles and guises. On Episodes he 
again covers the waterfront. The 
gem-like “Alice Arrives” is a Ryley 
Walker-styled take on classic 6065 
Brit-folk, all acoustic guitars and 
subtle baroque strings. But there’s 
a hint of Jonathan Richman to 
"It's You" and “Holograms”, “Easy 
Listeners” is a lilting bossa nova, and 
“Billionaires” draws on early Leonard 
Cohen tropes. Best of all, though, is 
“All Dressed In Rain”, a perfect slice 
of vintage canyon rockin the mode of 
such latter-day devotees as Beachwood 
Sparks and the late Neal Casal. 
NIGEL WILLIAMSON 


DEDICATED MEN OF ZION 
The Devil Don't Like It 


BIBLE & TIRE 





8/10 


3 Standouts in the 
Ши Tarheel gospel scene - 
which was celebrated 
onlast year's excellent 
О comp Sacred Soul 

| А Of North Carolina 
— Dedicated Men Of Zion formed in 
2014asamulti-generational quartet 
emphasising intense and creative 
harmony singing. Their second album 
pushes their vocal pyrotechnics to 
the forefront, finding all-new ways 
to combine their voices in spiritual 
ecstasy. Backed by some of Memphis’s 
finest players (including guitarist 





Will Sexton), they incorporate 
old-school rock and soul elements 

into these 10 songs—including the 
psych-rock riffs on “A Change Is Gonna 
Come"- but never let the secular 
outshine the sacred. 

STEPHENDEUSNER 


AL DOUM AND 
THEFARYDS 
Freaky People 


BLACKSWEAT 


8/10 


"I" Thefifth album by 

E Poms ге “ә this loose collective of 
> yi » Milanese musos seems 
E n" Та | 

Ана М to borrow from some 
by. eed ДЕ. ^w of the freakiest world 
lL Eî Î music of the’6os and 
"705. On the opener, “One With Nature", 
they’re a Turkish psych-rock band 
playing a waltz; on “Universe Pt 1" they 
sound like one of Charles Lloyd’s hippy- 
jazz odysseys; by “Here We Gong” 
they’ve transformed into a Fela Kuti 
outfit fronted by a heavy metal guitarist. 
What could be an empty display of 
pasticheis transformed, not just by 

the expert musicianship, but also by 
theidealism - the Rotary Connection 
harmonies, the blissful chord changes, 
the sheer sense of joy. JOHNLEWIS 


WOLFGANG FLÜR 
Magazine 1 





8/10 


=== Flürsfabulous second 
solo effort is very 
much a collaborative 
affair, pooling his 

- resources with British 
| ! songwriter/producer 
Peter Duggal andinviting various 
guests. Old-school techno beats 
dominate as Flür cuts a dance-pop 
swathe through his own history and 
back. The crunching “Night Drive” 
and “Electric Sheep” (featuring Сап 
Сох and Hamburg duo U96) both 
celebrate and gently satirise his time 
in Kraftwerk’s classic lineup, while 
Midge Ure goes disco on “Das 

Beat” and both Peter Hook and ex- 
Propaganda singer Claudia Brücken 
ramp up the curiosity value of urban 
electric hymn “Birmingham”. 
ROBHUGHES 


Dedicated 
Men Of 
Zion 
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CON МСНОМЕ - 


Still Life 


LOOSE 


8/10 


Talented Texan broadens out on beguiling third 


Я AVIVID presence on the 
"~ Austin music scene for nearly 
- adecade now, Carson McHone 
=~ drew wider acclaim with 2018's 
2/2  — . exceptional Carousel, issued 
Жр (^ on Loose the following year. 
And while аго tours of the UK and 
Europe furthered her reputation as a country 
traditionalist with leftfield leanings, Still Life 
feels altogether more ambitious. 

It’s certainly rockier in places, with McHone 
and producer/multi-instrumentalist Daniel 
Romano driving hard on tunes like “Hawks 
Don’t Share” and “Only Lovers”, punctuated 
by fat brass and gnarly guitars. Saxophonist 
David Nardi and Mark Lalama (piano, organ and 
accordion) are key to all this too, helping bring 
an intuitive sense of motion. There’s swishy 
R&B and some Southern soul as well, though 
McHone and her acoustic guitar remain squarely 
front and centre of these captivating songs, so 
that any embellishments are complementary 
rather than a distraction. Her supple voice is a 
thing of understated beauty, bonded to tales of 








emotional attachment and release in a way that 
suggests full closure is still a little way off. With 
its nod to Dolly Parton’s “Little Sparrow”, the 
narrator of the expertly measured “Folk Song” 
is blindsided by reckless desire, leaving herself 
hopelessly vulnerable in the process: “But let it 
be known I was not broken/I let myself become 
undone”. At other times, self-preservation seems 
to be paramount. The conflicted character in 
the piano-led “Sweet Magnolia” attempts to 
resolve their turmoil by pre-emptively cutting 
themselves loose from heartbreak; On “Spoil On 
The Vine”, alonely folk dispatch that slowly gains 
colour from strings and electric guitar, McHone 
trusts no-one, least of all herself. “Dream scars 
across my face/Ain'tit strange/A privileged pain,” 
shesings, waking from troubled slumber. 
McHone navigates all this knotty psychic 
terrain with real assurance, be it the forbidden 
thrills of "Someone Else" orthe search for 
completeness that guides the elegant 
“Fingernail Moon”. In the end, as she points 
outin the upbeat *Only Lovers", it might 
just be safer to stay strangers. ROBHUGHES 





AFTERa couple of solo albums, Nashville- 
based Molly Tuttle has teamed with 
bluegrass collective Golden Highway for her 
NoNEsucH debut, Crooked Tree, due early April. 
It dives deep into Tuttle's beloved bluegrass, 
inspired by her banjo-playing grandfather 
andher multi-instrumentalist father. 
Co-produced with Jerry Douglas, guests 
include Gillian Welch, Margo Price, Dan 
Tyminski, Billy Strings and Old Crow 
Medicine Show. Fittingly enough, Old Crow 
Medicine Show return in their own right 
later that month with Paint This Town aro. The 
Grammy-winning sextet aim to spotlight the 
darker aspects of American 7 
life via character-rooted Molly 

songs that also point the way БИТА | 
to a more tolerant future. 
Co-produced with Matt Ross- 
Spang, the Nashville string 





band offer tunes like "New Mississippi Flag" 
and ‘Lord Willing And The Creek Don't Rise’. 
Also outin Aprilis Lady For Sale, Lola 
Kirke's second album (and first for Jack 
White's roman label). Daughter of Free/ 
Bad Company drummer Simon Kirke, the 
songwriter and actress favours a highly 
inclusive approach. “It's inspired by some of 
the baddest womenin 805/ 90s country, 
disco androck,' she explains. Meanwhile, 
opening track "Broken Families" features 
Courtney Marie Andrews. And closer to 
home, the redoubtable Michael Weston 


King issues The Struggle cuerryrep, his first solo 


effort for a decade. Informed 
by the classic era of country, 
soul and folk, itincludes 
co-writes with Peter Case 
andKings late, great friend 
Jackie Leven. ROBHUGHES 





ROBERT GLASPER 
Black Radio lll 


LOMA VISTA 
8/10 


Houstonjazz pianist and guests with his 
third collaborative Black Radio LP 


- Pianist Glasper has 
perfected the art of 

НА DI 6 0 Sif creating live jazz grooves 
RA Di lo Ó Ii | that sounds like hip-hop 

F3 samples, inviting big- 
НА з) 12 О їй И name rappers to perform 
on them. Here, informed by the BLM 
movement, the lyrics on his third Black 
Radio LP are often mournful. Opener “In 
Tune” sees Amir Sulaiman reciting apoem 
about George Floyd over what sounds ПКе а 
Radiohead cover, while “Black Superhero” 
is a compelling R&B jam about African- 
American victimisation. Sometimes the 
mournfulnessis sublime: “Why We Speak” 
is a blissful piece of neo-soul featuring 
Esperanza Spalding and Q-Tip, while Lalah 
Hathaway and Common lead a deliciously 
slow and soulful Tears For Fears cover. 
JOHNLEWIS 


GUIDED BY VOICES 
Crystal Nuns Cathedral 


GBVINC 
7/10 


Album No 35 from hard-working 
indie-rock stalwarts 


GBV’s Robert Pollard has 
long been synonymous 
with prolificacy, but even 
by his own standards — 
and now in his mid- 60s 
—he’s on a roll. This is the 
band’s sixth album in less than two years. 
However, despite the fecund workrate and 
vast output, the hit rate is surprisingly 
consistent. “Never Mind The List” is 
seamless pop rockin the classic GBV 
style, and Pollard’s knack for power-pop 
hooks propelled by fuzz-driven guitar is 
also clear on tracks like “Excited Ones”. 
There’s no revolutionary do-over taking 
place here, just solid, reliable indie rock 
from asongwriter who knocks it out with 
what’s bordering on flippant ease. 

DANIEL DYLAN WRAY 


ROBERT HAIGH 
Human Remains 


8/10 


Poetic final album by master of 
ambient piano pastorale 


It’s been along, strange 
trip for English musician 
Robert Haigh, from '80s 
industrial with Truth 

көннө Club, Sema апа Fote, 

to pioneering jungle 

productions as Omni Trio, and a beautiful 
late-career stretch of piano-based 
recordings, starting with 2008's Written 
On Water. After Human Remains, Haigh 
is signing off — he's declared this is his 
last album before stepping away from 
music-making. What a way to end things, 
though: like previous albums, Haigh's 
pianois typically eloquent, structuring 
tear-stained edifices out of simple 
patterns and spidery melodies, building 
tothestring-soaked melancholy of 
"Baroque Atom". JONDALE 









HOODOO GURUS 
Chariot Of The Gods 


BIG TIME/EMI 
7/10 


First studio albumin 12 years from 
Australiannationaltreasures 


E Hoodoo Gurus' 

3 1984 debut album, 

= Stoneage Romeos, 

Ж remainsa flawless, 
ЦИ every-home-should- 
oF have-one power-pop 
masterpiece, and their subsequent 
discography has been riddled with 
gems: itis scandalous that they never 
ascended to at least Cheap Trick 
levels of global renown. Chariot 

Of The Gods is a delightful recap of 
the Gurus’ virtues, featuring such 
effortlessly breezy, riff-heavy tear-ups 
as “Get Out Of Dodge” and “Equinox”, 
while “Was I Supposed To Care?” 
demonstrates that Dave Faulkner 
retains his facility with a plain-spoken 
ballad that dates all the way back to 
that first album's “My Girl”. 

ANDREW MUELLER 


LUKEHOWARD 
All Of Us 


MERCURY KX 


7/10 


Atmospheric miniatures from 
Melbourne composer 


For morethan a 





decade now, this 
Australian composer 


К o  "hasbeencreating 
_ —  — electro-acoustic music 
& that recalls peers 


like Nils Frahm. This album, written 
under lockdown and apparently 
inspired by Albert Camus' The 
Plague, creates a cohesive universe 
using piano, synths, celeste and the 
Budapest Art Orchestra. Delicate 
piano soloslike *The Compass Of 

A Telegraph" are closely miked, so 
you can hear the keys and hammers 
rattle and squeak; sometimes they 
are upholstered with spluttering 
electronic bleeps and Wendy Carlos- 
style synth arpeggios; sometimes 
they are overwhelmed by lavishly 
orchestrated strings — “An Hour Off 
For Friendship” is a particularly 
lovely orchestral miniature. 
JOHNLEWIS 


JENNY HVAL 
Classic Objects 


4AD 





8/10 


Norwegian author and songwriter 
makes her 4AD debut 





Classic Objects 
2 7752 is, on its face, 
деи Jenny Hval’s most 
a straightforward work: 
Wi - her songs flirt with 





| "conventional verse- 
chorus structure; her lyrics are clear 
and direct, drawn from life. Closer 
listening, though, reveals Hval 
interrogating those experiences, much 
asshe hasin her more conceptual 
work. A memory of witnessing a 
proposal at one of her shows becomes 
a study of the role of feminist art; a 
retelling of time spent studying abroad 
a meditation on choice and a life 

never lived. The process lends itself to 
poetic juxtapositions: "Cemetery Of 
Splendour" closes with a spoken-word 
passagelisting pavement detritus, 
while "Jupiter", with its celestial 
chorus, looks outward into the 
universe. LISA-MARIEFERLA 


JANIS IAN 





TheLight At The End Of 

The Line ruver. 

7/10 

Folk mainstay's eloquent swansong 
On her most 

æ -- celebrated hit, Janis 
Ian sang how she 
_ “learned the truth 


i at 17”, and here Ше 
7*- now-70-year-old 

ср myriad subsequent Ше 
lessons on an album she suggests 
might be her last. Senior wisdom 
aplenty informs the gently jaunty “Tm 
Still Standing”, although headstrong 
youthfulness shines bright on the 
sparse blues of “Resist” and the 
intimate, piano-led confessional 
“Perfect Little Girl”. It’s not always 
clear which songs are autobiographical 
and which are character studies, but 
“Nina” (an ode to Ms Simone) attempts 
to draw parallels between her own 
professional arc and that of a major 
inspiration “burning like a falling star”. 
TERRY STAUNTON 


LIA ICES 


Family Album кативдімивіс 
7/10 


Californianfolk inspired by 
new motherhood 

ида In the six years 
between recording 
her last two albums, 
Lia Ices relocated 
from the east coast 
of the US to Ше 
Californian mountains and became 
amother. Family Albumis, she says, 
“terroir”; the wine-making term, for 
the way something is shaped by Ше 
environment in which it was made, 
underlines the shift to bucolic, barefoot 
folk from the glitchy experimentation 
of 2014’s Ices. Produced by JR White of 
Girls — his last production credit before 
his death in 2020 - the album runs 
from the breezy Americana of “Young 
On The Mountain” to the golden hour 
psychedelia of “Hymn”, Ices’ vocal, 
like an earth mother Courtney Marie 
Andrews, aconnecting thread. 
LISA-MARIEFERLA 











Jenny Hval: 
reaching 
outinto the 
ипмегве 


JEREMY IVEY 
Invisible Pictures 


7/10 


паши songwriter steps up 


While spending most 
Ж” of his time in bands 
ai with wife Margo Price, 
zu for whom he's stilla 
ҚЗ frequent collaborator, 
= multi-instrumentalist 
па һа steadily built asolo career 
in recent years. This engaging third 
album feels more introspective than 
anything he’s attempted before, from 
autobiographical study “Orphan 
Child” (he was raised by foster parents) 
to reflections on mental health 
(“Downhill (Upside Down Optimist)”; 
“Silence And Sorrow”) and marriage 
(loved-up Price co-write “Keep Me 
High”). Embellished with hints of 
country and Southern soul, it belongs 
to the same school of forlorn pop 
classicism favoured by Dennis Wilson 
or Emitt Rhodes. ROBHUGHES 


KAINA 
It Was AHome 


CITY SLANG 


7/10 


Chicago пайие s more adventurous 
second - with guests 


On her first album, 
Kaina Castillo 
unpicked issues 
connected to 

her Venezuelan- 
Guatemalan heritage; 
three years on, they're still very much 
in play butshe's digging deeper into 
complex emotions. Musically too, 
there's a dipinto something more 
muscular: alongside the warm and 
dreamy mix of soul, R&B and bedroom 
popthataligns her with Bedouine 
and Arlo Parks sit "Ultraviolet", which 
features Sleater-Kinney and comes on 
like a post-punk Janet Jackson, and 
“Apple”, where subtle brass accents 
bring the swing. “Casita” is differently 
charming - a Spanish-English ode 

to missed family and friends set to a 
sweet entanglement of romantic Latin 
pop and early-noughties R&B. 
SHARONO'CONNELL 





мч 


ROKIAKONÉ & 
JACKNIFE LEE 


Bamanan вел won 
7/10 


Maliansinger finds fruitful 
chemistry with star producer 
Stepping away 
_ from West African 
vocal supergroup 
Les Amazones 
d'Afrique, rising 
Malian star Rokia 
Koné here teams up with Irish electro 
artist turned A-list producer Garret 
“Jacknife” Lee, whose credits includes 
Taylor Swift, REM and multiple 
collaborations with U2. What might 
have been an odd-couple experiment 
proves mostly fruitful, with Koné 
adding melismatic, piercing, richly 
textured vocals to pulsing electronica 
on “Kurunba”, understated synth- 
pop on “Mayougouba” and bluesy 
piano balladry on “N’yanyan”. A few 
tracks shade into timid world-fusion 
tastefulness, but the shimmering 
Afro-ambient jewel “Bi Ye Tulonba Ye” 
is a highlight, invoking U2 in their 
Eno/Lanois prime. STEPHENDALTON 


DELVONLAMARR 
ORGAN TRIO 


Cold As Weiss cotemine 

6/10 

Compelling Hammond-funk 

пи m Seattle 

ў Organist Delvon 

à а .  Lamarrseems to 

bam. | ? unite three distinct 

ш “ы. Жі strains of Hammond 
aT music — the bluesy, 
mue freewheeling trios of 


Jimmy Smith; the metrical mod-soul 
of Booker T; and the syncopated funk 
of The Meters. Lamarr tends to focus 
onstrong themes rather than bebop 
freakouts; drummer Dan Weiss plays 
funkrather than swing beats, while 
guitarist Jimmy James is a heavier 
presence than either Steve Cropper of 
the MGs or Smith sidekicks like Kenny 
Burrell. “Don’t Worry 'Bout WhatI Do" 
gets quite heavy-metally, while James 
takes tracks like the wah-wah-infused 
“This Is WhoIIs" ina distinctly 
Hendrix-inspired direction. JOHNLEWIS 
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JENNY BERGERMYHRE, JOHAIGH 


BRENDANKO 


Татага 
Lindeman: 
intimate 
andintense 


THE WEATHER STATION 





ы 


How 5 К That! Should Look At The Stars 


FAT POSSUM 


10/10 


Soft, stunning set of unmoored ballads. By Laura Barton 


ll EARLY last year, 
Tamara Lindeman 
released Ignorance, 
her fifth album as The 
Weather Station, and 
the most celebrated 
of her career. It was 
forlorn, and it was furious; a lyrically 
arresting, synth-rich take on man's 
desecration ofthe natural world. 

Uncut named it album of the year. 

Atthetime, Lindeman gave no hint 
that up her sleeve she kept a sister record 
—acollection of songs written in the 
same period as those on Ignorance, many 
near-contenders for that album. But these 
10 songs sheregarded as too soft and 
too internal to stand among their fierce, 
percussive siblings, and so she filed them 
away in her notebook, under the title 
‘Ballads’, and wondered how, if ever, 
they might take shape. 

Two springs ago, just before Covid 
placed the world on pause, Lindeman 
decided she would self-fund the recording 
of her ballads. There was no commercial 
end; in fact she was uncertain whether 
anyone would ever hear them, but she 
believed in the songs and it felt important 
to set them down. 

Over three days, Lindeman played piano 
and sang, while a handful of musicians, 
mostly female, and all picked from 
Toronto’s rich jazz scene, improvised 
around her. Their only instruction was 
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| thatthe music should feel ungrounded, 


that there should be space and sensitivity 
and silence. 

The result is a collection of songs that 
feels like a classic; a record that, sonically, 
might have been written at any point over 
the past 50 years. In part this is a trick 
oftheear - counter to the complex 
rhythms of its predecessor, How Is It That 
IShould Look At The Stars has a notable 
absence of percussion, which allows the 
songs to float free. 

Opener “Marsh” moves languid and 
ecstatic over woodwind and piano, past 
arguments, starling flights, elections, 
tangles of grasses, and on through to the 
soft, breath-led angles of “Endless Time" - 
one ofthe album's most striking numbers; 


f SLEEVE NOTES 





| 
| 
| 


1Marsh 

2 Endless Time 
3Taught 
4lgnorance 

5 To Talk About 

б Stars 

7 Song 

8 Sway 

9 Sleight Of Hand 
10 Loving You 
сера 
Recordedat: 
Canterbury Music 
Studios, Toronto 
Producer: Tamara 
Lindemanand 
Jean Martin 
Selected 
personnel: 
Tamara 
Lindeman (vocals, 
piano), Christine 
Bougie (guitar, 
lap steel), Karen 
Ng (saxophone, 
clarinet), Ben 
Whiteley (upright 
bass), Ryan Driver 
(piano, flute, 
vocals), Tania 

Gill (Wurlitzer, 
Rhodes, pianet) 








| Lindeman's voice finding sudden new 


light and beauty as she sings of the casual 
Western disconnect in being able to “walk 
out on the street and buy roses from Spain/ 
Strawberries and lilies in November rain". 
Five songs in, the unabashed romanticism 
of “To Talk About”, a duet with Ryan 


| Driver, is unexpected but welcome. A 
| song of great simplicity and devotion, in 


Lindeman's hands, it is hard to divine 

whether she is talking about the natural 

world or a personal relationship. 
Thematically, she addresses similar 


| subjects to Ignorance, albeit with a gentler 


| i F 


hand. Somehow it hits a more tender 
spot - serving, perhaps, as a reminder 
ofallthe beauty we have to lose. Itis a 
more yearning album, imbued with 
more longing than jagged grief. 

Recording live from the floor, in a single 
take, unexpectedly enhances Lindeman's 
songwriting style — its focus on the single 
moment, on an expanding image. It brings 
anintensity to these songs, and coupled 
with theintimacy of both music and 
lyrics, thereis Ше sense here of Lindeman 
moving closer to herself. For her listeners, 
thisisathrilling prospect; the sound of 
an artist finding her core. 

So hot on the heels of the success of 
Ignorance, it seems faintly ludicrous to say 
that Lindeman has made the finest record 
of her career, but there is something so 
deep and so resonant about How Is It 
That IShould Look At The Stars that it is 
hard to believe that it’s anything other 
than the record she was born to make. It is 
arecord that makes you hold your breath. 
A record you want to draw close. It is quite 
simply stunning. 

The keen-eyed will notice here the 
track named “Ignorance”, from which the 
previous album took its name. “I thought 
about the man who named it a magpie/ 
Confronted by/The great expanse of his 
ignorance/He wanted to name it, to detain 
it^, the lyric runs. Naming things, she 
posits, can feel an act of near-violence. 

This time, Lindeman havered over 
the title of her record - perhaps fearing a 
similar ignorance, or sense of detainment. 
In the end, she chose the opening lyric from 
“Stars” — her favourite line on the album: 
half-exhalation, half exclamation, there 15 
surely no better title for a record so dreamy 
and unbound, soimbued with wonder. 











How have youdigested 

the success of lgnorance? 

It's beenjust a true honour. l'm 

really extremely grateful and still 
somewhat shocked, honestly. | felt 
with thatrecordlwasrevealinga 
very secret side of myself.|do feel 
itsareflectionof how one might feel 
inthe world, where youre afraid 
torevealthebroken vulnerable 
parts of yourself. And soit was very 
disorienting inthe best possible way 


that this was not just accepted, 
it was appreciated. What a wild 
lessontolearn. 


Though they were written at 
thesame time, these songs 
have avery different feel. 
Thejazzscenein Toronto is very 
improvisational, very experimental, 
andthemusic andthe scenehas 
been with me my whole adultlife, 
but! don't think it's ever been visible 
in my music as aninfluence. Butit's 
the community that I'm a part of, and 
thisrecord felt like an homage to it. 


And having those players and 
that experience wasreally, ahh, 
јчѕї ѕо lovely. 


How did you decide what 

to call this record? 

As silly as itis, thought the album 
would Бе called Ignorance ll’. But | 
threw this line out as a suggestion 
andthenlrealisedthat's perfect 
actually.It makes so much sense. 
Thatlines connected to climate and 
to everything I've been saying.lIt felt 
really all-encompassing as a title. 
INTERVIEW: LAURA BARTON 


THELAZY EYES 

SongBook 

THELAZY EYES 

7/10 

Australian psych-pop upstarts 

mide eir squiggly debut 
229 The latest psych 

revivalists to hail 

2:8 from the land where 

flanger pedals must 

now outnumber 

surfboards, Sydney’s 

Lazy Eyes face a substantial challenge 

in differentiating themselves from Oz 

standard-bearers such as Pond and 

King Gizzard. Thankfully, they do 

claim some turf of their own thanks 

to the disarmingly sweet harmony 

vocals and exploratory ways of Harvey 

Karate and Itay Sasha, the band’s two 

singer-guitarists. On “Tangerine” 

and “Fuzz Јат”, The Lazy Eyes strike 

anappealing balance between 

Beachwood Sparks-calibre prettiness 





and their gnarlier, squigglier impulses. 


One of several top-grade wind-outs, 
"Where's My Brain???" further 
demonstrates both their dexterity and 
their eagerness to apply new shades 
to their compatriots' colouring book. 
JASON ANDERSON 


JERRY LEGER 
NothingPressing 


LATENT 


6/10 


Cowboy Junkies-approved 
Canadianballadeer 


Produced by Michael 
Timmins and on the 
Cowboy Junkies' 
label, as Leger has 
been since 2014, 

—4 his sad, sweet voice 
End 608 pop classicist songs bear 
more similarity to another fan, Ron 
Sexsmith. “Something made me laugh, 
but the punchline was me”, he sings on 
“Have You Ever Been Happy?”, and 
from the “phantom limb” victim’s ache 
of “Recluse Revisions” to the loners’ 
late-night rounds of “Still Patience”, 
Leger plays the lovesick loser. The 
gently sardonic, arch wordplay and 
country-rock twang recall Nick Lowe. 
“A Page You’ve Turned” admits his 
willing debt to the past, from early 
Dylan to Billy Joe Shaver, making 
acase for loving, lived pastiche. 

NICK HASTED 


BOB LIND 














something Worse Than 
Loneliness 
ACE 
8/10 
Lind s 57-year career reaches 
albumnumber eight 
ми Inasense playing 
| з catchup, Elusive 
- Butterfly Bob Lind has 
been pouring life’s 
. giant complexities 
пра into song across the 





Bast decade. Pure mid-'60s-style pop 
melodies set the tone here (eg “Roll 
The Windows Down"), as he observes 
romance andits wake, the personal 


andthe profound (album highlight 
*Back To MeIn Memphis"), and, on 
“The Fading Man", realising that 
almost everyone, eventually, finds the 
world passing them by. By the closer, 
“Born For This”, wherein music “is just 
why I exist”, Lind’s philosophy clicks 
into place. LUKE TORN 


LOOP 


Sonancy COOKING VINYL 
8/10 


Space-rockheroesreturn 
| veg Loop splitupin 

% “ГЕЙ 1001, not long after 

ГУ the release of their 

H monolithic third 
album, 1990’s A Gilded 
ma Eternity. Outliers on 
те UK’s space-rock scene, their chief 
cosmonaut Robert Hampton thought 
they'd achieved all they could. Over 
three decades on, he evidently believes 
this new incarnation of Loop have 
something new to say — or, at least, 
adifferent way to say it. Certainly, 
there's plenty here that's familiar 
from Loop's earlier releases - the 
fathomless drones, questing kosmiche 
and free-falling acid rock. But there's 
asharper focus this time round, too: 
"Interference" and “ЕоПап” have 
velocity as well as heft while “Axion” 
has an angular, post-punk edge. 
Elsewhere, “Halo” and “Fermion” 
join the dots with A Gilded Eternity’s 
blackhole centrepiece, “Be Here 
Now”. The phasing that runs through 
"Fermion" is best listened to over 
headphones just as your hallucinogen 
of choice kicks in. MICHAEL BONNER 


MATTIEL 


Georgia Gothic нғлуғму 





7/10 

Witty alt.rock duo explore their 

rustic Americana side 
Atlanta duo Mattiel 
Brown and Jonah 
Swilley pay skewed 
homage to their home 
state on this wonky 
charmer of a third 





album, which was mostly composed 
in arural wood cabin. While lead-off 
single “Jeff Goldblum” is classic 
Mattiel in its deadpan, self-aware 
wit and post-punk earworm groove, 
rootsy strummers like “Wheels Fall 
Off" and the archly Dylan-quoting 
“Subterranean Shut-In Blues” 
lean deeper into vintage jukebox 
Americana than the pair’s previous 
work. Not every stylistic detour hits 
the target, but the exotically tuned 
jangle of “Cultural Criminal” isa 
perfumed beauty, while the soaringly 
МЕУ С. ка iut A É 
Bob ШО p АР ы 
ersonaland Май 
жыды 7% 
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MYD'sPete 
Wareham 
апаКиѕћа 
Сауа 












NEW ALBUMS Ө 





Pete Wareham: "We ve never fit into any scene..." 


E have never fit 
squarely into any 
genre or scene, says 


saxophonist Pete Wareham. 
"Now we've just embraced 
thatandallowed ourselves to 
explore as much as we want 
without worrying as to 
whether people will get it." 
Theresultis MYD's most 
eclectic and exploratory 
recordto date, yetalsoa 
deeply personal and emotional 
one. "This approach was 
liberating and enabledus to 
look deeper for our own 
sound, Wareham adds. We 
were very keento find some 
new emotionalterritory too, 
andKush [Gaya, иосав | Пад! 
clear ideas of the different 


voices and singing styles he 
wanted to try." 

Theresultis arecord that 
takes the key foundations that 
the band has laid down and 
expanded on them. “We 
wanted to retain the best bits of 
our previous work, says 
Wareham. "Тһе energy, the 
sense of allstyles of music at 
the same time, the use of saxin 
new and different contexts, but 
we wanted to create clearer, 
more emotional songs too. 
Because we were super clear 
about our energy goinginto the 
process we were able to let go 
of the outcome more. This is 
something were definitely 
going to carry into the next 
album." DANIELDYLAN WRAY 


dramatic “Оп The Run" recasts this 
quirksome garage-pop duo as unlikely 
Springsteen-sized anthem-rockers. 
STEPHENDALTON 


DEL McCOURY BAND 
Almost Proud mccourymusic 
7/10 
Sprightly set by bluegrassveteran 

| 1%. я 4 Nowedging into his 

i . eighties, Del McCoury 

B. О long since passed 

22 the point of being not 
so mucha recording 
artistas some 
recurring natural phenomenon - in 
hisinstance, periodically erupting the 
terse yet spirited bluegrass balladry 
which, of course, McCoury himself 
did so much to define. Almost Proud 
is (yet) another splendid collection 
of stirring stories, simply told, set 
to a backdrop of pulsing guitar, 
soaring fiddle and dextrously plucked 
mandolins and banjos. McCoury 
remains in splendid voice both on the 
tear-ups (“Honky Tonk Nights") and 
the tear-jerkers (“Опсе Again"). 
ANDREWMUELLER 





MELT YOURSELF 
DOWN 
Pray For MelDon'tFitIn 


DECCA 


8/10 


Acclaimed/jazz sextet find 
themselvesoneclectic and 
vivacious fourth studio LP 


“My best friend 
said I’m not 
black enough/ 
My neighbour 
said I'm not woke 

` enough”, howls 
vocalist Kushal Gaya on the opening 
title track over a fizzing rhythm of 
propulsive percussion, bursts of 
Pete Wareham’s unmistakable sax, 
filthy bass and lashings of synth. It 
sets the tone for an album thatis 
about self-exploration and accepting 
one’s inner self, while also exploring 
music that sits between lines and 
genres. Jazz, pop, rock, soul and 
African styles all clash and coalesce 
here on a lively, impassioned record 
that proudly eschews convention 
and celebrates its outsider roots. 
DANIEL DYLAN WRAY 
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STEVEGULLICK 


RUTH TIDMARSH, STEPHANIE GIBSON 


Ө NEW ALBUMS 


THEMONOCHROME SET 
Allhallowtide 


TAPETE 


A weird beast that 
emerged from the 
same primordial 
art school ooze as 
theoriginal Adam 
And The Ants, 

The Monochrome Set have proved 
remarkably resilient, with the velvet- 
lined occult pop of Allhallowtide 
their 16th LP overall - and their 
seventh since their most recent 
regeneration in 2012. Spring-heeled 
Procol Harum scripted by HP 
Lovecraft, it’s entirely fantastical 
stuff, “My Deep Shoreline”, 

“Т, Servant” and “Hello, Save Me” 
all bearing the hallmarks ofthe 

21st century Set’s pull toward 
eldritch strangeness and On The 
Buses innuendo. Whois that cowled 
figure, and whatis he doing with 
that candlestick? JIM WIRTH 





MARC O 
L'Homme De l'Ombre 
PLASTIC SOUND 


8/10 


Marc Olivier’s first 
solo album translates 
as “Man Of The 
Shadows", a nod to 
his years as a session 
playerrunning an 
analogue-friendly north London 
studio, but the intriguingly eclectic, 
uncompromising approach to his 
French-language debut should up 

his profile. L'Homme De L'Ombre 
lurches from the gutsy, shoutalong 
glam-punk and sassy female vocal 
catcalls of “Le Triangle Au Carre” 
totheJew's harp-laced, Air-meets- 
Gainsbourg purr of “Те Test De La 
Femme À Barbe" and sideways 
through Ше infectiously Pulp-ish 
electro-rock of *Les Démodes". And 
however rudimentary your grasp 
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of French, “Le Сазапоусе” will 
resonate, if not from its title then its 
gauche, Bowie-esque panther strut. 
Formidable. JOHNNY SHARP 


PAN-AMERICAN 
The Patience Fader 


8/10 


* Over 25 years and 
nine albums, former 
Labradford member 
Mark Nelson's 
PaneAmerican 
project has slowly 
mutated, from the cavernous, glitchy 
ambience of early albums to The 
Patience Fader's becalmed splendour. 
Miniaturisation seems to bethe 
ethos - these 12 songs are given just 
enough space to develop a clutch of 
themes, mostly on guitar, which are 
then wrapped in textural detail via 
effects and subtle electronics. It's a 
lovely listen, unassuming as ever, 
settling alongside artists like Andrew 
Chalk and Keith Berry, who similarly 
do minimalism and ambience without 
hammy emotional flourishes - just all 
theright notes. JONDALE 


SHANE PARISH 
Liverpool 


7/10 


71 Loosely based on 

_ {traditional sea 

| shanties, Athens, 
Georgia-based 
Parish’s imaginative 

| J instrumentals 
couldn’t be further from “Wellerman”, 
Nathan Evan’s hit last year. That’s 
clear from opener “Liuerpul”, whose 
initial barrage of noise is interrupted 
by a moody groove reminiscent of 
(The) Verve’s “Gravity Grave”, as 

well as the eerie, rattling “Banks Of 
Newfoundland" and “Santy Anno”’s 
avant-primitivism. “Rio Grande” 
shimmers like a noble river, too, while 
e-bowed guitar lines flow through 








Johnny Lynch, 
akaPictish Trail: 
blissandbeats 


ae. 


“Наш Away Joe"'sincreasing wall of 
distorted guitars and distant drums, 
but a reading of “Randy Dandy О” 
sounds more like William Tyler’s 
recent work. 

WYNDHAM WALLACE 


PICTISH TRAIL 
Island Family 


8/10 





Being locked down 

in his adopted 

Hebridean home 
j on the Isle Of Eigg 
appears to have 
loosened Johnny 
Lynch’s imagination a little further 
than before. Again produced by 
regular foil Rob Jones, Island Family 
examines themes of identity, 
isolation and belonging against 
anendlessly inventive backdrop 
of sweeping electronica, clever 
samples and weirdy folk, sometimes 
strangely blissful and at others 
beat-driven and wakeful. Traces of 
Liars and Metronomy stalk through 
expansive beauties like “Natural 
Successor" and “It Came Back”, 
though “Green Mountain" is a major 
highlight that seems to occupy its 
own peculiarly Lynchian space. 
ROBHUGHES 


PNEUMATIC TUBES 
ALetter From Treetops 


7/1 
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TheMonochrome | 
Set:backin black 























Jesse Chandler’s 

solo debut was 
constructed following 
his father’s death after 
he hauled various 
synths and the 


A Letter 
from 
TreeTops 


"-— 1 


woodwind instruments he's wielded 


for others - those titular “pneumatic 
Tubes" - toan empty family home. 
There's consequently a nostalgic 
quality to this which sits between the 
kosmiche and the New Age, with 


| “Saw Teeth" tracing busy, almost 


prog-like lines of bubbling arpeggios 
and “Slow Fawns" significantly more 
reflective, its flutes rising over sedated, 
Satie-like chords. Retro though itis, 
it’s an affecting mix, especially 

on “Joyous Lake", whose placid 
arrangement recalls Eno’s “Two Rapid 
Formations” from Music For Films. 
WYNDHAM WALLACE 


CECILEMcLORIN 
SALVANT 
Ghost Song NONESUCH 


Gro 4 ГГ г. al 1 4 
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Щ Cécile McLorin 
ШИЕ! Salvant emerged in 
the 2010s as one of 
the most daring and 
М resourceful vocalists 
| # in jazz – ог апу other 
genre, for that matter. Abandoning 
the live, spare sound of 2018’s The 
Window, she dresses up these new 
originals and covers with complex, 
kaleidoscopic arrangements that 
borrow from jazz of all eras (the epic 
“Until”), theatrical psychedelia 
(“I Lost My Mind"), and 70s art- 
pop (herunderstated cover of Kate 
Bush's *Wuthering Heights"). But 
it’s her voice, always expressive 
and active, that anchors even the 
wildest experiments, whether it's 
the children's choir at the end ofthe 
titletrack or theratatat rhythms of 
"Obligation". STEPHENDEUSNER 


SAMANA 
AllOne Breath 


THEROAD 


7/10 





Mistaking Samana for 
a product ofthe Deep 
South 15 easy when 
their second album 
sounds soraw, rustic 
land drowsy, but it was 
actually recorded hiding in a barnin 
the French countryside at lockdown's 
start. Rebecca Rose Harris appears to 
be dozing off on “Melancholy Heat”, 
but that’s a reasonable response 
to the LP’s predominantly dreamy 
vibe, while on the funereal “The 
Spirit Moving” she gargles words 
like Keeley Forsyth. Piano on the title 
track, strings on “Begin Again”, “The 
Glory Of Love""s rusty slide guitar and 
“Patience”’s climactic, soaring guitar 
solo help ensure additional variety. 


| | WYNDHAM WALLACE 


Bell: album two 
welcomesus to 
his "dream state” 


= | ic ker SONIC CATHEDRAL 


Reflective, lysergic, optimistic double by 
Ride and Oasis guitarist. By Peter Watts 


Р ЖІ THE cover of Andy 

i Bell’s second solo 
album features an 
obscured portrait 
of Bell shot for 
Ride’s 1990 debut, 
Nowhere. This old 
image of distorted youth reflects the 
themes of Flicker, a record that sees Bell 
explore ideas of nostalgiaand memory 
while re-engaging with the optimism and 
playfulness of youth from the perspective 
ofa man of 50. The songs similarly cross 
time zones: some were written as far back 
as Ше 1990s and all were initially recorded 
in 2016 by Oasis’s Gem Archer before Bell 
completed them in lockdown in 2021, when 
it was hard to do anything but reflect. 

Bell has been coaxed into his late- 
blossoming solo career by the Sonic 
Cathedral label. It started witha7” 
(“Plastic Bag”/“The Commune") in 2019 
that Bell immediately recognised as the 
first step in his long-delayed journey into 
the spotlight. It’s taken a few decades for 
Bell to leave the security of a band, but he 
has now embraced the situation, releasing 
two albums in 18 months. The first, The 
View From Halfway Down, saw Bell test 
the waters before this more ambitious 
double album, which features 18 tunes 
bathed in reverb, coloured by synths and 
electronica, but essentially following a 
traditional singer-songwriter pattern. 

Many double albums are endearingly 
scattershot, but Flicker has a consistency 
of sound and theme. The initial tracks 
were laid down by Ве in 2016 when Ше 
death of David Bowie persuaded him to 
finally record various songs and fragments 
that had never really been suitable for 
ongoing band projects. These recordings, 
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all made а Ше same time with Ше same 
instruments, create a coherent backbone 
-a through line - that Bell embellished 
during lockdown with overdubs, horns 
and lyrics that all come from the same 
place and time. Following instrumental 
“The Sky Without You”, the album’s 
opening lines come from “It Gets Easier” 
— “Twas halfway down/And I woke up late/ 
Itooka typical turn/And found my dream 
state" - a nod to his previous album and 
belated arrival asa solo artist. From there, 
thealbumisrife with cross-references and 
crossword clues, from the yearning jangle 
of "Something Like Love", which echoes 
Ride's *Vapour Trail", ortheline from 
crystalline folk charmer “Lifeline” — “the 
other side of the looking glass" — which 
borrows thetitle of previous track, *The 
Looking Glass", a song thatis itself 
"Lifeline" played backwards. 

Songs arerife with musical and lyrical 
allusions like the line about “the sound of 
confusion" on Ше paranoid Spacemen 3 
drone of *NoGetting Out Alive", but while 
these are fun to track down, they aren't 
just Bell being cute but reflect a broader 
theme of nostalgia and youth. “Memory is 
the only place I'm free", he sings with his 
frighteningly youthful voice on the jangly 
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| “World Of Echo”, a song that references 


The Smiths. But Bell isn't simply recreating 
the past; heis aware ofthe danger of 

pure nostalgia. While “Something About 
Love" recalls youthful days of “playing 
tunes to block out the bad dreams/Lost in 
the reverie of future days", he warns “по! 
to confuse your memories with something 
real". Thetrippy, Hunky Dory-esque "This 
Is Our Year" looks forward tentatively 

to thefuture, albeitin the company of 
David Bowie – “David, are you watching 
our collective fever dream/Or did we shift 
dimensions back in 2016?" On “It Gets 
Easier” һе is more defiant: “I’m living my 
best life/This is how it feels to feel”. 

That track also claims “there’s no 
narrative that’s real” and the different 
strands of psychedelia find a place on 
Flicker. There’s speedy dark psych on 
“No Getting Out Alive” and the grandiose 
LSD-spider patterns of “Way Of The 
World”; the repeated use of phasing, 
reverb and backwards tracks; and 
songs like the instrumental “Gyre And 
Gimble", “We All Fall Down" and “The 
Looking Glass”, which draw on Beatles/ 
Floyd whimsy influenced by Lewis 
Carroll, Edward Lear and The Goons. 

This is another layer of nostalgia, an 
acknowledgement of both the music 
of Bell’s youth as well as the books and 
comedians of his father’s generation. 

Yet Flicker is never derivative or 
predictable, with Bell using these 
influences to craft often beautiful songs, 
from the groove of “Riverside” to the 
lovely strum of the Simon And Garfunkel- 
influenced “Lifeline” or the springy disco- 
beat of “Sidewinder”. Bell says he can 
“overthink things”, but that’s nothing to 
be ashamed of when it produces such well- 
structured and thoughtful records. Flicker 
feels almost like a memoir, a monograph, 
and justas Bell welcomed listeners into 
his “dream state” on the opening track, he 
ends with a polite goodbye on “Holiday In 
The Sun”. “ГІ see you all again sometime/ 
But for now my race is тип”, he drawls, 
having downed tools and poured himself 


| amargarita. It’s опе, or more, well earned. 
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Hotwiringjazz 


improvisation: 
Binker & Moses 


Feeding The Machine 


GEARBOX 


UK jazz masters step boldly towards their 
own event horizon. By Louis Pattison 


BINKER & MOSES BINKERGOLDING 


and Moses Boyd cut 
their first album Dem 
Ones back in 2015, 
when the talk of the 
UK jazz renaissance 
ably was justa gleam on 
the face of a neatly polished hi-hat. Both 
were alumni of Tomorrow’s Warriors, a 
London-based education programme 
dedicated to giving a young generation of 
multiracial jazz musicians a leg up, and 
both had carved out a reputation on Ше 
scene. Binker Golding was the senior of 
the pair, a skilful tenor saxophonist who 
had risen to a key role in the Warriors’ 
Soon Come Ensemble. Boyd, some six 
years his junior, was a young drummer- 
for-hire from south-east London who was 
studying atthe prestigious conservatoire 
Trinity Laban, but also expressed his 
love for grime artists like Dizzee Rascal. 
You could hear alot ofthis in Dem Ones. 
Six sax-and-drums improvisations with 
a distinctly London swagger, it scooped 

a MOBO for Best Jazz Album and put the 
spotlight on a new generation of UK jazz 
musicians pushing through. 

Seven years later, much has changed. 
Both have made a dent as artists in their 
own right - Golding leads a top-flight 
quartet, while Boyd’s solo album Dark 
Matter was nominated for the Mercury 
Prize. Together, meanwhile, they’ve cut 
a string of studio and live records that 
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showcase their affinity. Feeding The 
Machine is the latest. Cut in an exploratory, 
off-the-cuff session at Peter Gabriel’s Real 
World Studios, it sees the duo quietly 
expanded toa trio. New on board is Max 
Luthert, who has built up somerenown as 
adouble bassist, and previously played 
alongside Golding and Boyd in Zara 
McFarlane's band. Here, Luthert's duty is 
to operate what one must assume is “The 
Machine" of the title – a web of modular 
synths, tape loops and other electronic 
trickery thatingests Golding and Boyd's 
improvised sounds and spits them out 
in sometimes radically altered forms. 
This is a different sound to Binker & 
Moses material of yore. Whereas those 
early albums felt like a supercharged take 
on jazz tradition, Feeding The Machine 
operates in a bold and unorthodox way, 
hotwiring familiar jazz improvisational 
techniques to create a sound that drifts, 
builds and fades in line with some cosmic 
logic. The opening “Asynchronous 
Intervals” sets out their stall, an epic 11 
minutes of music that moves froma place 
of blissful levitation to the brink of frenzy 
through а series of almost imperceptible 


shifts. Golding’s saxophone begins lush 
and undulating but gradually moves to 
harsh yelps and fits; Boyd, meanwhile, 
moves in а more clandestine fashion, 
keeping up asteady, patient rumble on 
the toms. 

The pair explain that they wanted to step 
into the studio without any premeditated 
musical ideas in mind, and moments 
on Feeding The Machine feel very much 
like a step into alien territory. The track 
titles - such as “Accelerometer Overdose" 
and “Feed Infinite” – read like they were 
torn from a William Gibson novel, and 
this sci-fi feel seems of a piece with the 
technologically assisted music within. The 
latter is Boyd's most creative moment on 
the record, his live playing full of twitches 
and glitches, as Luthert fires down a 
torrent of electronic bleeps and bloops. A 
track going by the startling name "Active- 
Multiple-Fetish-Overlord", meanwhile, 
is equally creative. It starts out in a loose, 
free improvisatory style. But as the energy 
rises, the track starts to fold in on itself like 
acollapsing black hole, Luthert looping 
and distorting Golding's sax squalls 
into ghostly echoes that orbit tighter and 
tighter before being pulverised on the 
edge of some imaginary event horizon. 

There are moments here where Golding, 
Boyd and Luthert lean hard into ambience. 
"After The Machine Settles” and “Because 
Because” see saxophone and drums part- 
submerged within in a delicate nimbus of 
synthesiser. But despite this, Feeding The 
Machine never feels sedate. In comparison 
to other recent landmark fusions of 
electronica and jazz - think Floating 
Points and Pharoah Sanders' elegantly 
smooth 2021 album Promises – there's still 
plenty of grit here; alive and unchecked 
quality that brings with it a residual whiff 
of the sweat and toil of the rehearsal room. 

Making a record like this – improvised 
and off-the-cuff, yet unorthodox and 
filled with new ideas — is no mean feat. 
Feeding The Machine seems destined to 
bewilder a certain strain of jazz purists. 
But then, their number seems to be 
thinner with every passing year. In the 
hands of the likes of Binker Golding and 
Moses Boyd, jazz feels again like a space 
of boundless possibilities. 
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TY SEGALL 
Whirlybird OST 


DRAGCITY 
7/10 


Laidback soundtrack by Segall 
for helicopter doc 


Segall’s first complete 
soundtrack sees 

him working with 
filmmaker Matt Yoka, 
who has made several 
Segall music videos. 
In this case, the principal project was 
Yoka's — Whirlybird, a documentary 
about an LA news agency that 
pioneered the use of helicopters in the 
early 19905, leading to famous footage 
of О] Simpson. Segall, working with 
Mikal Cronin on sax and occasional 
co-writing, takes a suitably bird's- 

eye view of proceedings, delivering 
aspacey, almost minimalist series 

of pieces, flavoured by percussion, 
synths, sax and peppered with spoken 
excerpts. It's extremely chilled, with 
the sound of flashing blades a 
unifying motif. PETER WATTS 


MAYA SHENFELD 
InFree Fall 


6/10 


Sombre, gliding synthesis from 
Berlin-based composer 

1 FP Maya Shenfeld is a 

ғ "aM classically trained 

guitarist drawn tothe 
dark side of advanced 
electronics where she 
explores the physical 
nature of sound. This is evident on 
her debut In Free Fall, which takes her 
one-time mentor Caterina Barbieri’s 
masterpiece Ecstatic Computation as 
a Starting point to investigate a more 
sombre style of synthesis. Shenfeld 
blends brass and vocals with gauzy 
drones and thick, tarry smears to 
fashion a kind of plainsong that feels 
a little one-dimensional in places. 
Given its title, you might expecta 
certain drama or tension; rather, the 
whole work glides in one long, soft 
landing. PIERSMARTIN 


SOFT CELL 
*Happiness NotIncluded 


BMG 


8/10 


Like they ve never been away 


за 1520 years since 
Cruelty Without 

ШЧ Beauty - and 40-odd 
И since Non-Stop 
Erotic Cabaret. Marc 
Almond and Dave 
Ball have correctly surmised that the 
queasy synthesisers and tales of urban 
claustrophobia which soundtracked 
an earlier age of paranoia are well 
suited to this fretful, circumscribed 
era (“Theyre redoing all the '80s", 
Almond smirks on *Tranquiliser", 
“and we’ve all been there before”.) 
While these dozen faithfully and 
fabulously Soft Cell-ish songs do not 
stint on paranoid foreboding, they 
are buoyed by an undimmed pop 











| instinct and Almond’s waspish wit: 


it’s one thing to callasong “Heart Like 
Chernobyl", another to begin it with 
“Oh dear/I feel like North Korea”. 
ANDREW MUELLER 


SUPERCHUNK 
Wild Loneliness 


7/10 


Twelfth studio album from North 
Carolina stalwarts and friends 


Superchunk’s last 
album, 2018’s What 
A Time To Be Alive, 
was their angriest 
in years. Trump 
tended to do that to 
people, but pandemic has a different 
effect, and the follow-up, recorded 
inisolation during lockdown, has 
amellower, be-thankful-for-what- 
we've-got vibe. It's also a record full of 





lovely surprises, from the harmonies of 


Teenage Fanclub's Norman Blake and 
Raymond McGinley on the jangling 
pop of “Endless Summer” to the 
joyous sax of Wye Oak on the title 
track via Owen Pallett’s airborne 
strings on “This Night”. Other guests 
who phone in to the celebration with 
long-distance contributions include 
Mike Mills and Sharon Van Etten. 


NIGEL WILLIAMSON 
SUSANNA 
Elevation 
SUSANNASONATA 
8/10 
Norwegian auteur's bewitching 
Baudelaire bookend 
Susanna Wallumred 
| has exercised her 
Ө хе maverick spirit 
V across many albums, 
working both solo 
and with principal 


players in Norway's jazz, folk and prog 
scenes. She's been moved to cover Thin 
Lizzy’s “Jailbreak” and record with a 
chamber ensemble that boasted a bass 
lute, but her latestis less polarised. A 
companion to last year's Baudelaire & 
Piano and inspired by a new English 
translation of Les Fleurs Du Mal, 

it's a powerful yet hushed, at times 
sacral set featuring piano, singing 
andrecitation, and tape-recorded 
soundscapes. Especially lovely are 
"Invitation To The Voyage", which 
highlights Susanna's sweet, pristine 
voice, and *Rose-Pale Dawn", a Budd- 
like mist of synth, drone and delicate 
electronics. SHARON O'CONNELL 


SoftCell: | 
wit without 
happiness | 
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TANGERINE DREAM 


Keeping the dream alive 





Ihe title of Raum- 
T the second Tangerine 
Dream album since 


the passing of founder Edgar 
Froese - translates as “space”. 
A suitable name for music by 
aband that's explored the 
kosmische outer reaches. But 
italsorefers to the little studio 
inSouth Berlin where the 

group - nowledby Thorsten 
Quaeschning, a Froese disciple 
who joined the band in 2003 - 
toiled onthe record. Continuing 
after Ргоезе 5 death posed 

a conundrum. "How do we 
manage to haveit soundlike 
Tangerine Dream but also like 
afreshrecordin 2022 - not 
something lost in nostalgia?" 
says new recruit Paul Frick. 

To answer that question, as 

the group composed, they 


dug into Froese's sound archive, 
turning up andintegrating old 
Cubase arrangements from 
dusty floppy discs. 
Quaeschning describes the 
continuation of Tangerine 
Dream as a way of 
perpetuating the maestro's 
vision. "Everything I learned 
about programming step 
sequencers, patching modular 
synths, | learned from Edgar 
himself," he explains. "In 
Tangerine Dream, there is a 
fixed way of using scales and 
rhythms. Did you know, there 
are Tangerine Dream tracks 
without Edgar, evenin the 70s 
and 80s? But when you work 
this way, the idea and the 
concept of Tangerine Dream 
is always very present." 
LOUIS PATTISON 





SWAMPDOGG 

INeedA Job...Sol CanBuy 
More Auto-Tune 

DONGIOVANNI 


7/10 


Cultish R&Bveteran still 
doinghisfunkything 

Swamp СОС It’s almost7o years 

| since Little Jerry 

Williams made his 
first recordings and 
more than halfa 
century since he 
morphed into Swamp Dogg with 
1970’s cult psych-soul classic Total 
Destruction To Your Mind. At 78 he's 
still sounding as vibrant as ever, and 
I Need A Job... is a glorious slice of skin- 
tight’7os funk and R&B with echoes 
of Van Morrison (“She Got That Fire"), 
Boz Scaggs (“Soul To Blessed Soul”) 
and Johnny Guitar Watson (“I Need 
Your Body”). The continuing obsession 
with Auto-Tuning his vocals addsa 
typically quirky twist, but frankly he 
may sound better without it. 
NIGEL WILLIAMSON 








TANGERINE DREAM 


Raum KSCOPE/EASTGATEMUSIC 


8/10 


Life after death for foundational 
krautrock ensemble 


Edgar Froese died in 
2015, but inline with 
his wishes, Tangerine 
Dream - the German 
kosmische group 

| heled for almost 

five decades - continues. With 
theremaining trio of Thorsten 
Quaeschning, Hoshiko Yamane and 
PaulFrick working to arrangements 
from Froese's archive, the group's 
core sound - an elegant lattice of 
interlocking synths – remains in 
tact. Infact, Raumfeels stronger than 
much TD music since the early '8os. 
The melodies are better, for one, free 
of Froese's occasional tip into kitsch, 
while the likes of *In 256 Zeichen" 
and "Along The Canal” have a refined 
rhythmic quality that effortlessly 
shifts between heady propulsion 

and dreamy repose. LOUISPATTISON 
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TELEFIS 


ahAonoimete 
7/10 
ЕТ Former Microdisney/ 
TELEFIS | Fatima Mansions 
NEU man Coughlan and 
тей super-producer Lee 
| (U2, REM) amused 
themselves in 





lockdown by dipping their memories 
in what they term “corrosive 
nostalgia”, often filtered through 

the early reactionary broadcasts of 
national broadcaster RTE (“Telefis” 

is Gaelic for TV). Where, say, Gruff 
Rhys might approach such a concept 
with bemused irony, Coughlan strips 
his subjects to the bone. A '6oslight 
entertainment star prompts disquiet 
in *Mister Imperator" (*The maestro 
grins/Where is my skin?"), then “Falun 
Gong Dancer” sets Coughlan’s Scott 
Walker croon to a dirty electro-synth 
pulse, whilereferencing an oppressed 
Chinese religion. He also recalls lost, 
chaotic London nights, making the 
debris of experience dance to seedy, 
industrial disco tunes. NICKHASTED 


MICK TROUBLE 
ItsMick Troubles SecondLP 


EMOTIONALRESPONSE 


8/10 


= The convoluted 
brainchild of New 
York-based Jedediah 
® Smith (real name 

; Lewis Michael Reed), 
imaginary early- 
10508 bedsit- indie star Mick Trouble 
perfectly mimics the sound and spirit 
ofill-starred indie pop founding 
fathers the Television Personalities. 
Following 2019's Here's The Mick 
Trouble LP, this second volume splices 
Dan Treacy's choirboy innocence and 
Kings Road snark to The Who Sell Out- 
style melodies. However, if “Jim’ll Fix 
It”, “Say Nothing 'Til You Hear From 
Me" and *Hastings To Normandy" 
are brilliant fakes, theirunderlying 





" “ч, 
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vulnerability honours Treacy’s legacy, 
Mick Trouble’s gawky wistfulness the 
very sincerest form of flattery. JIM WIRTH 


VARIOUS ARTISTS 
Under The Bridge SKEP WAX 


8/10 


TINI Twenty-seven years 
| © after influential, 
# f iiber-indie label Sarah 
3 — closed, Skep Мах 
TEF Amelia Fletcher 

Е and Rob Pursey - of 
Heavenly and C86 linchpins Tallulah 
Gosh - gather fellow graduates for 
a “Where Are They Now” inventory. 
Some stick to their roots: Fletcher’s 
and Pursey’s The Catenary Wires offer 
sweet vocals and dirty guitars on “Wall 
Of Sound” and Heavenly comrade 
Peter Momtchiloffjangles in French 
on Tufthunter's “Monsier Jadis”, while 
Secret Shine still pursue shoegaze, 
Boyracer remain appealingly 
chaotic, and Sepiasound’s bucolic 
instrumental “Arcadian” maintains 
Blueboy’s yearning. But Even As We 
Speak surprise with Go-Gos energy 
on “Begins Goodbye”, The Orchids 
go semi-baggy on “I Don’t Mean To 
Stare”, and ex-Aberdeen members The 
Luxembourg Signal’s “Travel Through 
Midnight” out-blisses even Slowdive. 
WYNDHAM WALLACE 


EDDIE VEDDER 
Ea rthling SEATTLE SURF/REPUBLIC 
7/10 





There was a time 
when you could have 
named your own 
odds on Eddie Vedder 
settling comfortably 
into rock'n'roll 
aristocracy; he now lists Elton John, 
RingoStarr and Stevie Wonder 
among the credits on his solo albums. 
None of which is to the detriment of 
Earthling, an altogether less whimsical 
— and much more Pearl Jam-esque — 
undertaking than 2011's Ukulele Songs. 
Vedder's signature snarl-cum-croon 
Eddie 


| | 7 
| | Vedder: 
j | ageing well 














Nilüfer 
Yanya: 
painless, | 
shameless (ғ 





is ageing well, retaining its youthful 
rage on such furies as “Power Of Right" 
and “Good And Evil”, and locating 
acareworn, Tom Petty-ish country 
quality a few gears down on *Long 
Way" and “Fallout Today”. 

ANDREW MUELLER 


WHITELIES 
Аз Try Not To Fall Apart»:s 


6/10 


White Lies have 

fully opened their 
arms to embrace big, 
euphoric, '80s-esque 
synth-rock-pop here. 
Opener “Ат Really 
Going To Die" shifts from something 
resembling a slow-build synth ballad 
into a full-blown strutting, funk- 
ridden — and very Franz Ferdinand- 
like — piece of infectious indie-pop 
rock, while the synths, hooks and 

pop choruses continue throughout 
the title track. Subtle this isn't, but 
ironically, fora band once compared 
endlessly to Interpol and Editors and 
their Joy Division-inspired brooding 
indie, White Lies have probably shown 
more versatility and evolution than 
either on their latest. DANIEL DYLAN WRAY 


WIDOWSPEAK 


The Jacket capturep tracks 


7/10 


Considering the 
refinement of their 
sound over time 

and the unwavering 
quality of their 
recordings, it’s 

odd that Widowspeak still fly below 
the radar. Singer-songwriter Molly 
Hamilton and guitarist Robert Earl 
Thomas wrangle elements of dream- 
pop, dusty alt.country, slowcore and 
905 indie into irresistibly languid 
songs that, despite intimations of 
Mazzy Star, Cowboy Junkies and Yo 
La Tengo, go beyond mere nostalgia. 
Instrumental understatement and 
forlorn romanticism define The Jacket, 
which features meditations on band 
history, performance, regret and 
more. As ever, Hamilton’s voice – a 
thick, close-to-the-mic coo that recalls 
Adrianne Lenker and Hope Sandoval - 
is the songs’ focus, at its most affecting 
on *Slow Dance". SHARONO'CONNELL 


WOVENHAND 


Silver Sash curternouse 
8/10 


| Wovenhand have 
now been going for 
more than 20 years, 
having started life as 
a side-project for 16 
Horsepower frontman 
David Eugene Edwards. Since then 
they have ploughed a pretty much 
unique furrow as the finest purveyors 
of apocalyptic Americana: intense, 
sometimes chaotic music flavoured 
by folk and country and in this case 
electronica, drenched in the biblical 
spirit of Revelations and Ezekiel. 
Lyrically, there's always a sense 

with Wovenhand that you are being 
asked to cracka code written without 
clues, but musically you can baskin 
the swaggering “Duat Hawk", the 
coruscating *Omaha" and the Slint- 
like oppressive title track. PETER WATTS 


NILÜFER YANYA 
Painless Ато 
8/10 





IM "remember 
TF; i E everything”, sings 
x: Nilüfer Yanya 







1223 around the midway 
E point of her second 

: E» album, “so I can’t 
fake back anything”. That directness 
is typical of Painless, which opens 
with askittering drum loop straight 
out of Underworld’s back catalogue 
and barely lets up for 45 minutes. The 
Londoner’s second is more inward- 
looking than her conceptual debut, its 
emotive lyrics lending themselves toa 
more tightly focused musical palette. 
Yanya’s voice, malleable to fit the 
mood, is increasingly the star, forcing 
its way through clattering industrial 
beats symbolising the claustrophobia 
of London high-rises (*Stabilise"); 
delivering a self-love pep talk on Ше 
striking alt.rock of “Midnight Sun”; 

or fluttering and vulnerable above 
the more ballad-like “Shameless”. 
LISA-MARIEFERLA 

YIN YIN 

The Age Of Aq Цапивб GLITTERBEAT 


6/10 


Maastricht-based 
sextet YIN YIN are 
recombinant by 
design - their second 
album, The Age 

Of Aquarius, has a 
patchwork aesthetic, pulling together 
loose strands of music from across the 
globe and placing them in service of 
the dancefloor. There's something in 
the sashay of songs like “Chong Wang” 
that recalls the warped post-post- 
punk antics of early-noughties groups 
like Out Hud and !!!, and YIN YIN 
aresimilarly knowing when piecing 
together their cosmic disco-funk. 
Sometimes the combinations feel 

a bitawkward or ungainly and the 
occasional track fails to take to the air, 
but plenty here is compelling. 
JONDALE 





DISCOVERED — 


DUNCANMARQUISS 


Wires Turned Sideways In Time 


BASINROCK 


9/10 


Ex Phantom Bander’s kosmische folk hybrid. By Tyler Wilcox 


WHEN 
an album’s 
press release 
promises 
"DA а blend of 
Ea И twoiconic 
Michaels - in 
this case Rother and Chapman - 
well, that's promising a lot. But 
Wires Turned Sideways In Time, 
Duncan Marquiss' debut solo 
album, manages to deliver the 
kosmische-folk goods throughout 
its seven expansive and inventive 
instrumentals. Marquiss 
occasionally treads upon familiar 
ground, but the Glasgow-based 
guitaristis an expert synthesist, 
finding new angles from which to 
approach classic sounds, layering 
onetexture upon anotheruntil 
something brand new appears. 
You may recognise Marquiss’ 
name from Scottish rockers The 
Phantom Band, who recorded 
several LPs of underrated, 
experimental-leaning indie 
before going on hiatus in Ше 
middle of the last decade. Ifthe 
six-piece group had a fault, it was 
an overabundance of ideas. Wires 
Turned Sideways In Time, which 
Marquiss recorded entirely on his 
own, doesn’t have that problem. 
Instead, it feels sharply focused 
and purposefully minimal, 
even when the songs drift into 
expansive, exploratory territory. 
To wit, things kick off with 
anine-and-a-half-minute epic – 
“Drivenhalle” — which despite 
its length is a captivating ride 
from start to finish. The song 
features spare percussion (there 
are no full drum kits to be found 


anywhere on the album), but it is 
nevertheless a propulsive piece, 
driving ever forward, soaring 
higher and higher on the simple, 
sturdy strength ofits pulsating 
bassline. On top ofit all, Marquiss 
adds a majestically fuzzy lead 
that could fit easily on side one 
of Neu! ^75. As far as stage setters 
go, “Drivenhalle” is a winner, 
drawing you in almost instantly. 
There’s also a wonderfully 
impressionistic video that goes 
with it. An accomplished visual 
artist, Marquiss layers imagery 
in much the same way he layers 
his music, creating a haunting, 
dreamlike atmosphere. 

“C Sweeps” and “Fixed Action 
Patterns”, the linked tracks 
that follow, are even better, like 
New Order doing their very best 
Popol Vuh impersonation. Even 
though the two songs, taken 
together, stretch out to almost 
14 minutes, not a momentis 
wasted. *CSweeps" opens with 
glistening harmonics that sweep 
across the mix, reverb-laden 
hand percussion and phased-out 
bass filling in behind, as another 
blindingly great Rother-ian 
guitar lead rises up. Again, the 
simplicity of Marquiss' approach 
is masterful; the song follows an 
ascending two-chord progression 
throughout, but it keeps you rapt 
with its meditative repetition. 
“С Sweeps" flows seamlessly 
into *Fixed Action Patterns," its 
crystalline guitar line drifting 
along as someinspired Steve 
Reich-ian percussion emerges, 
taking the listener into an entirely 
newrealm altogether. Sometimes 








American Primitive tradition into 
avant-orchestral shapes. 
Thatoverlapping and 
intertwining continues for 
the duration of Wires..., with 
Marquiss weaving a masterful 
web. *Murmer Double" starts with 
aninsistent, dubbed-out bass, 


. shimmering washes 
УУ ПЕ of guitar and delicate 
| woodblock percussion. 
1 Drivenhalle : 
Magnificent textures 
2 C Sweeps , 
3Fixed Action abound, sometimes 
Batterie smooth and polished, 
4 Tracks sometimes glitchy 
5MurmerDouble and processed. The 
6 Wires Turned title track offers more 
sidewaysInTime Reich-style minimalism 
7MinorHistory translated to the guitar, 
— with interlocking 
Producedby: , 
... rhythms and melodies 
DuncanMarquiss MER 
Recordedat The Painting an unusual, 


Marquiss Garage, butthoroughly 


Aberdeenshire, 
Scotland 


transporting, picture. 
Closing things out, 


Personnel:Duncan “Minor History" takes 


Marquiss(guitar, us back to a mellower 
percussion, acoustic space. But 
it’s hard to tell whether seis, as Marquiss' sweetly 
things are coming bluesy playing starts to 


together or falling apart, 
but it's beautiful either way. 
After that exhilarating trip 
through the cosmic reaches, 
Marquiss brings us back to earth 
on *Tracks". It begins asamuddy 
river, minor-key lament that 
wouldn't be out of place on an 
early-1970s Takoma Records LP, 
with the guitarist showing off his 
considerable fingerpicking and 
slide skills. But Marquiss isn't 
giving us the full Fahey exactly. 
About halfway through, the 
ambient bed that's stayed in the 
background starts to come to the 
fore, floating us into a different 
zone. One might be reminded of 
Jim O’Rourke’s similar tactics on 
his beloved 1997 LP Bad Timing, 
which happily sliced and diced the 


“I've always been a big 
fan of drone music,” says 


Duncan Marquiss 


Michael Rother seems like 

a pretty big touchstone for 
Wires TurnedSideways In 
Time. Whatisit about his 
music that really grabs you? 
WhenlheardNeu!l wasstruckby the 
combination of rhythm and melody 
andhowitaddeduptosomething 
kind of cosmic. l've always been a 

big fan of drone music and the first 
time Неага “Hallogallo”, Ithought, 
‘OK, this really combines thejoys of 
drone music with rhythm essentially. 
Also, learning about krautrock in the 
‘90s andearly oughts, | found that 
itbroughttogether some of things 
thatlalready lovedinelectronic or 





move towards a dronier 
place, wisps of spectral feedback 
swirlin, offering a somewhat 
disquieting conclusion. 

Marquiss recorded Wires Turned 
Sideways In Time at his parents' 
homein the Scottish Highlands 
-and it’s tempting to see some 
kind of rural/urban contrast 
present in the acoustic and electric 
modes the guitarist employs 
on the LP. But the album ends 
up being a bit subtler than that, 
instead perhaps suggesting how 
the pastoral and progressive can 
peacefully coexist, overlapping 
and intertwining, until one is 
indistinguishable from the other. 
Look at something sideways long 
enough, and it might just reveal a 
totally fresh perspective. 


sample-basedmusic. Those bands 
had already gotten there before it 
even existed, fusing the avant-garde 
with pop music. That was alightbulb 
moment for me as ayoung musician. 


How did theblend of the 
album'skosmische-leaning 
stuff andthe folkier elements 
come together? | like to find 
relationships between different 
sounds. What ended upon the album 
arejustthingsthatl do on the guitar. 
There wasapoint whereitfeltexciting 
to me to see how much you can do 
withjust that oneinstrument. There's 


abitofhandpercussion andmelodica, 


butpretty mucheverythingelseis 
guitar. |likedseeing whatlcouldget 
outof this limited palette. That was the 
challenge. INTERVIEW: TYLER WILCOX 
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KIMBERLEY O'NEILL 


JANPERSSON 
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"wannabeaBaptistpreacher, soldon'thaveto work" 





REISSUES COMPS BOXSETS LOST RECORDINGS 
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SON HOUSE 


Forever On My Mind 


EASY EYESOUND 


Long lost recordings from a blues hero. By Stephen Deusner 


HEN Son House 
returned to 
performing in 
the 1960s, he 
played *Death 
Letter" so often 
it became his 
signature tune. It was a highlight of every setlist, 
and sometimes he'd run through it multiple times 
during a show, as though something within the song 
eluded him. He sang itlike he had to puzzle something 
out or find some dark secret at the song's core, which 
made every performance sound slightly different. He 
would invert the guitar riff, reorder the verses, change 
the lyrics, borrow from different sources, vary the 
tempo: sometimes fast and jumpy, sometimes slow 
andlanguorous. The most popular version, which he 
recorded in the 19605, is a fast version, with a nervy 
twitch in his guitar playing and an emotional urgency 
in his singing. 

Compare that to the new version of *Death Letter", 
which appears on Forever On My Mind, an album 
oflostrecordings assembled and produced by Dan 
Auerbach. House recorded it in an intimate setting, 
with his manager Dick Waterman running the tape 
and with no plans for commercial release. He slows 
the song down and stretches it out. “Well, I got a 
letter this morning/How do you reckon it read?" he 
asks the listener, and you know exactly how it read, 
even if you've never heard the song before. You know 
someone he loves is dead and gone. House lingers 
inthe moments: reading that letter, seeing the body 
atthe morgue, watching the casket lowered into the 









ground, facing a lonely future until their 
reunion on Judgement Day. Perhaps it's a 
different person on the cooling board, who 
demands a different rhythm of grieving. 
While Ше popular version is urgent and 
anguished, this newly unearthed “Death 
Letter” is understated, subdued, but haunting 
іп its own way as House contemplates the 
unfathomable finality of death: life stops for one 
person, but sorrow continues for those left behind. It’s 
as moving a performance as House ever set to tape. 
Forever On My Mind catches the artist at the peak of 
his abilities, delivering eight songs — including one, 
the title track, that he never recorded elsewhere - that 
showcase his emotive vocals and his dexterous and 
emphatic bottleneck style of guitar playing. Most of all 
it highlights his ability to inhabit a song fully, whether 
it’s humorous (a profane “Preachin’ Blues") or grave 
(a devastating “Levee Camp Moan”) or tender (“The 
Way Mother Did"). Because he never played anything 
the same way twice, this sounds like an album of 
all-new material, one that adds a revealing chapter to 
his eventful life. 

Houseisa crucial figure in rural acoustic blues, 
astudent of Blind Lemon Jefferson, who passed 
thoselessons down to Robert Johnson and Muddy 
Waters. Oddly enough, his original calling was the 
Gospels. Born in 1902 deepin the Mississippi Delta, 
but raised further south in New Orleans, House was 
more interested in the Church than the juke joint – 
although not by much. He started preaching when 
he was 15, but his drinking and carousing eventually 
drove him from that profession. The experience » 


Emotive vocals 
anddexterous 
bottleneck 
guitar: Son 
Houseontheset 
ofaTV special, 
Copenhagen, 


November 1967 
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probably inspired “Preachin’ Blues”, an old song 
he dusted off for Forever On My Mind. Singing from 
experience, House deadpans every punchline: 
"Iwanna be a Baptist preacher, so I don't have to 
work,” he explains, equating the clergy with snake 
oil salesmen. But he finds himself too worldly, too 
profane, too drunk to command a congregation. 
Allthat hollerin' and Bible-thumpin' proves more 
taxing than expected, and it's not long before he's 
putting that church behind him. 

When House left that calling, he became 
fascinated with blues music, especially the 
slide guitar players he saw in Mississippi, and 
he quickly developed his own style, mixing 
slurred, staggering bottleneck riffs with frantic 
picking. He shows that off throughout Forever On 
My Mind, especially on *Empire State Express", 
where he mimics the rhythms and momentum of 
a runaway train; the song moves so relentlessly 
that it sounds like he's shovelling coal into an 
engine, not strumming a guitar. He combined that 
approach with an ecstatic vocal delivery that he’d 


BLUES BROTHERS 1 


f 
1 


King Of The Delta Blues 
# ч COLUMBIA, 1961 
ч Johnson died in 1938, the 

Se victim of coffee poisoned 
: | by aromantic rival, and for 
decades he was mostly amyth, aname 
traded amongblues enthusiasts. Collecting 
most of his old 78s onto one album, King 
Of The Delta Blues introduced his music to 
anew generation andestablished him as 
an enduring influence. Essential. 
10/10 
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“These guys were 
Technicolor”":Son 
Houseonstagein 
theoutfitseenon 
the cover of Forever 
On My Mind 


[SON HOUSE 


SLEEVE NOTES 


honed at the pulpit. His secular career 
was briefly sidelined in the late 1920s, 
when aman fired a gun at him on stage. 
House fired back and killed his attacker, 
earning him a 15-year prison sentence 
at Parchman Farm (where Bukka White 
and many other bluesmen did time). 
House served only two years. 

After his release, House recorded nine 
sides for Paramount Records, eight 
of which were released commercially 
and zero of which sold well enough to warrant 
further sessions. He didn’t record again for 
another decade, until Alan Lomax came through 
Mississippi and taped him playing with a small 
band. In 1943 heretired from music altogether and 
settled down in Rochester, New York, where one of 
the greatest guitar players in America worked as 
arailroad porter and chef. When Dick Waterman 
finally tracked him down in the early 1960s, 
House didn’t even own a guitar, nor did he have 
any idea that his small catalogue of recordings 


HOW TO BUY... 


«sm Mississippi Blues 
ЛЕК 
ТАКОМА, 1964 
| Booker T Washington White's 
f uxa Career mirrored House's: both 
ins ` werebornnear Clarksdale, 
both played with Charley Patton, both served 
time at Parchman, and both revived their music 
careers in the 1960s. Not muchis known about 
this album, including its release date, but it's a 
fine showcase for a bluesman with a frenzied 
playing style and a warm voice. 
8/10 
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had been discovered by a new generation of 
musicians, almost all of them white and many 

of them British. Even though it meant having to 
relearn old songs he’d long forgotten, he jumped 
at the opportunity to resurrect his music career. 
House spent the rest of the 1960s and the first 
half of the 1970s releasing old and new music and 
playing coffeehouses, college campuses and folk 
festivals around the world. 

Like many “rediscovered” bluesmen of his 
generation, House found Dick Waterman to 
реа tireless manager who recorded his clients 
frequently - to help them relearn old material 
but also to preserve their repertoire as part of the 
historical record. House emerges from 
theserecordings with what sounds like 
anew energy, especially on “Louise 
McGhee” and “Pony Blues", but he also 
displays a new authority, as though his 
decades away from the music world 
gave him а different perspective. Age 
might have worn away at his voice, but 
itremains agile and expressive, nimbly 
navigating the tricky rhythms of 
"Empire State Express" and conveying 
a profound gentleness on “The Way 
Mother Did”. He sings the latter in 
heartbreaking past tense, as though 
she’s long gone, but the memory of her 
affection remains comforting. 

What threads these eight songs 
together into a true album rather than 
just a compilation is the idea — the 
threat, the inevitability – of leaving 
and being left. Partly that's due to 
Auerbach's judicious curation, but 
that fear of loss animates almost all 
of Son House's music, if not all ofthe 
blues in general. That comes through 
most prominently on the title track, 
which opens with a stuttering guitar 
theme and a wave of low moans, as he 
ruminates on a lost lover. Perhaps it's the same 
woman from “Death Letter”. “I gets up in the 
morning at the break of day/I be just hugging the 
pillow, honey/Where you used to lay,” he sings, 
and no other couplet on Forever On My Mind quite 
captures the reality of absence so beautifully. 
House conveys as much joy on these songs as he 
does pain, telling us so many years after his death 
that we cannot experience one without the other. 

6/10. Black-and-white flecked vinyl 


| edition from independent outlets. 
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Тодау! 
VANGUARD, 1966 
After John Fahey found him in 
a Tunica, Mississippi, hospital, 
| А! Skip James made a splash 
atthe Newport Folk Festival and set about 
recording aseries of comeback albums. 
Today! is the best among them, showcasing 
an artist who retained all his eccentricities, 
including his odd guitar tunings and his haunted 
falsetto (put to remarkable use on “Hard Times 
Killing Floor Blues”). 9/10 














Dan Auerbach 


How did this come about? How 
did youcome into possession of 
these tapes? 

Гуе gota friend who’s a blues enthusiast, 
and he’s actually the guy who helped 

me acquire Hound Dog Taylor’s guitar. 
He’s friends with Bruce Iglauer, who 
started Alligator Records, and with Dick 
Waterman, who managed a lot of those 
blues musicians in the 1960s. When Dick 
was thinking about selling these tapes 
that he had in his possession, of course 
Pm interested, but I really didn’t know 
quite what they were. And it turned out 
Dick didn’t really know what they were 
because it was essentially a cardboard 
box stacked with old reel-to-reel 
tapes from Ше боз Ша he hadn't 
ever listened to. They were recorded 
when Dick was on the road with 
these blues musicians that he 

was managing. 


What condition were they 
in when you got them? 

Dick just took the tapes and put 
'em in the box. They were literally 
та cardboard box. He probably 
had them on the top of his garage 
refrigerator. He really didn't 

know what they were. They were 
labelled, but some of them turned 
out to be not what was on the label. 
Thankfully there were quite a few that 
turned out to be the real thing. And 
that's how ended up getting them. Dick 
came to Nashville and brought the tapes. 
I purchased tapes from him with the 
understanding that I would do whatever 
it took to make them sound great. We did 
some slight EQ and took out some noises 
here and there, but for the most part, this 
particular tape sounded incredible — so 
intimate and balanced. 


Resurrected: Son 
House performs 
inNew York City, 
circa 1965 




















Werethere other musicians 
onthose tapes, or wasitjust 
SonHouse? 

There were around 15 different tapes. 

I don’t want to spill the beans, because 
we're gonna bereleasing a few of them. 
You can just look at who Dick Waterman 
managed and get an idea. But Son House 
wasthe first one we decided to release. 


Why was that? 
Son House was some of the very first 
blues music I ever heard. My dad had 
the Columbia recordings and would 
play them all the time. I just heard 
them constantly. 5о Гуе always had a 
close connection to his music. Iloved 
his 6os recordings, and as I got deeper 
into blues music, I searched backwards 
and found Son's older material. Before 
Iwasamusician, before I played guitar, 
Iknew all of his songs by heart. 
ButIstill gravitate toward 
the 60s recordings, which 
have a more lived-in 
quality. It sounds more 
settled, like old dirt on 
the ground. He was more 
settled in the way he 
played and sang. 


Andthere'shumour 
there, especially 
on Preachin 
Blues’, where 
he wants tobea 
Baptist preacher 
sohedoesnthave 
to work. 
Absolutely. I mean, I 
love that. He played his 
sorrowful music to uplift 
himself and to uplift people 


ARCHIVE 


| around him and that's just the magic 


of blues music. That’s why people love it 
so much. 


Is there a particular song on 
the tapes thatstoodout to you 
when you firstheard it? 

These are some of the best versions 

of these songs that he ever recorded, 
but to hear a song like “Forever Оп My 
Mind”, which he never recorded, is 
astonishing. When І first listened to it I 
thought, ‘Wait a minute! I don’t know 
this song. It’s an unreleased song!’ I 
couldn’t believe it. 


What was going onin his life 
whenhe made these recordings? 
These were the first recordings post- 
discovery, so he would’ve been fresh 

to playing in front of people and fresh 

to performing again. He’d only been 
performing for a couple months when 
theserecordings were made. He'd been 
screwed over by record labels and had to 
сега day job and move north. When they 
found him up in Rochester, he didn't 
even havea guitar. He had to relearn his 
songs. But he wasin an amazing place 

in hislife where he was getting all of 

this beautiful recognition. He's sober, 
he's playing and singing stronger, and 
he's singing differently. Each time he sat 
down to play was alittle bit different, and 
he never played the same thing twice. 

He would change the order of the verses. 
Therecording is warm, it doesn't sound 
like a studio. It sounds like he’s right in 
the room with you. He has his full breath. 
He’s emoting fully. This had to bearush 
for him, and I think that he got a lot of joy 
out of it. 


Tellmeaboutthat cover 
image.Usually blues artists 
areportrayedinblack-and- 
white - very grave, very serious. 
That's how a lot of these blues historians 
like to portray these guys. I didn't 

want to portray him like that. These 
guys were Technicolor. It's like when 
Dorothy's house lands in Oz and 
suddenly everything's in colour - that's 
whatthe music sounds like to me. We 
found this beautiful photograph from a 
performance around the same time the 
recordings were made, where he's just 
dressed to the nines. He's wearing this 
really unique outfit, and he just looks 
incredible. When people buy this on 
vinyl, Iwantthem to get the full grasp of 
who he was, what he sounded like, and 
how he portrayed himself. 

INTERVIEW: STEPHEN DEUSNER 
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The Coral 


RUN ON/MODERNSKY 


IME has a way of 
smoothing the rough 
edges of songs, sanding 
down what was once 
shocking until it feels 
safe. Some moments 
are curiously resistant, 
though: The Beatles’ “Revolution”, say, its 
stinging fuzz still as unhealthily exciting 
as itmust have been almost 54 years ago. 
The Coral’s “Skeleton Key”, too, has 
proved rather hardy: the first proper taste 
of their self-titled 2002 debut, it combined 
unhinged Beefheart clatter with shanty 
chants and a space-rock middle-eight 
seemingly beamed in from a post-Syd 
Floyd album. Oh, and a jokey disco-funk 
codain which the band seem to shout-out 
kids TV series Byker Grove. The mixing of 
these elements isn't noteworthy in itself, 
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butthe way the sextet managed to make 
the result feel so natural and cohesive 
certainly is. 

The Coral were in their late teens or 
early twenties by this point, and had been 
playing since the late "905, feverishly 
handing around music – Safe As Milk and 
Forever Changes were two big favourites 
-and joints. Alan Wills formed the 
Deltasonic label primarily to release their 
early stuff, and debut single “Shadows 
Fall” appeared in July 2001, with the NME 
immediately championing them. Ifthey 
were part of the ‘New Rock Revolution’, 
though, they were outliers: “Shadows 
Fall” mixed psychedelic dub, monastic 
harmonies and Shack melodicism witha 
swing-jazz middle- 
eight at a completely 
different tempo. 

After “The Oldest 
Path” EP, their 
debut arrivedin 
July 2002. “Skeleton 
Key” is - of course 
—the weirdest 
thingonit, but 
other cuts atleast 
match its ambition 
and sense of 
adventure, if not the 
sonic maelstrom. 





"Wildfire" is packed with tiny sections 
thatother bands might have expanded 
into full songs; *Waiting For The 
Heartaches" moves from a jazz and 
bossa nova verse to a garagey, fuzz-toned 
chorus; “Goodbye” spices its Gregorian 
Merseybeat with a 90-second break of 
freeform, interstellar psych. 

Theserecordings have an unusual, 
crystalline sound - even more 
pronounced on this 2022 version - with 
each player sounding strangely separated 
from the rest even though much of it was 
recorded live: a result, James Skelly tells 
Uncut, of wanting to crossbreed The 
Beatles with Dr Dre's 2001. It works, too; 
Nick Power's single-note organ lines 
areasonic trademark across the record, 
with Bill Ryder-Jones' echoed lead guitar 
and Lee Southall's glassy Telecaster riffs 
just as hooky. Skelly's voice is a wonder 
throughout, from the soulful roar of 
"Dreaming Of You" and the high, tender 
coo of “Simon Diamond" to his McCulloch- 
does-Walker croon on closer “Calendars 
And Clocks". 

Thelatteris the most mature moment 
on therecord, written by Skelly after the 
band went tripping on a Wirral beach. It's 
very Arthur Lee, majestic and melancholy, 
even as it moves into swampy spaghetti 
western and then a gorgeous, acoustic 


с 
 Aspecial kind of 


sorcery was at 
work then, an 
unrepeatable 
alchemy 


Path” EP’s freakbeat title track hinted 

at “Skeleton Key”, but the other songs 
presented the acoustic style that would 
come to dominate their sound in the years 
to come. “God Knows" is especially good, 








| capturing their juvenile high jinks over a 


mournful shuffle and melodica. 
“Dressed Like A Cow”, from the 
“Skeleton Key” EP, descends into 
psychedelic madness before exploding 
like Love’s “Seven And Seven Is”, while 
“Sweet Sue” is asoulful stomp delivered 
with lysergic glee: 20 years on it sounds 


Шы | like pure, unadulterated Coral, a fine 


чі. г " ! 





lull. This being Тһе Coral, that moment of 
transcendence is followed by the hidden 
“Time Travel”, diseased conspiracy- 
theory dub that morphs brilliantly into 
something like Bob Marley’s “Get Up 
Stand Up”. 

The album now comes with a second 
disc of EP tracks, B-sides and previously 
unreleased cuts that really showcase their 
range and pointto the future. *The Oldest 


James Skelly: "We just smokedsomuch weed" 


There's areal wildness to the album, which 
perhaps youcan only harness when youre 


young andnaive. 





distillation of their tricks and tics. 

Two previously unreleased tracks from 
the sessions round things off. “She’s The 
Girl For Me", a mid-tempo lament with 
jangling guitars and unsteady horns, is 
a little vanilla, but points the way to the 


| classicist Roots & Echoes five years later. 
| Spacey ballad “Tumble Graves”, however, 


written by drummer Ian Skelly after that 


. fabled beach trip, captures the magic and 


mystery of their early days. It's astonishing 
that it’s remained buried for so long. 
Despite some brilliant later records, 
including 2003’s UK No1 Magic And 
Medicine and last year’s Coral Island, the 


group have not managed to equal Ше 
| boundless invention of their debut, its EPs 


and singles. A special kind of sorcery was 


| at work then, an unrepeatable alchemy 
. of youthful naivety, potent influences 

| and cheap weed. The results? Asa 

| voice mutters at the end of “Sweet Sue", 


“fucking mega”. 


DISC 1 

1 Spanish Main 
2|Remember 
When 

3 Shadows Fall 
4Dreaming Of 
You 

5 Simon Diamond 
6 Goodbye 

7 Waiting For The 
Heartaches 

8 Skeleton Key 

9 Wildfire 
10Badman 

11 Calendars 
And Clocks 

12 Time Travel 
[hidden track] 


DISC 2 

1 The OldestPath 
2GodKnows 
3Short Ballad 
4Flies 

5 Dressed Like 
ACow 

6 Darkness 

7 Sheriff John 
Brown 

В Good Fortune 

9 Answer Me 

10 Follow The Sun 
11 Travelling 
Circus 

12 Sweet Sue 

13 Another Turn 
In The Lock 

14 She's The Girl 
ForMe 

15 Tumble Graves 
Es} 
Producedby: ап 
Broudie, ZionEgg 
Recordedat: 
Linford Manor, 
GreatLinford, 
Milton Keynes 


the band playing "Skeleton Key’ live, andl wasinthe control 


room with [producer]lanBroudie, doing a guide vocal. 


Broudie just absolutely smashed "Skeleton Key’ in this old 
compressor and crushedit, andlremember everyone 


being like, Wow!" And that turned out to be the mix. 


Yeah, l think it сап only work ona telepathic level. It was 


natural - youlive almostlike a cult when you're younger. 
Eachperson wouldhavetheir thing they wereinto most 
and they'd bring that to the table. We'd all gravitate to 
certain things - Safe As Milk by Captain Beefheart, 


Forever Changes, Pet Sounds. Everyone 
lovedLeePerry,lloved Frank Sinatra апа 
doo-wop groups. Му grandadhad all these 
oldrecords, like Reader's Digest Hawaiian 
andchoralrecords, and that's where we'd 
pick alotofstuffup from. 


What do youremember about 
the albumsessions? 

Not that much! We just smoked so much 
weed, it was kind of ahaze.|remember 





Everythinghas avery crystalline sound... 
Yeah, we wantedit to be like Dr Dre's 2001 crossed with The 
Beatles. In a Beatles track a guitar would come in and then 


it'd go, andit'dbe really distinctive. We were reacting to 
that Radiohead, Іаќе-'905 


sludgy sound - we loved 
it, but we wanted to be 
the opposite of that, with 
aspiky sound. lf you were 
looking at the whole [indie] 
scene, we wanted tobe 
like The Magic Band; like, 
even the freaks think 
youre a freak. 
INTERVIEW: TOMPINNOCK 
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Bonlver, Bonlver (10th 
Anniversary Edition) ло 


ЕЕЕ 

] 

| Ё 223 ДЕ 
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It’s now adecade since 
the release of Bon Iver’s 
second album - 
arecord that cemented 
the career of Justin 
Vernon and his band, 
following 2008’s For Emma, Forever Ago. 
There’s a striking sense of ambition here 
-it’s a considerably more experimental 
outing than its intimate predecessor, 
while the wide geographic sweep ofits 
song titles, from “Perth”, to “Lisbon, 
ОН”, captures some of the uprootedness 
ofan artist thrown into global success. 
Included in this limited-edition 
reissue is an extended essay by Phoebe 
Bridgers, and five songs recorded live at 
AIRStudios. One of Vernon’s great gifts 
has always been his ability to remake 
songs live, and here is no different, 
finding elasticity and new texture in 
tracks from this album and the “Blood 
Bank” EP, including a heart-stirring 
cover of Bonnie Raitt’s “I Can’t Make You 
Love Me”. 
Extras: 7/10. Essay, live session tracks. 
LAURA BARTON 


HARRY CHAPIN 
Story Book: The Elektra 
Albums 1972-1978 


CAPITOL/UME 


7/10 





+ Arelatively late 
starter, Chapin was 
nearly 30 and working 
asadocumentary 
film-maker when he 
БЕШ released his debut 
album, and another eight followed over 
the next five years, all distinguished 
byaknackfor shoehorning intriguing 
narratives into his songs. The highs and 
lows of family lifeinform the concise 
big hits “Cat’s In The Cradle", “Flowers 
Are Red”, and “WOLD”, but lengthier 
LP tracks dig deeper into political fables 
(“The Mayor Of Candor Lied”), poverty 
(“What Made America Famous?”) and 
potted real-life histories (“Dance Band 
On The Titanic”). While not always on 
the receiving end of the critical plaudits 
enjoyed by otherfolktroubadours № 
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HIRLAINEFORREST/WIREIMAGE 


ESTATEOFKARENDALTON, DAVID EDWARDS 


ARCHIVE 


on Elektra, Chapin argued that his 
mainstream accessibility helped bring 
attention to the socialissues activism 
that took up much ofhis time away 
from music, up until his deathina 
traffic accidentin 1981. Unashamedly 
MOR he may have been, but boy could 
he tell a story. 

: None. TERRY STAUNTON 


InMy Own Time (50th 
Anniversary Edition) LIGHTINTHEATTIC 


Writer Ed Ochs saw 
Dalton as a performer 
so emotionally 
vulnerable she 

| was “literally 

i transparent”. This 
second album was the only intentional 
recording ofaself-sabotaging artist 
affronted by success’s demands, richly 
complementing her voice with full-band 
folk-rock and country-soul. Ifthat voice 
superficially resembles an Okie Billie 
Holiday, or mordantly introverted Janis 
Joplin, it’s really something else. The 
crackin it, the rugged damage Ша! 
earths it, runs through her phrasing, 
which stretches and shakes without 
breaking. It’s amethod of warm 
confiding that evaporates artifice, 
allowing an intimacy that digs inside 
you. Every cover here seems to describe 
her fated orneriness, her almost willed, 
baffled defeat. Yet on Richard Manuel’s 
“In A Station”, she suddenly, massively 
insists, “Love seems so little to give... Oh, 
save те”. Thisis Dalton giving her all, 
before her delicate contradictions could 
nolonger hold. 

8/10. TheSuper Deluxe Edition 
expands 2006'sreissue with a Montreux 
gig, where you can hear the appreciative 
crowd for an artist who wasn't quite a 
maltreated Van Gogh. NICKHASTED 





CharmedLife: TheBest Of 
TheDivine Comedy DIVINECOMEDY 


жж Like Nick Lowe 

gee and Chris Difford and 
E Glenn Tilbrook before 

E him, Hannon’sa gifted 

Е stylist who can write 

melodies surging with 





KarenDalton: 
literally 
transparent" 
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FranzFerdinand: 
wry crowdpleasers 


pop brilliance in a convincing pastiche 
of almost any genre. Scott Walker, 
Bacharach and Barry White loom large 
on this set profiling three decades of 
work, and yet the question is never quite 
resolved: is his elaborate channelling of 
pop history archly hip or merely smug? 
On the likes of “National Express", 
“Norma And Norman” and “Something 
For The Weekend”, it’s probably a bit 
of both at the same time. Perhaps the 
whole point is to keep us guessing. 
7/10. A third disc of new and 
unreleased songs, many of which, 
such as “Home For The Holidays” and 
“Who Do You Think You Are”, are at 
least as brilliant in their oddball way 
as the best-loved hits. 
NIGEL WILLIAMSON 


Feel (reissue, 1974) 


MPS 


Inthe "бозапд 705, 
E boutique German 
ТҰ" label MPS became 
the unlikely home 
for some of the greats 
| E of jazz, counting 
Oscar Peterson, Bill Evans and 
Freddie Hubbard on its roster. HQ’d 
in the Black Forest town of Villingen, 
MPS (nominally “Musik Produktion 
Schwarzwald”; unofficially the “Most 
Perfect Sound”) was prized for its 
audiophilia and questing catalogue, 
now fully restored and digitised for 
the first time. This happily includes 
the mid-’70s output of much-missed 
Zappa band keyboardist/composer 
George Duke, a technician of 
accessible, melodic jazz-funk of a 
similar stripe to Herbie Hancock's 
Headhunters, and a lasting influence 
on cool-fusioneer Thundercat. 
Elegant, dreamy but always 
surprising, Feel would be our pick of 
aclutch of pioneering albums. Zappa 
features (of course he does, credited 
as ObdewT! X) and his guitar skewers 
smooth-soul ruminations “Love” and 
“Old Slippers” ruthlessly. If opener 
“Funny Funk” — withits witty, wet- 
fart synths and mathematical groove 
— doesn’t appeal, perhaps no jazz 
fusion ever will. 

None. 
MARK BENTLEY 








Duke Ellington & John 
Coltrane (reissue, 1963) weu se 


Recorded the week 
after Money Jungle, 
Ellington's cross- 
generation classic 
with Mingus and Max 
Roach, this record 
concluded the 63-year-old's excursion 
into post-bop modernity. Coltrane, 
meanwhile, was by his own admission 
marking time, absorbing lessons 
before the spiritual liberation towards 
far-outvistas signalled by 1965's A Love 
Supreme. Where Money Jungle saw 
Ellington the pianist meet his disciple 
Mingus in sometimes discordant 
avant-garde flights, here he and 
Coltrane settle into older jazz pleasures. 
Coltrane follows Ellington’s rippling 
Eastern intro on “In A Sentimental 
Mood” with solos of fulsome romantic 
feeling; his patented sheets of sound 
part for а slow immersion іп melody, 
his muscular tone smoothly graceful. 
This isn’t a place for fireworks, 
but respectful, mutual curiosity. 
Afterwards adopting Ellington’s 
brusque first-take efficiency, Coltrane 
appreciated the genial masterclass. 
None. NICKHASTED 





Live At The Whisky, 1981 


SUNSET BLVD 


With the release of 

his timeless, post-13th 
"of Floor Elevators classic 
mul The Evil One, Roky 
bel LL EXickson joined Austin 
powerpop punksters 
The Explosives for this Los Angeles 
club classic. The big surprise, besides 
asolid cover of The Beatles’ “I’ve Just 
Seen A Face”, is Erickson and the band 
starting the show by turning Lou Reed’s 
momentous “Heroin” downside up, 
seven minutes of pummelling emotion 
in voice and (future Divine Horseman) 
Cam King’s guitar. All of which cleared 
the road for Roky’s mysterious and 
magnificent compositions: “Don’t 











Shake Me Lucifer”, “Creature With The 
Atom Brain”, “Starry Eyes” and more. 

6/10. Rare photos plus liner 
notes by Explosives drummer Freddie 
Steady Krc. LUKE TORN 


Hits To The Head pomino 


Franz Ferdinand set 
out with a desire to 
create smart music for 
peopleto dance to, and 
in similar spirit, the 
| band have embraced 
the concept ofa greatest hits album with 
crowd-pleasing glee. Alex Kapranos’s 
sleevenotes explain how the band 
emerged from Glasgow’s early Naughties 
scene and, unlike their grungier peers, 
shot straight for the disco floor. That early 
run ofsingles remains revelatory — wry, 
fun, clean and clever in the finest 
tradition of British art pop from The 
Beatles to Pet Shop Boys — while later 
work is more experimental, even as it 
remains within the overriding sense of 
FF’s arch-but-open aesthetic. This might 
have worked better as asingle LP, but 
to ensure the collection doesn’t run out 
of steam, there are two new tracks: Ше 
bouncy “Curious” and retro rocker 
“Billy Goodbye”. 

7/10. Liner notes, photographs, 
limited edition red-and-gold vinyl. 
PETER WATTS 


Maggot Brain (reissue, 1971) 


WESTBOUND/ACE 


Mythology has it that, 
shortly before starting 
this album, George 
Clinton discovered 

his brother’s rotting, 
corpsein a Chicago 
apartment. It provided the impetus 

for thetitletrack of Funkadelic's third, 
where Clinton instructs his guitarist 
Eddie Hazel to “play like your mother 
had just died", prompting a Hendrix- 
inspired 10-minute spectral guitar solo 
over slowly unfurling 6/8 arpeggios. It 
seems almost disconnected from the 
rest of the LP. “Can You Get To That" isa 
Staple Singers-style gospel groove that 
dredges deep into Clinton’s doo-wop 
past; “Super Stupid” is a piece of cosmic 
funk rock that provides the missing link 
between Sly Stone and Living Colour. 
“You And Your Folks, Me And My Folks” 
isahappy-clappy anti-racist anthem 
where the fearsome drum groove is 

put through a weirdly metallic dub 
chamber; while the monstrously funky 
“Wars Of Armaggedon” is accompanied 
by howling guitars and distorted news 
footage from the Vietnam War. 

8/10. Anextra12” single 
features a live 1971 version of the title 
track and a contemporary BMG dub 
version. JOHNLEWIS 








The Radio Tisdas Sessions/ 
Amassakoul (reissues, 2001, 2004) 


WEDGE 


ТОТ THE first ever review 
| ee of Tinariweninthe 
UK media came 21 
years ago in the March 
8 4 2001155пе of Uncut, 
M when this intrepid 
critic travelled to see 
ПИ them play at “the 
ПЕТИ world’s remotest 
"3 music festival” in 

J ESS the southern Sahara 
vir ЖЕМЕ in Mali. Itwas nota 
4 journey for the faint- 
hearted, involving 
asix-hour flight from Paris to Gao on the 
River Niger, followed by along day’s 4x4 
drive across the desert to Kidal, Tinariwen’s 
base. From there it was a further day's drive 
deep into the Adrar des Ifoghas, an isolated 
region of rocks and more sand, nestling 
the borders with Algeria and Niger, and 
regarded by the Tuaregs as part of their 
ancestral nomadic lands. 

Itwas a hard and unforgiving site for a 
festival, baking hot by day and freezing by 
night, yet not withouta stark exhilarating 
beauty. There, to a crowd of sword-wielding 
Tuareg warriors on camels and a handful 
ofcurious Westerners, Tinariwen played 
under a total eclipse ofthe moon, delivering 
what Uncut described as a “там and 
earthy” set of “gutsy rebel songs” fronted 
by “four fearsome-looking turbaned 
Tuaregs all playing brilliant electric guitar”. 

Since then, Tinariwen’s “desert blues” 
has become a familiar fixture. The band has 
toured the globe, collaborated with a host 
of Western rock stars and in 2010 won an 
Uncut Music Award for their fourth album 
Imidiwan: Companions. So two decades 
later it’s instructive to go back to the group’s 
debut and recall just how strange and 
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mysterious, hypnotic and exotic Tinariwen 
sounded on first encounter. 

Produced by Justin Adams at the same 
time as their appearance at the first 
Festival In The Desert, The Radio Tisdas 
Sessions was recorded at a Tamashek- 
language radio station in the desert 
outpost of Kidal, where the electricity 
supply only worked between 7pm and 
midnight, powered by solar panels but 
prone to regular breakdowns and failure. 

Yet from drought and poverty to civil war 
and exile, coping with adversity is what 
Tuareg people have always done, and 
Tinariwen emerged with a resilient debut 
that captured the raw and unmediated 
sound of their live set and, indeed, includes 
alive track from that festival performance 
under the stars as one ofits highlights. 

Although the sound is earthily authentic, 
it’s also softer than the later Tinariwen 
style, when the guitars were cranked up 
and the rhythm section given additional 
heft, not least to meet the demands of 
playing to rock audiences at Glastonbury 
and Coachella. Indeed, tracks such as “Le 
Chant Des Fauves" and “Nar Djenetbouba", 
both sung by Ibrahim Ag Alhabib, with 
their gently loping, camel-gait rhythms 
and fluid, crystalline guitar lines, might 
reasonably be termed “desert folk-rock”. 

The Radio Tisdas Sessions is the only 
Tinariwen album to feature Kedou Ag 
Ossad, whose four tracks dig deepest and 
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most fiercely into the blues, pointing the 
way to the group’s later, heavier sound and 
befitting his status as alegendary Tuareg 
insurgent who once attacked and captured 
a Malian army gun-post armed only with 
dagger and sword. 

By the time of Tinariwen’s second 
album, 2004’s Amassakoul, three of the 
six guitarists on The Radio Tisdas Sessions 
had gone, leaving Ibrahim, Abdallah Ag 
Alhousseyni and Touhami Ag Alhassane 
as the core songwriters, all of whom 
remain mainstays of the group to this 
day. International touring had begun 
to broaden their horizons, while Robert 
Plant (who received a “thank you” in the 
album’s credits) had made the journey 
in the opposite direction and performed 
alongside them at the 2003 edition of the 
Festival In The Desert. 

Recorded in a fully equipped studio 
inthe Malian capital of Bamako, songs 
suchas “Oualahila Ar Tesninan" havea 
more eclectic but still authentic aesthetic 
and a tougher edge, by far Ше group's 
hardest rocking track by this point, and 
“Chatma”, with its militant, independence- 
demanding lyric and call for international 
support. Elsewhere, “Assoul” is a stripped- 
down choral chant accompanied only 
by wooden flute and didgeridoo, and 
“Тепеге Daféo Nikchan" is a vehicle for 
Ibrahim’s solo voice and guitar, sounding 
as deep and mysterious as any 1930s field 
recording from the Mississippi Delta. 

Tinariwen would go on to make more 
accomplished albums featuring rocked-up 
collaborations with Kurt Vileand Mark 
Lanegan and members of TV On The 
Radio, Wilco and Red Hot Chilli Peppers, 
among others. But there’s a thrill in hearing 
them again pure and unadulterated, before 
they burst out of the desert to change the 
face of world music. Two decades on, 
familiarity with Tinariwen’s unique groove 
has not dimmed its allure. 

7/10.One previously unreleased 
track from each album, “Ham Tinahghin 
Ane Yallah”, a percussion-free guitar 
improv from the session for their debut, 
and “Taskiwt Tadjat”, a mid-tempo call- 
and-response number from Amassakoul. 


& A ЕН 


APRIL 2022 : UNCUT · 45 


THOMASDORN 


MICHAEL OCHS ARCHIVES/GETTY IMAGES 


Ө ARCHIVE 





{ REDISCOVERED, } 





Full Time Woman: The Lost Cotillon Album (reissue, 2014) 


REAL GONE 







____ ONEofthe truly great voices of 
INA Southern soul, New Orleans’ 
ЕҢ ImaThomas never quite broke 
| through and achieved the 

kind of success of peers like 
Aretha Franklin. It’s instructive 
to Борда: why that’s Ше case: while she had 
chart hits in the USA during Ше 605, there was 
maybe something a little too left-field in some 

of Thomas’s song choices, and while she’s 
recently started to receive wider recognition for 
her achievements — her 1964 recording of Jerry 
Ragovoy’s “Time Is On My Side” was inducted 
into the Grammy Hall Of Fame last year - there’s 
still much to discover in her back catalogue. 

Thomas was signed to Atlantic by label 
executive Jerry Wexler in the early "705. She 
landed on the Cotillon imprint, originally started 
in 1968 as a subsidiary focused on blues and 
soul, though the label’s remit expanded soon 
after, releasing Emerson Lake & Palmer, Sister 
Sledge, the Woodstock soundtrack and The 
Velvet Underground’s Loaded, among others. 

A motley crew, but Thomas’s tenure was short- 
lived, and during her time with the label she only 
released one single, “Full Time Woman/She’s 
Taken My Part”, in 1971. One of Thomas's best 
singles, Wexler once acknowledged it was one of 
the highlights of his career. 

It took until 2014 for Thomas’s complete 
Cotillon story to be made public, with the 
release of Full Time Woman (The Lost Cotillon 
Album) on CD, now revisited on vinyl. It draws 
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from several sessions she recorded for the label 
between November 1971 and September 1972, 
in Jackson, Detroit, Miami and Philadelphia, 
filling a gap between her Chess Records years 
and subsequent sides for Imperial. “Full Time 
Woman" itselfis a devastating plea, Thomas's 
voice atits devotional best as she navigates the 
deep melancholy of songwriter Alice Stuart's 
lyrics. The arrangements bathe Thomas's 
voice in a gleaming radiance, with a gorgeous, 
dappled brass section taking the song’s key 
change to the cloudy skies. 

Elsewhere, there are plenty of surprises: 

a sweet, sparse “АП I Wanna Do Is Save You” 
breaks down into shimmering strings anda 
see-sawing chorus melody; а version of Bobbie 
Gentry's classic “Fancy” captures both the 
regret and the bolshiness that cleaves the 
song in two, Thomas extracting as much tang 
from Gentry's lyrics as possible, a rich novella 
distilled to a five-minute song. It's followed by 
a deep soul reading of Jule Styne and Sammy 
Cahn’s “Time After Time", as revelatory as 
Dusty Springfield’s 1967 rendition (which also 
went unreleased when first recorded). 

The collection closes with two strong 
versions of Phil Hurtt & Bunny Sigler songs, 
“No Name” and “Adam & Eve”, by which stage, 
you’re left wondering exactly why this material 
sat, unheard and unloved, in the archives for 
40-something years. 

1s: None. 
JONDALE 





Appalachia (reissue, 1983) appatacuia 


After spending most of the 
-- 705 Managing Johnny Cash's 
publishing company and 
: demoing songs for Ше Man 
"eva, ac In Black, Loney Hutchins 
decided to go solo. He quit 
a gig most songwriters would kill for and in 
1979 recorded his debut album with members 
of Dolly Parton’s touring band. He’s asharp 
frontman with a subtle twang in his voice, but 
he’s a little saccharine on love songs like “I’ve 
Got The Feeling”. Best are his reminiscences 
of his home in the Great Smoky Mountains; in 
particular, the autobiographical “Timbertree” 
explains how his hardscrabble upbringing 
taught him resilience and independence. 
Appalachia could have been a hit, but labels 
rejected the album and Hutchins quietly 
self-released it in 1983. While not quite as 
revealing as last year’s demos comp Buried 
Loot, itremains a rollicking collection of 
songs steeped in country but with the 
gritand energy of rock’n’roll. 
is: None. STEPHENDEUSNER 


Tektra (reissue, 1984) REIGER-RECORDS-REEKS 





А. Tektrais one ofamountain 
of compositions from 
» German composer Roland 
гі Kayn. While best known 
» for pioneering what he calls 

er М “cybernetic music", Kayn 
also отровен for traditional instruments, 
and hespent some time in improvising 
ensemble Gruppo Di Improvvisazione Nuova 
Consonanza, alongside Ennio Morricone 
and other composers. Originally released 
asanow-rare 6LP set, Tektrais one of Kayn's 
greatest achievements, a colossal electronic 
workthat he composed across 1980 and 1981, 
now newly mastered by Jim O' Rourke. There's 
arareintimacy here, a man-machine interface 
that’s all the more potent for Kayn’s desire to 
grant a certain autonomy to the tools he was 
working with. The three parts of “Tarego” 
make for a good entry point, oscillating 
between shuddering, flickering tonalities and 
seemingly never-ending plateaus of heavenly 
drone. Overall, though, in its immensity, 
Tektra hints at large-scale phenomena: 
imagine new constellations forming, or the 
drifting cinders of burnt-out star systems. 

ras: None. JONDALE 


It's A Shame About Ray 
(reissue, 1992) rire 


The Lemonheads’ transition 
B from fickle wastrels to 
6 purveyors of disarming 

| guitar-pop was part 
accident, part design. Half 
the band quit after 1990's 
fractious Lovey, leaving Evan Dando and 
drummer David Ryan to recruit singer/bassist 
Juliana Hatfield. As a writer, Dando chose to 
start anew too, creating short, memorable, №» 
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BURT GOLDBLATT 








O ARCHIVE 


Г 1 acoustic-rooted songs that swam against 
1 | ІШ F S PE ei А IBI S | { the prevailing tides of grunge and shoegaze. 
NOE ud ; Produced by '60s veterans the Robb Brothers, 
gc cms It's AShame About Ray finds Dando equally 
adept at fizzy pop (“Confetti”, “Kitchen”, 
“Rockin’ Stroll”) and melancholic slacker 
ballads (the title track, “My Drug Buddy”, 
“Hannah & Gabi”, with ‘Skunk’ Baxter on 
slide guitar). The album proved a major 
breakthrough, both here and in the States, 
leaving Dando - for better or worse – as 
alt.rock’s latest pin-up. 

5: 8/10. Second disc of B-sides and 
comely acoustic demos, plus an Abba cover 
and a previously unreleased “My Drug 
Buddy” from KCRW radio. ROBHUGHES 


Wild Life (reissue, 1971) unversat 


t uprankings of Paul 

"189 McCartney’s post-Beatles 
vw 7 albums, Wild Life isthe 
ТТІ throwaway introduction 

NES to Wings that arrived, 
Wegen sheepishly, six months after Ram 
in December 1971. Hashed out over a fortnight 
Genesis Of Genius that summer in Scotland by Macca, Linda, 
ОКТЕМРОБАБҮЛСБАЕТ Denny Laine and drummer Denny Seiwell 

—a quickfire approach inspired by Bob 
Dylan’s recording of New Morning – it's a 
peculiar statement from McCartney who 
chooses to unveil his new band to the world 
with the ramshackle boogie of “Mumbo” 


trickster 
or genius? 








28 FOR years, Ornette Coleman the piano-less combo certainly wasn't new in and “Bip Bop" anda plod through Mickey 
wasregarded by many critics modern jazz. The garrulous saxophonist Sonny &Sylvia's “Love Is Strange". Despite its 
and musicians alike as Rollins had pioneered the tenor sax/bass/drums raw production and lack of obvious hits, 
something of a fraud and a trio with 1957's Way Out West, an album that McCartney’s genius shines through on the 
trickster. Miles Davis described alsofeatures drummer Shelly Manne, a star of seven-minute eco-blues of *Wild Life" and 
his music as “unlistenable”; Roy | Tomorrow Is The Question!. Earlier than that, at the Beach Boys pirouette “Tomorrow”. “Dear 
Eldridge called him a charlatan; the critic Benny а 1952 live date, Gerry Mulligan and Chet Baker Friend”, his touching address to Lennon, was 
Green once memorably wrote: “By mastering had, inadvertently, ended up recording an left over from Ше Ram sessions, remarkably. 
the useful trick of playing the entire chromatic unorthodox baritone sax/trumpet/bass/drums Completists will already own the 2018 deluxe 
scale at any given moment, he has absolved session when a pianist failed to show up. But boxset, so this 5oth-anniversary half-speed 
himself from the charge of continuously wrong where the Baker/Mulligan quartet recordings vinyl remaster is strictly for the hardcore. 
notes; like astopped clock, Coleman is right at were clean, geometric, almost orchestrally None. PIERSMARTIN 
least twice a day.” So it’s something of a shock contrapuntal affairs, Coleman and Cherry play 
to hear quite how orthodox Ornette Coleman’s witha recklessness and abandon that recalls 
1958 debut, Something Else!!!!, sounds now. The earlier forms of jazz. The Montreux Years smc 
freaky duets with trumpeter Don Cherry hint at This two-disc package features an excellent, 
what was to come, but itis a pleasant surprise to lengthy mini-biography and appreciation of 
hear Ornette playing bebop-inspired tunes Coleman from Ashley Kahn, best knownasa 
(like the big-swinging “The Blessing” and the biographer of John Coltrane, although oddly 
Afro-Cuban-tinged "Jayne") ina relatively hedoesn't mention Coleman's close friendship ШІ With the exception of Herbie 







with Coltrane around this time. 
Several tracks on this package 
were covered by Coltrane on 


@ Hancock and BB King, 
MES guitarist McLaughlin has 
| appeared at the Montreux 


disciplined setting with 
a pianist, something he 
barely did for the rest of his 





career (his next pianist, | The Avant-Garde, an album he Jazz Festival more than 
Geri Allen, with whom he | > Е LSE ТТТ! recorded with Don Cherry and ИШИНЕН anyone else, the complete 
collaborated in 1996/7, was MUSIC %- sexe | other Coleman sidekicksin 1960 нотите of which сап be found for 
barely six months old OF (although it wasn’t released until exorbitant prices online. This compilation 
when Something Else!!!! 1966). Coltrane, amore famous and assembles eight tracks recorded at the Swiss 
was recorded). much better established player, festival with various lineups between 1978 
It’s 1959’s sophomore was such a dutiful disciple of and 2016, featuring a hugely varied range of 
effort, Tomorrow Is The Coleman's wayward approaches projects. There are two duets with flamenco 
Question!, that really sets toimprovisation that he tried to legend Paco de Lucía; a ruminative, raga- 
































the template for Coleman's rigorously copy them, and tinged track called *Nostalgia" from a 1984 
subsequent releases. ended up sounding little incarnation ofthe Mahavishnu Orchestra; 
Withouta pianist, Coleman stiff and mathematical. anda jazz version of a flamenco-inspired song 
and Cherry are walking a sonic Ornette's original entitled “Е1 Hombre Que Sabià” (featuring a 
tightrope over nifty, simple tunes recordings, however, terrific piano solo from Gary Husband). There 
like “Turnaround” and “Endless”. breathe and swing is lots of fiery jazz rock (including the episodic 
You can hear them developing with an infectious energy 13-minute “Acid Jazz”, a1998 recording 

a kind of telepathy - switching that can put a smile on with McLaughlin's Heart Of Things band), 
between tight unison playing, your face. but the highlight is a slow-burning, big- 

free freakouts and fragmented 5/10. Liner notes. Swinging version of Carla Bley’s “Sing Me 
takes on the blues. Ву 1959, JOHNLEWIS | Softly Of The Blues”, recorded with the Free 
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- 
Spirit: Ав 
ргото-ргод 
dreamers 





Spirits, a trio featuring Hammond 
organist Joey DeFrancesco. 
Extras: None. JOHNLEWIS 


KEITH RICHARDS 
Main Offender smc 


8/10 


Keef reunites with Wino pals for 
further solo grooves 


For his solo debut, 
1988's Talk Is Cheap, 
Keith Richards set 
aboutreasserting 

44 his core values: 

a... craftsmanship, 

riffs, the quintessential Stones loose/ 
tight joint. Doubling down on those 
strengths, 1992's Main Offenderis 

more of the same. Reuniting with his 
X-Pensive Winos - guitarist Waddy 
Wachtel, drummer Steve Jordan, bassist 
Charley Drayton and keyboardist Ivan 
Neville – Main Offender is strong on 
groove and mood. “999” islessa fully 
formed song and more a heavy blues 
riff with a backbeat, while Richards’ 
interests inreggae ("Words Of Wonder") 
and soul (“Hate It When You Leave") 

are both explored. Worth the price of 
admission, “Wicked As It Seems" isa 
great lost Stones song. 

Extras: 7/10. A second disc, recorded 
live at London's Town & Country Club in 
1992, captures the band in their murky 
pomp, with Richards growling away 
like Tom Waits and the band favouring 
the roll over the rock. MICHAEL BONNER 


SPIRIT 


Twelve Dreams Of Dr 
Sardonicus: Remastered 
& Expanded 2CD Edition 








CHERRY RED 

9/10 

LAart-rockers career-peak 

fourth LP expanded 
Randy California's 

= lysergically inspired 

proto-prog quintet are 
fondly remembered 
for this LP that 
perfected a blend of 


starry-eyed post-hippy pop hooks with 
deeper lyrical ponderings, and tracks 
such as wobbly-voiced counterculture 
anthem “Nature’s Way” and anti- 
conformist satire “Animal Zoo” remain 
ageless gems in this remastered form. 
The suitably cosmic piano-led vision 
“Space Child”, the soulful, horn- 
streaked “Mr Skin” and the headier, 
jazz-inflected “Love Has Found A 
Way” draw on wider influences, but 
never lose the listener despite the 
title’s suggestion of concept album 
indulgence. The heavier post-Hendrix 
territory of “When I Touch You" and 
“Street Worm” and the gutsy pre-glam 
boogie of “Morning Will Come” also 
point to the hard rock audience that 
would latch onto them, but despite the 





slightly barrel-scraping extras here, 
the original LP deserves to retain its 
Status as an under-exposed classic. 
Extras:5/10. Demos and mono 
versions, including newly unearthed 
instrumental “Dirty Dan”, but the 
17-track 1970 live set’s по-П, sub-bootleg 
quality limits its appeal. JOHNNY SHARP 


TINDERSTICKS 
Pastlmperfect: The Best Of 
Tindersticks 92- 21 стуѕлмо 


9/10 


Bruised and beautiful 30-year 
digest of the besuitedromantics 


Coming after last 

year’s intrepid, 

forward-facing 

Distractions — the 

13th studio album 

of their career – this 
round-up of Tindersticks’ first three 
decades is neatly timed. For all their 
saturnine reputation, it’s easy to forget 
that Stuart Staples’ ensemble has never 
been exclusively downbeat, as proved 
by the inclusion of “City Sickness” and 
“Her”, semi-orchestral landmarks that 
brought more than alittle shimmy to 
their debut LP. By 1995 they'd honed 
their moody, moving narratives (*My 
Sister”, “Travelling Light", the latter 
with The Walkabouts’ Carla Torgerson), 
before transitioning into percussive 
soul on the aptly titled “Сап We Start 
Again?” and through to 2003’s exquisite 
“Sometimes It Hurts”. There are later 
shades of muted funk (“This Fire Of 
Autumn”), though the gorgeous “What 
Are You Fighting For” underlines their 
wholesale mastery ofa doleful ballad. 
As does “Both Sides Of The Blade”, 
a glacial new treasure written for 
Claire Denis’s latest film. 
Extras: None. ROBHUGHES 


VARIOUS ARTISTS 
Satisfaction Guaranteed: 
The Sound Of Philadelphia 
International Records Vol 2 
UNITED SOULS/LEGACY 


8/10 


Classic Philly soul albums, 
repackaged with love 


The home of 
songwriting duo 

Leon Huff and Kenny 
Gamble, Philadelphia 
International was 
fundamental to 

the Philly Soul story, home to some 
ofthe city's best, most idiosyncratic 
performers. This second volumein 
United Souls' series of boxsets — eight 
albums apiece, in chronological order 
ofrelease - is curious in that it casts its 
eye backwards to look forward. The 
first two albums featured were reissues 
when Philadelphia International 
released them in 1973, giving new life to 
Billy Paul’s Feelin’ Good At The Cadillac 
Club and The O’Jays In Philadelphia. 

If The O'Jays’ setis pure, unalloyed 
pleasure, Paul's live setis an inspired 
outlier, a low-key jazz set that peaks on 
a beautiful *Feeling Good". The heart 
of Satisfaction Guaranteed, though, 

is albums from The Three Degrees, 
Harold Melvin & The Blue Notes, 


and The ОЈауѕ’ timeless Ship Ahoy. 
Extras: 7/10. Liner notes and booklet, 
extra 12". JONDALE 


VARIOUS ARTISTS 
TheStudio Wizardry Of 
Todd Rundgren ac: 


8/10 
22-songcomp spanning 1970-1990, 
from GrandFunkto XTC 


Despite his reputation 

PE" as a studio autocrat, 
eye Todd Rundgren 

Ark: | doesn’ timpose his 





on his production 
clients, but he’s always been willing 
and able to, as he puts it, “provide 
what’s missing”. The results of this 
pragmatic methodology are apparent 
іп anew career overview that captures 
him doing whatever’s needed, from 
imposing discipline on the New York 
Dolls during a project he’s famously 
described as “like herding cats” to 
collaborating closely with fellow 
sophisticates The Tubes. Unifying 

this wildly varied array of styles 15 
Rundgren's focus on crafting infectious 
hooks and grooves that underscore the 
client's identity, whether he's writing 
ashould've-been hit for Cheap Trick, 
coaxing an atypically controlled 
performance out of Janis Joplin or 
enabling Felix Cavaliere to recreate 

the soulful majesty of The Rascals. 
Juxtaposing certified classics like 
Badfinger’s “Baby Blue” and intriguing 
curios like Rick Derringer’s “Something 
Warm”, the album barrels along with 
the momentum ofa pop-rock Nuggets. 
Extras: None. BUDSCOPPA 


NEIL YOUNG 


Summer Songs мүл 
8/10 


Lost album from 1987 features 
early solorenditions 


| A pleasant surprise 

| showed uplate last 
"ue |year, hot on the heels 
| of Crazy Horse’s Barn. 
| Nowstreaming on Neil 
= Young Archives, the 
heretofore unknown Summer Songs 
was recorded on Neil’s ranch ір mid- 
1987. Some tunes here would soon 
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COMING NEXT 
MONTH... 


| Ihings are getting busy 
already for the next 
[issue - we'll be taking 
alook at fine new albums 
including Destroyer s 
Labyrinthitis (above), Father 
JohnMisty's Chlóe And The Next 
20th Century, Melody's Echo 
Chamber's Emotional Eternal, 
WetLegs self-titled debut, 
Roger Enos The Turning Year 
andof course Jack White's Fear 
Of The Dawn, among others. 
There'll also be reissues and 
archival releases from Harold 
Budd, Pavement, T.Rex, Frank 
Zappa and more. Wowie zowie, 
indeed - see you then. 
EMAIL: TOM.PINNOCKGUNCUT.CO.UK 








find homes on CSNY's American Dream 
and Young's Freedom, while others 
would have to wait a quarter century; 
“For The Love Of Man" finally appeared 
on 2012's Psychedelic Pill. Think of 
Summer Songs as Ше 1980s version of 
Hitchhiker — an intimate, unguarded 
solorecording thatlets us hear Young's 
songs fresh from his pen (relatively at 
least: “Hangin’ On A Limb” dates back 
to the late 1970s). “Wrecking Ball” is 
especially revelatory, witha different 
set of lyrics that are decidedly less 
tender than the previously released 
take. And “Someday”, rescued from its 
cheese-tastic production touches on 
Freedom, is a definite improvement, 
sound-wise. Neil did the right thing 

by jettisoning the terrible verse about 
Christopher Columbus, however. 
Extras: None. TYLER WILCOX 
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IE SPECTOR 








One of the most distinctive voices in pop music fell silent last month - a 
combination of street toughness and tenderness, a trademark vibrato and raw. 
unschooled energy. First, Stephen Trousse pays tribute to RONNIE SPECTOR, 

then - inan unpublished archive interview - Ronnie herself holds forth 
on her peerless run of 45s, hanging with The Beatles, the Boss and the New 
York punks and more. Finally, Nedra Tallev- Ross, the last surviving Ronette, 


ORallthe grandiose backing tracks 
assembled in the Gold Star Studios 
between 1962 and 1966, there was 
nothing to match the overwhelming 
into-the-red chorus of love and 
reverence that met the passing of 

Ronnie Spector on January 12, 2022. 

Who else could unite the full 

J. spectrum ofthe pop pantheon, from 

the heavenly Brian Wilson to the 

infernal Keith Richards, from Ariana to 

Zendaya, not to mention Patti Smith, 
Bruce Springsteen, Billy Joel, Elton John, 

Joan Jett and Morrissey? 

What were we mourning? On the face of it, it 
seems a slender achievement: a handful of 
singles across 1963-66, only one of which went 
Top 10. A solitary album, which barely scraped 
into the Top 100. A version of “Frosty The 
Snowman" ona brazenly shameless Christmas 
compilation. And a series of doggedly hopeful 
comebacks from the 70s onwards that never 
really found an audience. 
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Photoby WINSTON VARGAS 


And yet - let's put it plainly - if you measure an 


artist by the strength and depth ofthe response 
they provoke, then Ronnie Spector is one of the 
greatest pop artists ofthe last 60 years. In fact, 
it’s a tribute to the era that Ronnie co-founded 
and defined that it meant a mixed race teenage 
girl from Washington Heights could make a 
reasonable claim to immortality armed with 
not much more than industrial quantities of 
Cleopatra eyeliner and Aquanet SuperHold, a 
scrappy, wavering, heartfelt voice born out of a 
schoolgirl infatuation with Frankie Lymon, a 


sensational smoulder and shimmy, and a certain 


indomitable East Harlem defiance. 

Pop songs are spells. Most work their magic 
for a season, borne aloft by passing currents of 
adolescent spirit and commercial whim and, if 
they're lucky, they retain some faded charm for 
thosethey once seduced. Seventy years on, so 
many of the greatest hits of early rock'n'roll now 
sound antique, like something from the days of 
horse-drawn carriages, gramophones and 
daguerreotypes. 


celebrates the life of her bandmate and cousin: *She was my breath." 


But mysteriously, through some uncanny force 
in their framing and performance, a few slip free 
oftheir time. As Ezra Pound almost put it: ^A great 
pop song is news that stays news". And no pop 
song has stayed new over six decades as 
successfully as “Ве My Baby", first released 
roaring into the summer of 1963, and roaming 
ever since, like some inexhaustible tropical 
cyclone - Hurricane Ronnie - across the 
airwaves, screens and senses ofthe world. 

Itseems like every generation encounters it 
anew. From Brian Wilson first hearing it on the 
radio and almost careering off Ше freeway straight 
into Ше Pacific (“It wasn’t like having your mind 
blown,” he sighed in wonder, “it was like having 
your mind revamped”) to Martin Scorsese, 10 
years later, channelling its power to supercharge 
the Super 8-filmed opening scenes of Mean Streets. 

From the Ramones and Johnny Thunders, 

Patti Smith and Bruce Springsteen divining the 
primitive punk rapture in its Harlem heart to The 
Jesus And Mary Chain pounding out Hal Blaine’s 
deathless drum intro, as though hammering №» 










Spellbinding: 
18-year-old 
Veronica 
Bennett, at 
EL | George 

r Washington 
High School, 
1961 


MICHAEL OCHS ARCHIVES/GETTY IMAGES 


Spector, Nedra Talley | 


1964:(-r)Estelle Бш 
Bennett, Ronnie PLE ee a С 


a 
аг" 


on a Ouija board, trying to summon some 
honeydripping vengeful spirit against the 1980s. 
From Madonna's mission statement, *Iwantto look 
the way Ronnie Spector sounded: sexy, hungry, 
totally trashy”, to Amy Winehouse's towering 
beehive, growing ever more imperious as her 
torchsong flared and her spirit floundered. 

"They were dirty great explosions, guerrilla 
степадез,” wrote Nik Cohn in 1969 about “Ве 
My Baby” and its successors. “They were the 
loudest pop records ever made.” In his book, 
Awopbopaloobop Alopbamboom, he was already 
mourning the era of “Superpop”, “the noise 
machine, and the image, hype and beautiful flash 
of rock’n’roll music”. It was, he said, “Elvis riding on 
his golden Cadillac... James Brown throwing off his 
robes... Mick Jagger, hanging off his mic like 
Tarzan...” And yet, nearly 60 years on, it’s clear that 
“Be My Baby” was part of the Big Bang — coeval with 
the Kennedy assassination and Beatlemania — ofa 
new universe. Superpop - that magical capitalist 
confection of music, rapture, sex, marketing and 
fashion — has extended far beyond the end of the 
605 and the noise machine has globalised. 

You will search in vain for a single mention of 
Ronnie in Cohn's history, though you will of course 
find plenty about Phil Spector, the pale Faustian 
hero ofthe whole shebang. Even after the 
autobiographies, the court cases, the revisionist 
histories, the jail sentence and the sordid death, a 
crude auteurism still hangs over the music made by 
Spector and his associates in the 1960s. 
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And yet we know that pop 
records, like cathedrals, films and 
football, are chaotic collective 
enterprises. How many geniuses 
were involved in the creation of 
“Ве My Baby"? The writers, Ellie 
Greenwich and Jeff Barry, part 
ofthat golden Brill Building 
generation transforming 
hormonal boomer yearning into 
poetry. Jack Nitzsche, carefully 
codifying and arranging Spector's 
visionary derangements. Hal 
Blaine casually coining the 
thunderclap heartbeat of pop 
melodrama. The whole Wrecking 
Crew, painstakingly reining in 
their collective craft, instinct and expertise through 
countless stupefying takes in the Gold Star studio to 
meet Spector's exacting, monomaniacal demands. 

Inthe studio hierarchy of the time, the singer was 
very much atthe bottom - summoned only once the 
heavy lifting had been done. And Spector was 
famously casual about “the talent" — drafting in 
Darlene Wright (later Darlene Love) to record *He's 
A Rebel” while The Crystals were on the road, then 

adding insult to injury by crediting her version of 
"He's The Boy I Love" to the same group. Yet even 
he was supposedly moved to exclaim “That’s the 
voice I’ve been looking for!" once Ше Ronettes — 
still Peppermint Lounge wannabes - hustled their 
way to an audition and Ronnie crooned hopefully 
through “Teenager In Love". 

Ronnie wasn't as powerful or controlled a singer 
as Darlene Wright, nor as thrillingly full-throated 
as The Crystals' LaLa Brooks - and certainly wasn't 
a force of nature on the level of Tina Turner. It was 
almost as though Spector had dreamt her up 
himself, out of some yearning for the New York of 
his childhood, writing “Spanish Harlem" with 


Jerry Leiber for Ben E King back in 1960, about a rose that 

flourishes in the Upper Manhattan moonlight, “growing 
in the street/Right up through the concrete/But soft, sweet 
and dreamy..." 


The Ronettes were proudly sassy, sexy and urban, in 


figure-hugging mini-dresses rather than the homely 

high-school prom crinolines of The Shirelles. Like 
Louise Brooks or Stuart Sutcliffe, Ronnie Spector had 
the uncanny gift of posing for photos that seem decades 


1 | 
ВасК<їадеаї&һе5ап А 
Francisco Apollo with d 
Muhammad Ali, Dionne ‚ 
Warwick andLittle Stevie — 
Wonder, December 1963 Н 
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ahead of their time. Aged 18, on her lunch 
break as a senior at George Washington High 
School in 1961, she's holding a juicebox yet 
peers down into Winston Vargas' camera with 
the regal poise of an East Harlem Nefertiti. 
Pictured backstage at the San Francisco 
Apollo in December 1963, the girls horsing 
around with Dionne Warwick, Muhammad 
Ali and Little Stevie Wonder, she alone gazes 
deep into Ше lens, as though challenging a 
viewer in some distant future to even think 
about outcooling her. 

But Ronnie's faltering voice - the bravado of 
her woah-oh-ohs undercut by her tremulous 
pitch — belied the sass. She threw herselfinto 
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working with 
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the teenage fantasias Spector contrived for her 
because she whole-heartedly believed in and 
embraced them. Even after the hell of their life 
together, she still looked back on those early 
days with fond affection: “When I was with 
Phil Spector in the recording studio, I knew I 
was working with the very best,” she said in 
her autobiography. “Meeting him was like a 
fairytale. I loved him madly and gave my heart 
and soul to him.” Jim Miller, writing in the 1979 
desert-island-disc anthology Stranded, caught 
it best: “She brought to Spector’s fantasy-land 
the element of authenticity and the possibility 
of disenchantment. With a stroke of her 
wavering voice, she let us all in on the hopeless 
fragility of her fondest wishes.” 

It’s tempting nowadays to frame the records 
that they made together as a battle, a life-and- 
death struggle: Ronnie singing for her life to 
escape the walled tower of song Phil is intent 
on imprisoning her within. So much of the 
enduring fascination with Ronnie, expressed 
by everyone from Southside Johnny and Bruce 
Springsteen on “You Mean So Much to Ме” in 
1976 and the E-Street Band and Billy Joel 
gifting her “Say Goodbye To Hollywood” in 
1977, to Joey Ramone producing her “She Talks 
To Rainbows" EP in 1999, seems to come from 
adude-ish fantasy of rescue or putting things 
right, like Twin Peaks’ Agent Cooper borne 
ceaselessly back into the past on a quest to 
finally save Laura Palmer. 

The years of appalling physical and 
psychological abuse that Ronnie endured and 
somehow survived after their marriage in 
1968 can't be overstated. But it's not simply 
down to Stockholm Syndrome that Ronnie 
sometimes thought of herself as “Ше 
final brick" in that Wall Of Sound; she 
saw herself as - and was -a crucial 
partof that Gold Star team, building 
something madly magnificent (though 
at other times she would more grandly 
describe herself as "giving birth" to 
the Ronettes singles in the studio, as 
though all the crackling dynamic 
potential of the records was still latent 
until she brought them to fruition). 

However you try and resolve the 
algebra of artistic and romantic 
collaboration, co-dependency and 
abuse, what's undeniable is that there is 
amighty, moving majesty to the records 
that Ronnie made with Phil, together 
with Nitzsche, Levine, the collective 
scenius ofthe Brill Building and the 
Wrecking Crew - from “Ве My Baby" 
through “Baby I Love You”, “По I Love 
You?” and “Walking In The Rain” - that 
you find nowhere else in the glittering, 
diabolical Xanadu of the Spector 
catalogue and vanishingly rarely in the 
subsequent six decades of pop music. 
For the perfect storm of talents 
assembled, Ronnie Spector was the 
lightning that was bottled on those 
records and her spirit still crackles and 
flares, can still electrify your very being 
and break your weary heart. As Patti 
Smith put it in her own brief elegy: 
“Farewell little fireball.” » 
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ONNIE andl were born two and a half 
years apart. She was like a big sister. 
We did everything together from 
being baptised together onwards. 
Ronnie was alittle older than me and when she left 
junior high, | thought! would never recover. She was 
my breath - so whenl was told she was dead, it took 
my breath away from те. felt like somebody had 
puta vice around my chest. A part of my life came 
tomy end.|had never before opened my eyesin 
aworld where Ronnie was not living. She was the 
person whosharedallmy memories. 
“We started together from the age of about 
five or six. We had uncles at war in Korea, so our 
Aunt Helen taught us a military song and dance to 
perform. We'd do that at grandma's house - there 
were 14 children, but whenitis family there is 
always room. We started to rehearse and travel. 
We always roomed together. Estelle [Bennett, 
Ronnie's sister] and Ronnie didn't like the dark but | 
did, so we had to sleep with the light on, because | 
couldn'tsleep without them. 


\ | 


Rhapsodiesinblue: , 
the Ronettesin 
June 1964 with 
Nedra Talley (left). 


“We were tight, these three girls, especially me 
and Ronnie. We were stuck together so had to 
come up with creative ways to entertain each 
other. We would cry with laughter, we could make 
anything fun. As we got older, we began to share 
more of those things that matter as youstart to 
become an adult. Estelle was quiet. Ronnie апа! 
couldn't shut up. Ronnie had to be in the middle so 
she couldhear us both. 

"England was a trip. Americans were loud but 
the English rocked our world. When we walked 
onstage, we could feel the rumble. When we 
travelled, they climbed onour car. We knew you 
lovedus. We were lovedin the United States, but 
the English had a very vocal way of loving. We still 
get alot of fanmail- we have fans who have been 
withus for years. Men and women grew up with 
us and named their children after us. That's the 
connection that music makes; they felt like we 
were part of their family. 

"Ronnie'sbiggestlove was entertaining. Whenl did 
interviews at 17,lwas already sayingl wanted tobe 
agrandmother, but Ronnie wanted the applause. 
When we were children, we allhadto perform 
somethingin front of the family and Ronnie would 
alwaysbetheloudest.She wanted tobe heard and 
wehadabig family, all those adults talking at the 
same time, so she knew she had to project. And she 
didit good. She was heard." PETER WATTS 
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N 2016, Uncut interviewed 
Ronnie Spector for our An 
Audience With... feature. At 
the time, she was promoting 
her fifth solo album, English 
Heart — a collection of songs 
written by her trans-Atlantic 
contemporaries including The 
Beatles, Stones and Kinks. The 
interview ran to over 6,000 words 


and much ofitremains unpublished. 


When we spoke, Phil Spector was 
appealing to overturn his prison 
sentence for the murder of Lana 
Clarkson and Ronnie had been 
advised not to directly discuss their 
relationship. Ronnie was otherwise 
incredibly candid and happy to talk 
aboutinnocent times with John 
Lennon and George Harrison, 
encounters with Jimi Hendrix and 
David Bowie and her heartbreaking 
friendship with Joey Ramone - as 
well as her peerless run of hits. “I 
had all the great writers of the 605 
writing my songs,” she told us. “It 
was amazing.” 


UNCUT: Why did you chose 
these songs on English Heart 

in particular? 

RONNIE SPECTOR: I picked songs 
that I thought were good for my 
voice, and they all meant something 
to me. It was like I was singing to 
myself. “How Can І Mend A Broken 
Heart” was my favourite of all of 
them. The Bee Gees told me once, 


Re-Spect: 
Воппїеїп 
2016 


“We love your vibration in your 
voice” — so of course I had to do one 
of their songs! 


Do you have a favourite among 
your own songs? Of course, I love 
“Be My Baby”. That was my first 

No 1. I love “Walking In The Rain”, 
with the thunder and the rain at the 
beginning, but also because it was 
slow. “Be My Baby” is an old cha- 
cha-cha, “Baby I Love You” was 
up-beat, so I always thought 
“Walking In The Rain” was great 
because people can hear my voice 
more clearly. 


Didn’t you record the vocals for 
“Walking In The Rain” in one 
take? Yeah. In Ше "605, you didn't 
have the technology you have today, 
so you had to do every song over and 
over again. But with “Walking In 
The Rain”, I went in to the booth, I 
closed my eyes and boom. I said, “1 
can do it again." But they said, “No, 
Ronnie. That was it.” So “Walking In 
The Rain” means more than just the 
lyrics and the music - it was the fact 
that I had my eyes closed, I stepped 
up to the microphone and it melted 
out of me. 


How did you get your break at 
the Peppermint Lounge? We 
were standing in line waiting to get 
in. The manager came out and 
because we dressed alike - on 
purpose - hethough we were 
dancers. He said, “Getin here, girls. 
You're late!" My sister starts to say 
"Oh no, no, no. We were just 
standing in line with everyone else!" 
Isaid, “Shut up! Let's just go." We 
ran into the Peppermint Lounge and 
they putusright up on stage. Joey 
Deeand theStarlights were singing 
"WhatdISay" by Ray Charles. One 
of the guys said, “Ronnie, you sing." 
So Istarted singing. We had done 
Bar Mitzvahs and Sock Hops, but 

| that’s how it all started. 


Веааіегё 
Ronnie 
Spector 
in1978 





“WE LOVED 
THE Uh. 
EVERYONE 
WANTED TO 
BE YOUR 








FRIEND” 


What do you remember about 
the “Be My Baby” session? First 
off, Phil had an office in New York 
and he lived in New York, so going 

to California to record cameasa 
surprise to me! Isat on “Be My Baby” 
for months and I heard he wasin 
California and I thought, ‘Okay, 
maybe we're not going to have a hit 
record or nothing after all.’ Then one 
day he calls me, “You have to bein 
California tomorrow. You have to 
sing the lead. I can send for the other 


two Ronettes later." He met me at the 
airport. The first place he took me 
was Jack Nitzsche’s house because 
Jack wanted to hear my voice. Jack 
said, “Oh my God!”. He started 
arranging “Be My Baby” that night 
and the next day I wentin and 
recorded it. When Hal Blaine went 
“Boom-boom-boom bow” and I 
came in [sings] “The night we 
met..." those guys went crazy. All of 
the musicians went “Oh, my God. 
That’s the voice we’ve been waiting 
to hear.” 


You toured the UK withthe 
Stones in'64. How was that? It 
was such fun! Every time there 
was somebody’s birthday, we’d 
all get soda and cake. It was an 
innocent time – sex and drugs and 
rock'n'roll, hadn't been invented 
yet, you know what I mean? 

None of that! We loved being over 
in the UK. Everybody wanted to be 
your friend. 








Didn’t John Lennon take you 
shopping? Yeah, he and I went to 
Carnaby Street! We were with The 
Beatles for, like, four days. They 
came to our record party at [Decca 
promotions manager| Tony Hall’s 
house in Mayfair. He and his wife 
Malfada had a beautiful house. 
John offered to show me round and 
we found my sister and George in 
one room sitting on a bed, just 
talking. It was so sweet. One night, 
we went to a nightclub with George 
and John. John said, “Ronnie, just 
sing me a little bit of ‘Be My Baby’ in 
my ear.” Idid and he pretended to 
faint! We ended up back at George’s 
house for breakfast. He had 
nothing, no regular eggs or 
nothing! It was like all canned 
goods. So we started opening peas, 
tins of ham and stuff. Then George 
said, “Oh, to heck with it. Let's go 
out for breakfast." 


You continued that friendship 
throughthe years? Yes. When 
they came to America, they 
couldn't go out of their hotel, soI 
took them to Sherman's ВВО in 
Harlem. Nobody looked up at 
them. If anything, they thought 
they were some Spanish dorks 
with long hair. In Spanish Harlem, 
the parents couldn't afford 
haircuts every week, so all the 
Spanish guys wore their hair like 
that. It was great, they loved that. 
They loved the jukebox, too. 


Atthe start of your solo career, 
George wrote *Try Some, 

Buy Some" and *Tandoori 
Chicken" for you, didn't he? 
The Beatles wanted me to be on 
Apple Records. But Phil was there, 
too. He didn't like me sitting at the 
piano with George. It was too close 
for him... SoIdidn't get to do what I 
wanted to do on Apple Records. 


You knew Hendrixas well, 
right? I met Jimi at a club called 
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good friends’: 
with Joey 

, Ramonein2001 





Ondine’s in New York on the Lower 
East Side. He was in the house band 
and Га get up and sing with him. 
My sister was good friends with 
him, too. Much later, she called me 
up one night and she said, “Ronnie, 
I’m over at Jimi’s. Come on over.” So 
I went over to Jimi’s housein 
Manhattan. There was a mattress 
on the floor and he was lying with 
about three or four girls hanging 
around him and my sister was 
there! It was so rock’n’roll, but it 
was kinda innocent, too, because 
we just sat around and sang all 
night. We had great harmony! 


It seems unusual for singers 
from the 1960s to even get 
acknowledgment from Ше 
punk crowd, but you made 
friends with two: Johnny 
Thunders and Joey Ramone. | 
was singing at the Continental 
Bath. Johnny was at the table, 
crying through every song I sang. 
“Walking In The Rain”, he starts 
crying. “Baby I Love You”, he starts 
crying. So after the show! went over 
and I said, “Why are you crying?!" 
and he said, “Because I love you!” 
Right after that, he passed. Joey 
came to see me perform and we 
became good friends. I did “She 
Talks Rainbows" and “You Can't 
Put Your Arms Around A Memory" 
at Daniel Ray's apartment because 
Joey had gotten sick. The last time! 
went up to see him in hospital, I 
guess he had lost alot of weight, he 
told my manager not to let me come 


BorntoRon: 
withBruce 
Springsteen 
inNew York, 
1975 





up. So I waited in the car. He died 
that day. Itwas something. It was 
something. I loved him. 


“Say Goodbye To Hollywood” 
is great - do you wish you'd 
doneafull album with the E 
Street Band? Of course! I just 
didn't have the time because 
Ihadto go back and forth from 
California. I was getting my 
divorce, it was a courtthing andI 
had to be there. It took so long. I 
wason the Bruce Springsteen tour 
andIhad to miss some of the 
shows. Butthose were some of the 
best times, because hadn't been 
onstage in solong. WhenIwas 
married, I never did any shows. 


Did you ever hear David 
Bowie's cover of *Try Some, 
Buy Some”, by the way? No! I 
didn’t... [went out with David a few 
times. I went with May Pang to his 
concert, I’m sitting close and he kept 
looking at me. After that, he invited 
me to the Plaza. There were all these 
like rich people with gold and 
diamonds on. They were standing 
over this table with this white 
powder, зо took a sniff and it made 
my nose raw! Then this guy came 
over and said, “David would love to 
meet you.” So! gointo this huge 
room and David was there, he was 
naked. Every light was on, bright 
bright bright! It was like Yankee 
Stadium. He was a great guy and so 
intelligent – “Whatever you want, 
Ronnie.” He spoke so well and soft. 


Do you have a favourite 
Christmas song of yours? 
“Sleigh Ride” because it was 
different, that “ringaling aling a 
ding dong ding”. I love “Frosty The 
Snowman” and “I Saw Mommy 
Kissing Santa Claus”. Every song 

I did back then was written for me. 
Thad all Ше great writers of the 
'6os writing my songs. It was 
amazing. All ofthose records were 
good to me. 


Even after everything else 
that happened at the time, 
do you still look back at that 
period as beinga golden part 
of your life? Absolutely. The good 
outweighs the bad. If you're a girl 
who grew up with very humble 
beginnings, to have a No1 record 
and to get in your car or go to a radio 
store and hear you record, it was 
like, “What?!” Itwasthe greatest 
time to have a Кот. “Be My Baby”. I 
don’t care where I went, who I saw, 
everybody talked about “Be My 
Baby”. Even today, like you [laughs]. 
(DMICHAELBONNER 
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ША ItstalledatNo 2in 

== the American chart 
-- in October 1963, 
but' Be My Baby” remains the ur-pop 
song-the perfect storm of studio 
megalomania, masterfully embraced 
teen cliché, session muso guile and 
breathless teenrapture - and the 
measure by which all subsequent pop 
findsitself somehow lacking. 
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It's a sign of Phil's helpless investment 
inRonnie that even the filler tracks 
the eternal pop cynic contrived for 
the Ronettes solitary album are 
premiere cru confections. Written by 
Cynthia Weill and Barry Mann, it's a 
reductio absurdum of the girl group 
lexicon, and abesotted declaration 
of devotion, graced by Ronnie's most 
gorgeously weary "ohh" at 2:24. 


NGIN 
AIN" 


"They (Mann, Weil, 
Spector) were 
writing it while we 
werein London, Ronnie told Uncut in 
2016 about the Ronettes last proper 
hit."Whenl came back, | told theml 
loved the English rain and fog - we had 
tostopthe tourbus with the Stones to 
wait for the fog to lift. When it came to 
the vocal, | wentin the booth, closed 
my eyes and-boom!|said, Shall! doit 
again? And they said, No, that wasit.” 
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By1977Springsteen 
was enmeshedin alawsuit with his 
manager, forbidden from recording 
and unable to pay the E Street Band. 
The idea to recruit Ronnie Spector 

as their new lead singer on а Billy 
Joel cover, was a rock dream 
worthy of Guy Peellaert and though 
it failed to chart, reinvigorated both 
bandandsinger. 





olm her divorceand recovery, 
Ronnie returned to New York where 
she was embracedby the gay 
community and nascent punk crowd. 
Atasparsely attended show at 

the Continental Bathsin 1974, one 
member of the audience sobbed 
throughout. It turned out to be Johnny 
Thunders, life president of the Church 
of Ronnie. On this 1999 cover of his 
deathless, doomed 1978 anthem, 
produced by Joey Ramone, she repaid 
his devotionin style. STEPHEN TROUSSÉ 
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Е A virtuoso visi ionary, Ql Г | 

` hassteered his music into some very у heavy 

places. He gave lessons to Jimmy Раде, · 

helped Miles Davis go electric, communed 
with Alice Coltrane and pioneereda 
monumental new sound with his own 

 Mahavishnu Orchestra. But what lies behind 

` his tireless quest for transcendence? 

_ | wanted to make music that takes you into 
` the stratosphere, he tells John Lewis. 

— Photoby TREVOR JAMES ROBERT DALLEN 
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Doublingdown: 
McLaughlinat | 
Sydney airport with | 
hisnow equally 
famous guitar - 
the Rex Bogue 
Double Rainbow - 
November 6, 1974 
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N January 4, John McLaughlin 
celebrated his 8oth birthday — but he 
shows no sign of slowing down. “I will 
not pass the day without meditation 
and yoga,” he tells Uncut. “It’s like 
eating breakfast. It’s as stimulating for 
me as working with Herbie or Miles." 
McLaughlin is speaking to Uncut on Zoom from his homein 
Monaco, where he has lived since the 1980s, and where he 
still practises the guitar every day. “For me, playing electric 
guitaris like riding a motorbike — it comes easily. But the 
acoustic guitar, that's like riding a pushbike in the Tour de 
France. It's hard, physical work and I need to keep myselfin 
| shape. Since Covid, I’ve barely been able to play live, and I 
| feellikeanathlete preparing for a race that's never 
happening. Ви ГЇЇ keep on doing it." 

McLaughlin was born in Doncaster, although, having lived 
around the world for more than 50 years, he has long lost any 
traces of Yorkshire from his speech. As a teenager, he 
relocated to London where - by the time he was 25 - had 


! assembled the kind of CV that most rock musicians would 


killfor. He'd played guitar with everyone from the Stones 
and Tom Jones to Georgie Fame and The Four Tops, and 

_ worked with top-flight producers including George Martin, 
Burt Bacharach and Tony Visconti. But despite these 
substantive achievements, something wasn't right. 


“The problem is that, as a session player, you had no 
autonomy,” McLaughlin says. “You were told exactly what to 
play. Fora creative musician, this is torture." So, in mid-1967, 
McLaughlin jacked in his lucrative session career to 
concentrate on his first love – jazz. Only 18 months later he 
found himself flying out to New York where, within a few 
days, he was recording with some of his jazz heroes and 
helping to create a brand new genre: jazz rock. McLaughlin 
became Ше first-choice guitarist for every jazzer who wanted 
to plug in and connect with the world of rock'n'roll, and for 
every rocker who wanted some jazz intensity. In 1969, he 
kicked off a friendship with Miles Davis, one that would 
last until Miles's death in 1991. He fronted the pioneering 
Lifetime, with fellow Miles alumni Tony Williams on drums, 
and formed the Mahavishnu Orchestra, a jazz-rock 
supergroup that could pack arenas around the world. 

Inthelast 50 years McLaughlin has immersed himself 
in dozens of genres — North and South Indian classical 
music, heavy-duty fusion, Hammond funk, flamenco, 
contemporary orchestral music and straight-ahead jazz. 
Much of it is compiled in his latest album, a collection of live 
performances that McLaughlin has played at the Montreux 
Jazz Festival over the last half century. “I think Гуе played 
Montreux 21 times with more than 50 different musicians,” 
he says. “The eight tracks on this album are something ofa 
greatest hits for me." » 
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What’s your first memory of the Montreux 
Jazz Festival? I first went in 1971. It was already 
well established, but it would soon become the 
most important jazz festival on the planet. I’ve 
been playing there since the mid-’70s, it’s sucha 
beautiful part of the world. I always loved the late 
Claude Nobs, who founded the festival in 1967. He 
was actually a chef but he was so passionate 
about jazz and soul that he started this festival for 
the Montreux Tourist Office. One man’s passion 
changed the entire economy of Switzerland! 


You started outasa 
session musician in 

the early 1960s. You 
appeared to play with 
absolutely everybody... 
We called ourselves “studio 
sharks". Every session player 
hada "fixer". Mine wasa 
violinist called Charlie Katz, 
who'd hook me up with 
studios. One of my first gigs 
was playing in the Ray 
Ellington Quartet. He wasa 
drummer and bandleader 
who used to appear with The Goons! That was a 
really tough gig for a guitarist. Your sight-reading 
had to beimmaculate. By the time I left Ray I was 
able to read guitar music really well. 


Is it true that you gave lessons to Jimmy 
Page? Yes, very informal lessons. We were 

both studio sharks, often playing on the same 
sessions. I just showed him а few chords and 
maybe some scales. I was nota guitar teacher 
but I had been playing a bit longer than Jimmy, 
because I’m exactly two years older. I was about 
19, 20, he was about 17, 18. I also gave elementary 
harmony lessons to John Paul Jones, another 
studio shark — we were in a funk band together. 
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So this was just as London was starting to 
“swing”? Absolutely. From 1965, 1966, there was 
areal explosion. The Beatles, the Stones, Dusty 
Springfield: America was crazy for English pop. 
There were loads of recording studios around 
London. АП the pop stars used them, even 
American and French stars who came over. In 
those days, you had everyone in the studio at the 
Same time - the orchestra, the stars, the back-up 
singers. You'd walkin, plugin your guitar and 
they'd put the musicin front of you, and a few 
seconds laterit'd be *one, two, three, four..." And 
you'd be straight into it, no 
rehearsals. In onesession 
we'd do two songs, a single 
and a B-side, and that was it. 
Itwas hard work. And it was 
usually quite shallow pop 
music. There were good 
things - the Dionne Warwick 
session with Burt Bacharach 
Was great, so was touring 
with The Four Tops. But it 
was depressing to see so 
many great musicians in the 
studio becomefunctionaires. 
Imade good money, for the first time in my life, but 
musically I was dying. I felt it physically as well as 
psychologically. So I cut that short and I became 
poor again, but I started playing with people! 
wanted to and playing music I wanted to play. 


Presumably, you were always jamming with 
friends after the sessions? Oh yeah. There was 
the 100 Club on Oxford Street, where all the blues 
players played, and the Flamingo on Wardour 
Street, which was more R&B. And we would run 
into each other all the time. Alexis Korner was а 
pivotal figure who brought everybody together. 
He was a blues man, but he loved to use jazz 
musicians. I played with him for a while. So did 


"Something wasin 
theair" McLaughlin 
| withMahavishnu 

| Orchestra, New 
York, 1973 





Mick Jagger and Charlie Watts. It's where I met 
Graham Bond, the organist, along with Ginger 
Baker and Jack Bruce, and we all ended upin the 
Graham Bond Organisation. Not long later Ginger 
and Jack teamed up with Eric, who also played 
with Alexis. And look what happened to them! 


So after quitting the session scene you 
moved to the continent, right? Yeah, I moved to 
Belgium in 1968, because I was playing with a 
Dutch-German freeform band led by the German 
multi-instrumentalist Gunter Hampel. And it was 
greatto get out of the UK and just drive around 
Europe, playin Holland, France, Germany, 
Austria. It was liberating. I got to meet American 
musicians who were living over there. I met René 
Thomas, the great Belgian guitarist, and Stu 
Martin, the American drummer who was living in 
Belgium at the time. But сате back to the UK 
quite often, where Га hang out with bassist Dave 
Holland, who was the in-house bassist at Ronnie 
Scott's. Bill Evans was playing a residency at 
Ronnie's and Dave told me that Bill's drummer, 
Jack DeJohnette, was up for a jam session — which I 
was excited about — so I turned up and played 
some blues and standards. Jack secretly recorded 
the session on a small reel-to-reel recorder, the 
kind that you see on Mission: Impossible! Like a 
proto-Walkman. A few weeks later, Jack played 
this tape to Tony Williams. It was just luck – karma, 
destiny - that Tony was looking for a guitarist, 
liked what he heard and invited me over. 


Alotof your peers gotinto playing freeform 
jazz. Why didn't you? It felt like a dead-end 
street. It's too easy to self-indulge. For me, perfect 
discipline gives me perfect freedom. I knowit 
sounds strange, but this is how it works for me. I 
need structure in order to leave structure. As 
Stravinsky said: “The more restraints I put on 
myself, the greater my experience of freedom.” 

























When I went to New York to play with 
Tony, I was happy to play in this 
structured way. It helped that he was 
one of the greatest drummers who 
ever lived! Him and Elvin | Jones] 
revolutionised the instrument. 


You started to get very into 
Indian philosophy atthis 
time... I suppose it came out of 
the psychedelic era in the 19605, 
whenIand many others started 
asking the great existential 
questions. Who am I? Whatis 
this universe I was born in and 
why? At the timeitwas much 
easier to find answers to these 
great questions in Indian 
philosophy, which had been 
asking and answering these 
questions for literally thousands 
of years. The other thing with 
India wasthe music. Asan 
improviser, you are attracted to a 
musical philosophy that has 
developed such a high level of 
excellence in rhythmic improvisation. 
SoIneeded Indian music. There was a 
music shopin Greenwich Village that 
had lots of Indian instruments. I asked 
theowner, if any Indian musicians 
comein, can you askifthey'll give mea 
lesson? A month later herang up and 
said, there's this tabla player who said 
he'll give you a lesson. And it was Zakir 
Hussain! He didn't know me, I didn't 
know him, but he said he'd give mea 
vocal lesson. I said, well, I sing like a dog, but it's a start. 
And we had a lot of laughs and something clicked 
between us and we became friends. Later, | was 
studying the veena at Wesleyan University in 
Connecticut, which had a great South Indian music 
department. My tutor, Dr Ramanathan, knew I wanted 
to work with a violinist, so he recommended his 
nephew, who turned out to bethe great L Shankar! We 
all keptin touch, and a few years later we started Shakti. 


“Чпеедеаіпаіап 
music’: with Shakti, 
Montreux Jazz 
Festival, July 1976 


Did you ever discuss 

spirituality with other 
musicians? I did have some 
wonderful conversations with Alice 
Coltrane about meditation, in 
around 1971 or 72. What a wise, 
beautiful woman, inside and out, 
she was, and what a musician! We 
alltry to function in a rational world, 
but we exist in an irrational world. 
People function on a rational level, 
but musicians, especially improvisers, 
also function on an instinctive level. If 
someone is playing with me and they get 
the spirit, itinfects me immediately. That's 
why we go to concerts. We want to have 
our minds blown! We wantto get swept 
away in the music, the passion, thelove.I 
want a performer to lift me up and beam 
meinto his or her world! 


MilesDavis: 
“The master” 


At your first ever session with 
Miles Davis, he told you to 
“play the guitar like you don’t 
know how to play the guitar”. 
Did he say things like that a lot? 
Miles was full of cryptic little 
instructions. He once said, “It’s a 
blues in F, but don’t play the F 
note.” He’d place these obstacles to 
make you think differently, like a 
Zen master. One time he was not 
happy witha take in the studio 
and he stopped everyone and went 
up to the drummer Jack DeJohnette 
and said, “Jack: Boom. Boom. 
Okay?” And those were his only 
instructions! But Jack understood exactly what was 
required of him. Miles knew how to put your rational 
mind in a total state of confusion. From a rational point 
of view, “play the guitar like you don’t know how to 
play” is absolutely meaningless. But it forces you to let 
go of that rational mind. Miles knew that you can’t just 
play what you know, you have to get to what you don’t 
know. But, to get to what you don’t know, you have to 
lose your mind! » 
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N 2. J Days before McLaughlin 
left for New York he was setting his 
spiky guitar against the meditative, 
folksy improvisations of saxophonist 
John Surman on one of the finest 
British jazz recordings of this era. 9/10 





McLaughin stars on the first jazz-rock 
album, alongside drummer Williams 
andorganist Larry Young, pitched 
somewhere between Jimmy Smith 
and Jimi Hendrix. 8/10 
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McLaughlin's third solo albumis his 
first for acoustic guitar, wherehe 
double-tracks himself playing rhythm 
andleadonaseries of attractive 
miniatures. 7/10 


regem 


Thejazz-rock 
supergroup s second album sees 
McLaughlin (ona twin-neck guitar) 
occasionally diallingback the rock 
histrionics and showing some 
delicacy.8/10 


ІН 


Both students of the Indian guru Sri 
Chinmoy, Santana and McLaughlin 
trade high-intensity guitar solos on 
compositions written by, or inspired 
by, John Coltrane. 8/10 


G -"*  Thebestalbumby this 
U- acoustic Indo-jazz 


project sees McLaughlin and violinist 
| Shankar playing complex ragas in 
tightharmonies while battling with 
percussionist Zakir Hussain. 8/10 
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_ A classic Hammond trio, 
featuring Coltrane drummer Elvin 
Jones and prodigious organist Joey 
DeFrancesco, playing a slow-burning 
series of Coltrane-inspired standards. 
8/10 
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Did Miles stay in touch after you 
left his group? Yeah, he'd come and 
see Mahavishnu play quite often. You 
remember his album Aura? Recorded 
in 1989, notlong before he passed 
away. I was on tour with the last 
incarnation of Mahavishnu Orchestra 
in Stockholm and Miles called me 

in my hotel and said he was іп 
Copenhagen. I was going there the 
next day for our next gig. He said: 
"Can you bring your guitar to the 
studio?" The afternoon before my gig 
that night, Irecorded with Miles and 
Palle Mikkelborg. Miles came for the 
whole gig that night, but he hid 
behind a curtain at the side ofthe 
stage. The audience had noidea he 
was there. Then, when we finished 
the concert and bowed, he came out 
and bowed with us! The audience 
just lost it! 


The firstlineup of the 
Mahavishnu Orchestra, 
circa 1973:(l-r) Jerry 
Goodman, McLaughlin; 
Billy Cobham, Rick Laird 
and Jan Hammer 





Did he recommend musicians? 
It was Miles that introduced me to Joey 
DeFrancesco, the organist. Joey was only 17 at the 
time and Miles said, “This boy is a muthafucka! 
He plays Hammond better than any guy you 
heard!” So I started 


Wayne [Shorter], of course, through Miles, and 
Pm опа couple of his solo albums. But, as I was 
putting Mahavishnu Orchestra together, I gota 
call from Miroslav. He said, “We’re putting a band 
together with Joe Zawinul 


Miles would invite me to his house a couple of 
times a week, sometimes more, and always with 
my guitar. He’d sit at his piano, play а chord and 
whisper, “What do you hear in that chord?” And 
Га say, that could bea good “wak-a-chew” chord. 


You know, the kind of funk chord that a rhythm and Wayne and it's going to playing with him, 
guitarist could play “wak-a-chew, wak-a-chew” be called Weather Report, resuming my love affair 
over a funk beat. And he'd say, “Yeah, let me hear and we all want you to join." with the Hammond 
some of that.” So Iwas bringing to him ideas Га Isaid, “Wow, that's very, organ. The electric guitar 
picked up from playing in R&B bands with the very cool.” I told him that and the Hammond organ 
likes of Georgie Fame. Miles liked that. He wanted | Miles had told me to form is such a great combo, isn't 
rhythm and blues. my own band. I was under it? Поуед playing with 

orders from the master! organists like Mike Carr 
Tellus about *Right Off" on theJack and Graham Bond in 
Johnson album... Miles used to stopin a coffee Whatwasthe London. We were all 
shopon the way to a studio. They'd put the coffee philosophy behind the obsessed with the organ 
cupin a brown paper bag and Miles would write Mahavishnu Orchestra? trios coming out of the 
some chords on the bag and putit on the music Something was in States — Jimmy Smith 
stand. We were allin the studio, Herbie Hancock the air. We were all jazz Е with Kenny Burrell, 
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Brother Jack McDuff with 
George Benson. It’s such a 
killer combination and it 
never gets old. 
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improvisers, but we all Я F 
wanted to break down | AU ” 
barriers, discover new ай = 
ways of playing, instead of 

continuing with the old bebop school. In the same 
way that Coltrane went completely intergalactic in 
his last recordings. I wanted to make electric music 
that had the intensity that Coltrane and Miles had, 
that took you into the stratosphere. And I wanted 
something that also had a spiritual intensity. 


was playing Farfisa organ. After about 15 
minutes, I was getting a little bored and started 
playing this very angular sequence of chords that 
eventually became “The Dance Of Maya" in the 
Mahavishnu Orchestra. I hitan R&B shuffle, and 
Billy Cobham picked up this beat and so did the 
bass guitarist Michael Henderson. Then Miles ran 
into the studio and proceeded to play the most 
amazing trumpet I’ve ever heard him play – 
there's a dialogue between the trumpet and these 
weird angular chords I was playing. That 
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Some guitarists don’t like playing with 
other guitarists but you seem to love it – 
Carlos Santana, Jeff Beck, Larry Coryell, 
Paco de Lucia, Al Di Meola... I love Ше 
company of guitarists. Every time I meet a 
guitarist – be it classical, flamenco, rock, 
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was quitea thing. When therecord came 
out, Miles said to me, *That's the best 
record I ever made!" 


Why did you leave Miles's band? 
We'd just played a gig at some big sports 
arena in 1970 and I had a bad night. I 
apologised to Miles and he whispered, 
“Yeah, I know.” He then paused for ages 
and said: “Maybe it’s time you formed 
your own band.” And that was the big 
change. This was when I started 
formulating the Mahavishnu Orchestra. 


Is it true you almost joined Weather 
Report? Absolutely. I was very friendly 
with the bassist Miroslav Vitous. I knew 
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Two-hander: 
with Carlos 
Santanaat 
Berkeley Jazz 
Festival, 1980 
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folk, country - I learn something. I just 
love the guitar. Even when I’m practising, 
I'm just having a great time, because my 
mind is clear, the music is flowing. Six or 
seven years ago I had areal arthritis 
problem with my right hand. I cured it 
with the help of some doctors and 

Гуе also used the mind-over-matter 
techniques of the American doctor Joe 
Dispenza. I have no pain, Ican play. Гуе 
just had my 8oth birthday but I have no 
idea what it is supposed to mean. I’m not 
going to be packing away my guitar any 
time soon! © 


John McLaughlin: The Montreux Years 
is out now on BMG 


ONE OF THE MOST ANTICIPATED ALBUMS OF THI YEAR 
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Fontaines D.C. in 
2021:(l-r)Conor 
Deegan, TomColl, 
Carlos O'Connell, 
Grian Chatten a * 
andConor Curley с ж- 
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sitting in Ше darkening light ofan 
East London pub, in the early days 
of December. It is nearly two years 
since Chatten moved over from Dublin. “Fell in 
| love witha girl from London,” he explains, “and 
chased her over." Butincreasingly he has begun 
tothink of home. 
Sometimes he finds himself picturing the 
| streets of Ireland. “I can’t stop thinking about one 
| roador one street,” he says. “А street I’ve never 
| really paid much attention to, a road that you take 
for granted, because it's between a place and a 
place." Often he thinks ofthe north circular road 
in Dublin, “With all ofits leaves and its wideness. 
Ilay awake at night thinking about that road." 
To be Irish in London is to be part of along 
pattern of migration, a story of famine and 
bigotry, cheap labour and economic ambition 


| 'Mrealising recently that I feel 
suspended," says Grian Chatten, 
| 





| 


that spans generations and has, inevitably, 
encompassed the country’s music scene. Perhaps 
then it should not be surprising that the rest of 
Chatten’s bandmates in Fontaines D.C. have all 
relocated here too in recent times - guitarist 
Conor Curley, the last to make the move, arrived 
from Paris only the day before we meet. 

While it might seem odd that Ireland’s biggest 
young band should choose London as the place 
from which to release their new album, Skinty Fia, 
itis in facta record that captures much of their 
feelings of dislocation, their complicated 
relationship with identity and their homeland. 

In the course of his time in London, Chatten has 
seen how a displaced culture can develop an 
intensity. “It covets itself and reinforces itself,” 
he says. “I think people get more and more Irish 
when they go to different places.” 

So itis that alongside tracks about love and 
relationships — with the self and with others, 


From valiant 
outsiders to 
госК и гоП heroes, 


have learned to be 
true to themselves. 
But how willa 
move away from 
Dublin, their home 
city, impact on 
their long-held 
camaraderie? 
"We're there in the 
corner, not really 
fitting in,” they tell 
Laura barton. 

Photoby FILMAWI 


UBIERISANEAN 


Skinty Fia contains songs about the Irish 
language, turns of phrase rendered political, 
references to Fianna Fáil and Fine Gael, to the 
scandal of mass graves at Mother and Baby 
homes, songs named for James Joyce, songs 
about bidding farewell to your homeland. 

The Irish writer and broadcaster Philip King has 
Worked with Fontaines D.C. on several occasions, 
including programming the band for the Other 
Voices festival in Dingle. “А the heart of 
Fontaines is the business of the condition of 
Irishness,” he says. “I think of the condition of 
Irishness as the condition of ‘being between’.” 

Ireland's relationship with the UK, so charged 
by history, language, politics, religion, is as tense 
andas complicated now as it has ever been. When 
hethinks of Fontaines atthis pointin their career, 
King says hethinks ofthe lyrics from Ewan 
MacColl’s “The Tunnel Tigers", a song about the 
Irish navvies who migrated to London for » 
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“lunderstand 
how toperformto 
10,000 people’: 
Grian Chatten on 
stageatGreen 
Мап, 2021 


building jobs. “Hares run free 
on the Wicklow mountains", he 
quotes down the line. “Wild 
geese fly and the foxes play. 
Sporting Wicklow boys are 
working. Driving a tunnel 
through the London clay...” 
Over the last two years, that 
he has been, in his own way, 
tunnelling through that 
same London clay, 
Chatten has found that A 
the city that he once a me ot 
found too cold and too | [ 4,47 , 
big, where Ше beauty of | | 
the buildings seemed 
obscured by their 
colonial history, could 
be navigated by finding 
pockets of Irishness. 
Most of his friends here | 
are Irish. He drinks, LJ EP 
largely in Irish bars. A — — 
few pints down, he and his bandmates will often 
find themselves commanding the piano ora 
guitar, calling on Ше old Dubliners repertoire — 
“Black Velvet Band" and “School Days Over”. “I 
listen to Irish radio stations,” he says, “just to have 
Irish voices chattering in the background. An Irish 
voice is the vocal equivalent of a fireplace to me." 
In this way, in his new life of between-ness, 
Chatten has created some semblance of home. 


HE five members of Fontaines D.C. - 
Chatten, guitarists Carlos O’Connell and 
Conor Curley, bassist Conor Deegan and 


drummer Tom Coll - met at music college in 
Dublin. They bonded over а shared love of poetry, 
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theintention of somehow 
combining the songwriting 
chops of The Beatles with 
the energy of punk. 

Quite quickly, they grew 
into something distinctive. 
“Тп their early songs, you 
can hear the surf rock and 
the rockabilly, and you hear 
Grian with a Gallagheresque 

vocal delivery," recalls Diarmuid 

Brennan, one oftheir college 
contemporaries, and now 


drummer with The Murder Capital. 


“They were exploring and 
imitating stylistic elements from 
those genres. But it felt like they 
were forming a technique all that 
time, bringing their own things to 
the table, using that as their 
structure to write around." 

Thefirstline of the band's 2019 
debut, Dogrel, set out their stall: “Dublin in the 
rain is mine... А pregnant city, with a Catholic 
mind..." By thetimethey released its successor, 
A Hero's Death, 18 months later, they sounded 
emboldened. There were Grammy and Brit 
nominations, festival headlines, sold-out shows 
at London's Alexandra Palace. 

Skinty Fiais a more expansive prospect than its 
tightly coiled predecessors. Songs were born of 
long jam sessions, fed by listening to Death In 
Vegas, Pixies, Roni Size and Sinéad O'Connor. 

“With the other records, we were trying to keep 
the sound consistent, we wanted it to sound like a 








set,” says producer Dan Carey. “But we wanted this 


to besweeping across different textures." 


intime forming a band with 





Chatten hopes that such variation will only 
bolster Fontaines' reputation as one ofthe world's 
most thrilling live bands. Already he looks 
forward to performing the bare-boned “The 
Couple Across The Way". 

“T could nearly do that song a cappella," he 
Says, "no effects, nothing to hide behind but 
a good song." 

To be on stage as a member of Fontaines D.C. is 
afeelingthatis at once unifying and unshackling. 
“Tt feels like the only moment we're fully 
liberated,” says Carlos O’Connell. “I think we’re 
actually all very shy people.” He laughs. “In 
Dublin, we went to college for four years, and we 
literally had no friends apart from the five of us.” 

Now they have partners and friends outside the 
band, they hold on to their tight-knittedness. “We 
hang out all the time,” says Chatten. “Like, we go 
to rehearsals, or we do interviews, and then we 
text each other when we go home and ask what 
we're doing for the evening. We still travel 
through all the weeks together.” 

“We never really questioned the fact that maybe 
we were total weirdos,” adds O’Connell. “Then we 
were living in London and all the other bands are 
getting on with each other, all going out partying, 
having a laugh and we're there in the corner not 
really fitting in.” 

Still, there is a sense of community brought 
by playing to vast numbers of fans that has 
emboldened Fontaines as performers. “I feel 
like I understand now how to perform to 10,000 
people without doing Freddy Mercury moves,” 
says Chatten. “It’s just allowing my personality to 
access the back of the room, it’s about being 





Carlos 
O'Connell: 
"Метгеа! 
very shy" 


Conor 
Deegan: 
plays bass 
“likea 
piano” 


incredibly comfortable in my own skin." 

Itis the bigger gigs that have allowed him to 
find this side of himself. “And I feel braver and 
happier with myself as a result of them.” 

Some shows remind O'Connell how far they 
have come and how fast. Last summer, playing 
a headline show to 5,000 people in Belfast, he 
was suddenly struck by their success. “Ме got 
onstage and the whole crowd just exploded 
and cheered,” he says. “I remember standing on 
the edge of the stage before we started playing, 
just looking at the crowd standing there, not 
feeling like there was any rush to start the show 
because everyone was just bursting with 
excitement.” He realised then how much their music 
meant to people. “And it’s magic, you know? The world 
is mundane and life is mundane, but there are magical 
things that you have to hold onto.” 


Track by track 
through 


HE first time Fontaines D.C. went into Dan 

Carey’s studio, Chatten had not fully grown 

into his voice. Suddenly there it was: played 
back to him at full volume. “I had to leave the studio 
and go fora walk and try and calm down,” he 
remembers, “because I was so unused to hearing 
myself sound so naked." 

But across the band's three albums, it is Chatten's 
distinctive delivery — a near-shout, a lip-curl, a 
plaintive kind of half-song, that has crowned their 
music. Heis awkward discussing it today. “I don’t 
want to be shouting all my Ше, I want to learn how to 
sing properly as well,” he says, looking down at the 
pub table and recalling the frustrations of vocal 
coaching: “It feels like a lot of work, and I get stressed 
like when I was akid doing maths.” 


Tom Coll: 
"anamazing 
drummer” 


Conor Curley: 
newly 
_ relocated 
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FONTAINES D.C. 


He has astronger relationship with his written 
voice. “Опа good night I feel like there’s an 
alignment between my written voice and my 
singing voice, and when that happens, I do feel 
like I can do no wrong for an evening." 

He has learned, too, to write for the angles of 
his own voice. “I’m quite aware of what letters 
I can say well - I think I’m quite good at Bs and 
Ps and Ds,” he says. To that we might also add 
Gs — in the opening refrain of the new record, 
“Gone is the day, gone is the night, gone is the 
day”, the sound sits in the back of Chatten’s 
throat, sullen and glowering. 

“I know when my accent is going to flourish,” 
he says. “I’m well aware of how just saying а certain 
line а certain way can be a hook in and of itself, you 
know? So I use those things to my advantage in lieu 
of a good voice." 

He has seen the rest of the band grow musically, too. 
"Tthink they all really have their identity," he says. 
"Curly's likethe big, square big-handed guitar player 
and Deegan plays the bass like a piano. I think Carlos 
is becoming one of the best musicians in the world at 
the moment. I think he's a real artist. He's got that 
weird spark and I love him for that.” 

They all speak about Coll with some degree of awe. 
“When I met Tom he was an amazing drummer,” says 


Deegan. “But now you write things that are 
impossible for one person to play, and he figures 
them out. Ido watch him play sometimes and think, 
‘God heis a goer.” 

O'Connell credits much oftheir advances to the 
intensity of lockdown. For much of that time, he and 
Coll lived not far from one another in rural Ireland. 
“Tom was obsessing with jazz drums and I was 
obsessing with electronic music. I think we submerged 
ourselves and changed so much." 

Occasionally they would meet up midway, unsure 
whether they should hug hello, take a walk: “And talk 
to each other about what we were doing musically in 
our glorified studios that were just sheds, barns, really." 

Whatthat time gave them, they say, was the freedom 
to experiment and explore away from the fixed unit of 
the band. “And I feel that three-month period where 
we were both on our own working on stuff gave us the 
seeds that spawned the album,” says Coll. 

The moment they felt it collide came that June in 
Dublin. “I remember it perfectly,” says O’Connell. “I 
asked you to play some proper drum’n’bass beat over 
my tremolo guitar thing.” He was stunned to find that 
Coll could create a rhythm that created the sense of 
"suction and compression" he'd only ever thought 
possible in electronic music. 

Deegan speaks of the “quiet courage" he feels 
they are now finding as musicians. A sense, perhaps, 
oftheir own musical identity, a confidence in 
their songwriting too. “Let it be simple," he says, 

“let it be direct.” » 
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HE first time Grian Chatten wrote a song, 

he was nine years old, ata music campin 

the next town along. “We went into little 
groups and we had to write a song and perform it 
а the end of the week,” he recalls. “And my ma, 
my da and my granny came to the show." He 
wrote a song called *Underestimated Hero" that 
he does not care to share today. “That,” he says, 
"is between me and the fireplace." 

Ithinkthe best way to write about something is 
to completely charge it," says Chatten. "To fill it 
with your own experiences, and love, and not just 
describe the way the things look." He smiles. 
"There's no point describing a chair without 
giving the impression of the arses that have sat on 
it, you know what I mean?" 

Spend any time with Chatten, and you quickly 
gain а sense of the character Diarmuid Brennan 
describes: “He’s someone who’s always working 
on understanding what’s happening around 
him – it’s like he’s discovered something, if he's 
telling you about a band ora book or asong he’s 
into.” His conversation steps readily from the 
poetry of Patrick Kavanagh to the songs of Ian 
Curtis, to recalling his days back home in Dublin: 
“When I was reading books in a rainy, lost, 
romantic and untethered way, heading to 
Deli Burger, which is a low-rent McDonald’s, to 
sit and read the classics,” he says, half-mocking 
himself. “I felt the setting really accentuated 
[the books’| timelessness.” 

Lately he’s been reading some of Jez 
Butterworth’s plays and a couple of Carson 
McCullers’ novels — The Heart Is A Lonely Hunter, 
and The Member Of The Wedding. “She’s deadly 
amazing,” he says. “Shocking levels of empathy. 
That’s sort of her Titanic might to me — it’s like 
she’s definitely lived so many times before.” 

During the writing of Skinty Fia, he read Flann 
O'Brien's The Third Policeman. “But I’m not sure 
how much that informed it,” he says. “Because 
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Tavernitlarge: 
FontainesD.C. 
in their native 
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lyrically I think there was a conscious effort to 
veer away from the surreal. I'd just kind of done it 
a bit, you know? And I just wanted to move on.” 

Instead, he aimed for directness. *Ithink it 
takes guts to pick something and say something 
aboutit rather than just conjure up loads of 
imagery," he explains. "There's a fog to loads of 
imagery. A song like ‘The Couple Across The Way’ 
is just about the couple across the way. It’s writing 
about the thing that the light is cast on, as 
opposed to the light itself.” 

He wrote “The Couple Across The Way” 
quickly and recorded it in his kitchen, 
playing the accordion and singing at the 
same time. “That’s why the timing is all 
over the place," he explains. “But I really 
like writing music that isn't tied down by 
rhythm. Rhythm anchors songs a bit 
too much for me and I think as 
someone who primarily 
focuses on lyrics it's nice to 
have music that shifts 
around that." 

One of the first tracks to be 
written for the album was 
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‘I Love You’. “That song 
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decided to look it straightin the eye and chose the 
former. “I did my best to write an actual love song, 
because I think that's the most terrifying thing - to 
throw my hatin that ring was quite intimidating." 
Hesmiles. *Butlo and behold, itended up being 
about Ireland anyway." 

There arerituals he keeps around his 
songwriting, but he tries not to be too precious 
about them - to remind himself that they are 
easy, and the door to them is always open. “Т 
think my ritualis connecting me to the person 
that am without the band, without my 
relationship," he says. “Just connection to a very, 
very deep version of myself that has always been 
where my writing has come from. I think ofitas 
the cot and the gravestone coming together. The 
ageless part of myself.” 

In order to find that connection he needs to 
“settle down, be quiet, and listen to myself”. And 
how does he do that? “How do I do that?” he 
laughs. “I often do it by going toa pub on my own. 
I used to do it going to specifically loud pubs оп 
my own. Write four or five pints’ worth of lyrics 
and then go home." 


KINTY Fia wasa curse word often uttered 

by Coll’s great aunt, a native of Donegal 

Gaeltacht. It translates, roughly, as “Ше 
damnation of the deer’. 

"It's what you would say instead of ‘for fuck's 
sake’,” Chatten explains, and is a reference to the 
extinction ofthe giant deer once abundant across 
Ireland, whose colossal skeletons - almost seven 
feet tall, with 12-foot antlers, are now sometimes 
unearthed in the country's peat bogs. 

It seemed a fitting title, they felt, for an album 
that addressed the state of dislocated Irishness. 
"It obviously suggests that it's the end of Irish 
culture," Chatten says, “but I think we're really 
more trying to talk about how it survives or 
mutates or transforms." 

“It’s only ever you”, Chatten sings on “I Love 
You", the bittersweet love song he wrote for his 
homeland. "I only think of you". Today, in Ше 
darkening afternoon, his conversation shifts 
from how Ireland is changing to the strange 
reassurance of all the things that have stayed 
the same: the roads and the streets between 
places and places; the coat of white paint around 
his grandmother's front door; heading to 
Nealon's for a Guinness and to catch up with 
friends: “Поуе that first wave of conversation 


| that’s incomprehensible,” he says. “Five people 


sitting around you who have way too much 
to tell you.” 

He is thinking, too, of how he will spend 
New Year’s Eve, at his great uncle’s pub on 
the border of Mayo and Galway. How he 

will look out across the fjord to the west, 
to where the sky grows stark and 
mingles with the sea. And it’s hard 
not to picture him there, standing 
before the new year, like a man 
before 10,000 people: braver, 
happier, but still somewhere 
between worlds. “You look out,” 
he says, "and it gives you a weird 
feeling of infinity.” © 


Skinty Fiais released by 
Partisan on April 22 


+ С, 3 L| 
Lp ' n На 


KILIMANJARO PRESENTS 


рпеггоует CATELEBONY | 


+ врЕСИ СОЕ ТМЕСА ВОС 


may 2022 
tuce 10 glasgow queen margaret union 
wed 11 leedsotooutjenell social club 
fri 13 manchester academy 2 
sat 14 london roundhouse 
sun 15 bristol the marble factory 


pinegroveband.com + myticket.co.uk 


қ i ғ 
ша 19 M 
E 18 "UU д A — 

| 1 с 2 
4 4 P i 
PN eS. 


птаго ИТТЕ! 


THE FELICE BROTHERS 
FROM DREAMS TO DUST 


JUNE 2022 
18 GUILDFORD BOILERCOOM 0] MANCHESTER GORILLA 
9 WINCHES EEL WAY INN 02 LONDON ISLINGTON ASSEMBLY НАШ 
71 CAMBRIDGE [JUNCTION 2 04 BIRMINGHAM HARE & HOUNDS 
22 CARDIFF CLW В IFOR BACH 05 BRISTOL FLEECE 
23 POCKLINGTON ARTS CENTRI ü6 LIVERPOOL LEAI 
24 NEWCASILE UNIVERSITY SU ОКО BELFAST LIMELIGHT 2 
25 INVERNESS THE BOTANIC HOUSI a? DUBLIN WHELAN'S 
H7 GLASGOW ST LUKE'S 
2E LEEDS BRUDENELL СЕЛА. CLUB 
29 NOTTINGHAM RESCUE ROOMS 
MYTICKET,CO.UK | THEFELICEBROTHERS.COM 


A KILIMAN[ARO & FEE GS PRESENTATION 


The War And Treaty 


June 2022 


Wed 15 
London 
Jazz Cafe 


| Тие 21 
Manchester 
Blues Kitchen 





| da ТЕ — — 
ТІСКЕТЅ АУМА АВІЕ АТ ту схе со ик 





JANETTEBECKMAN/GETTY IMAGES 








TOM VERLAINE 








N DECEMBER 2007, Television entered New 
York’s Stratosphere Sound to begin work on 
anew album. The band spent two or three 
days recording ideas, but the long-overdue 
successor to 1992’s Television stalled right 
there. According to the band themselves, it 
hasn’t been touched since. 

“We did around 14 things,” reveals guitarist 
Jimmy Rip. “They don’t have vocals on them 


and there are no guitar solos, but they’re songs. 
And some of them are great, I really love them.” 


Rip putsina callto Television leader Tom 
Verlaine around the same time each year. It's 
become something of an in-joke over the past 
decade or so, alarkish reminder of unfinished 
business. “In the week between Christmas and 
New Year, I'll call Tom up and say, ‘Happy 
anniversary!’ He'll say, ‘What are you talking 
about?’ ГЇЇ go, Tm talking about those tracks!’ 


But it’s never had any effect. He's like, ‘Well, Jim. 


Some day old Tom will just have it all finished.” 

The prospect of new Television songs, 
however remote, is a tantalising one. Never 
mind their slim studio legacy - 1977's 
monumental Marquee Moon, its luminous 
successor Adventure and the self-titled album 
from their еапу-905 comeback - the vitality 
and significance of their work remains 
unbroken by the roll of time. 
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Forty-five years оп, Marquee Moon 
remains an unassailable classic. 
But what of TELEVISION’s guiding 
light, the elusive TOM VERLAIN 
Drawing on memories of exacting 
working methods, Froggy 

The Gremlin and Television’s 
unfinished fourth studio album, 
collaborators and bandmates 
separate fact from friction. “He’s 
remained true to himself over 

all the years," hears Rob Hughes, 





п 


“Нез аси ае his instincts.” 


Photo by JANETTE ТЫ ШЕМАЫ 


Verlaine’s solo career has followed similar 
lines. After Television’s initial split in the late 
"705, he began witha flurry of purpose, 
continuing deep into the next decade. But he 
slowed dramatically in the early 905, not long 


` after Television's brief first reunion. His last 
| solo album arrived in 2006, prompting 


speculation that New York’s most mercurial 
guitar hero may have run out of things to say. 
Songwriter, producer and author Lenny Kaye 


| first met Verlaine in 1974. "He's somewhat 


guarded," he observes. “When I think of Tom, 
Ihave this image of him smoking a cigarette 
and peering out through the smoke with this 


| inquisitive gleam in his eye. He's notan 


effusive public persona and has never been 


| Into putting on the costume of rock stardom. 


I believe he's remained pretty true to himself 
over all the years, just following his instincts.” 
The paucity of new music makes little 


| difference to Verlaine's legend, which was 

| secured along time ago. Television gained 

| traction in the punk milieu of 705 New York 

| City, but transcended the scene with their 

| terse, visionary mix of art-rock and spatial 
jazz. At its heart was chief songwriter Verlaine, 


whose unique vocal cry was complemented 
by an angular, precise, explorative guitar 
style that Patti Smith once memorably likened 


| to 





“a thousand bluebirds screaming". 
Therelationship between Verlaine and 


| co-guitarist Richard Lloyd was too fraught to 
| last. But their remarkably fluid interplay – both 


| 


| liveandin the studio, exchanging rhythm and 





| leads -was a thing of rapture. He and Verlaine 
| are estranged, though he’s generous enough to 
| acknowledge his ex-bandmate’s influence. 


“He’s an astonishing player,” says Lloyd, who 


| eventually quit Television in 2007. “His lyrics 
| and the way he composed tunes were very 
| different than anybody else. There was a strain 


| between us, but every time we played was a 
| blessed moment. Frankly, the guy wasa 








| genius. I just got sick of not recording. I knew 
| we had another album in us." 


ERLAINE has always moved at his own, 
curious pace. Born Thomas Miller and 
raised in Delaware, he studied piano and 
played saxophone, to the detriment of 


| formal studies. He befriended Richard Meyers 





| atSanford Preparatory School, Ше pair 


sharing a passion for music, books and poetry. 
In 1966, aged 16, they both left school and - 
recasting themselves as fugitive poets — 
attempted to hitchhike to Florida. The law 


| caught up with them soon enough. 


Meyers finally escaped to New York City №» 
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Televisionat 
CBGBinNew 
York, 1975:(I-r) 
ВісһаганНеі! Tom 
Verlaine, Richard 
Lloyd, Billy Ficca 


after Christmas, while Miller stayed on to finish 
school. By late 68, though, he'd dropped out of 
college in South Carolina to join Meyers in the 
East Village. They hung out, wrote poetry 
together, scraped a living working in bookstores 
and, in 1971, started a band: The Neon Boys. Miller 
borrowed a surname from French symbolist poet 
Paul Verlaine, while Meyers became Richard Hell. 

Itwasavulnerable and conflicted friendship, 
intense and competitive. Hell the rebellious 
hotwire, Verlaine a study in cool reserve. “Тот 
and Richard were very much a yin/yang couple, 
says Kaye. “I think they enhanced parts of each 
other's personality that needed developing, 
almost like a mirror where you see what you 
wantto beand don't want to be. They did a 
poetry magazine together, where they 
constructed a persona - a fictional female poet 
and ex-prostitute from Hoboken called Theresa 
Stern — by aligning each of their faces." 

Meanwhile, Verlaine's guitar playing was 
growing ever more distinctive and ambitious, 
inspired by a range of different influences. 
“When I was seven, Га listened to all these 
classical compilations - movements from 
different symphonies," Verlaine told Uncutin 
2006. “A little later, I got into jazz — people like 
Albert Ayler and Ornette Coleman. The first rock 
record I loved was Five Live Yardbirds. Followed 
by the Stones’ ‘19th Nervous Breakdown’.” 

As The Neon Boys floundered, Verlaine started 
gigging solo around town. Richard Lloyd, then 
looking to join a band, caught him at Greenwich 
Village cabaret club Reno Sweeney in October 
1973. “The first thing I remember was how put out 
he was by having to carry his own guitar and amp 
through the door,” Lloyd recalls. “But when he 
started playing he was quite something. I saw that 
he had the thing - the it - that Iwas hoping for in 
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PART ONE 


another person. I thought 
I could augment that." 

Lloyd became part of 
The Neon Boys, who 
swiftly renamed 
themselves Television. 
They made their live debut 
— with Hell on bass and 


kk. FGF EL | 


another old Delaware ally, "үзү 


drummer Billy Ficca — at the 
Townhouse Theatre on March 2, 1974. 

“At the start, we were out of tune and 
wobbly in terms of tempo,” Verlaine told Uncut. 
“The difference came when we learned how to 
tune up. Also, we practised three times a week. 
We were driven.” 


ТОМ VERLAINE 


Their slow ascent to greatness was initially 
honed over a weekly residency at CBGB that 
spring and support slots for Patti Smith at Max’s 
Kansas City. Smith and Kaye saw Television for 
the first time at CBGB, on Easter Sunday 1974. 
“Tom and Richard stood on opposite sides of the 
stage and Richard Lloyd was in the middle,” Kaye 
recalls. “Early Television was definitely bipolar in 
the truest sense. There was Richard Hell, kind of 
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deconstructing music 
eyes and building it back up, 
tine 3.3 while Tom was almosta 
atat musical intellectual. He 

had so many free jazz 


roots. He liked garage 
rock. As we got to know 
him, we got a real sense of 
his expanse as a guitar player. 
He makes each note mean 
something. He was always interested 
in how to express himselfthrough the guitar, 


| avery complex person." 


Jay Dee Daugherty, then drummer with The 
Mumps but soon to join the Patti Smith Group, 
attended Ше Max’s run. “Television were raw, 
exciting, uneven and teetering on the edge of 
chaos,” he remembers. "Tom's originality as a 
songwriter and guitarist was so refreshing. You 
knew you were hearing something that certainly 
hadantecedents, but had been reassembled in 
a way you would never have thought of. I was 
entranced by them." 

Daughtery engineered Verlaine's epic "Little 
Johnny Jewel", Television's debut single, in 
August 1975. By then, Hell was out ofthe band, 
replaced by the more reliably adept Fred Smith. 
Television's music may have been the result of a 
simpático ensemble, but Verlaine was clearly in 
charge. The band’s ‘TV’ initials were no accident. 

Hell was the first to fall foul of his dominant 
stewardship. “This town wasn't big enough for 
the both of them,” notes Kaye. “Each of them had 
a very specific vision they wanted to pursue." 


ARRANTED or not, the popularimage of 
Verlaine tended to be that of a slightly 
sour contrarian. Lloyd was quite happy 
for Verlaine to lead Television in the 


beginning. “But then he began to say по to gigs, 
on top of everything else,” he says. “He was very 
much the musical arbitrator of what we would or 
wouldn’t do.” 

According to Lloyd, Verlaine turned down 
Malcolm McLaren’s pitch, pre-Sex Pistols, to 
manage Television. The same went for Tommy 
Mottola. David Bowie’s offer to produce them 
was also rejected. Instead, Marquee Moon — 
released February 1977 — became an object 
lesson in artistic control and endless patience. 
As one of the last original CBGB bands to record, 
Television were governed by Verlaine’s idea of 
optimal timing. 

“Tom wouldn’t let anybody in that told him 
what to do,” Lloyd says. “Tom had a twin brother 
who was into drugs and 
perished in Ше '80s. He 
never mentioned him. 
Ithinkthey'd been 
fighting in the womb for 
space. He wasn't very 
fond of other people, 
especially musicians. 

Tom didn't have a social 
life that could be seen. 
He would never go to 
CBGB’s, whereas I was 
always there. Smoking 
cigarettes and drinking 
coffee was his thing.” 

While it’s evident that he 
and Lloyd didn’t get along, 
others have more agreeable 
recollections of Verlaine. 
“Television and the Patti Smith 
Group were a kind of brother- 
and-sister band,” Kaye explains. 
“Tom was very mucha part of 
Horses, he played some 
beautiful solos on ‘Break It Up’ 
and ‘Elegie’. Tom and Patti had 
a раз de deux, as they say. They 
had a shared affection for flying saucers and 
detective stories and arcane films. I think they 
both inspired each other.” 

Then there’s Verlaine’s sense of humour, an 
attribute not always apparent to those on 
the outside. “Besides being one of the 
Sharpest cats I’ve ever met, Tom can be 
one of the funniest, laugh-out-loud 
people you can imagine,” insists 
Daugherty, who became а regular 
in Verlaine’s post-Television 
lineup. “His sense of the absurd 
is acute, sometimes genius and 
occasionally unrelenting. I’ve 
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seen him stayin 
character ofinvented 
personae for extended 
stretches of time.” 
Kaye cites one tour 
with Patti Smith in 
which he and Verlaine 
conversed in the raspy 
tones of Froggy The 
Gremlin, a character 
from "505 TV kids show 


| Andy’s Gang, for an entire fortnight. “It was really 


kind of subversive children’s humour,” he says. 
“I think alot of times Tom's lyrics are really 


| humorous, too. Though you have to go through 


a veil of imagery to find them.” 
Television’s split, post-Adventure, 
came as no surprise. Verlaine 
phoned Lloyd to tell him he was 
leaving the band. Lloyd replied 
that he'd been thinking about 
quitting too. Television ended in the 
summer of 1978. Verlaine wasted no time in 
assembling a studio band to record 
his first solo album. 
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The players on 1979's Tom Verlaine included 
Daugherty, Fred Smith, B-52s guitarist Ricky 
Wilson and John Cale/Patti Smith keyboardist 
Bruce Brody. *He was very charismatic in the 
studio, very calm," Brody recalls. *You could 
tell he knew what he wanted, but also gave you 
thefreedom to play your own thing. He wasn't 
dictatorialin the slightest." 

Charcterised by devilish guitar, melodic verve 
and oblique wordplay, the album set the tone for 
therest of Verlaine's solo career. David Bowie 
acknowledged its influence almost immediately, 
recording *Kingdom Come" for 1980's Scary 
Monsters. Bowie's great hope, he said, was that 
Verlaine might attract a bigger audience. 

The chance came pretty quickly. Invited to 
appear on the Scary Monsters sessions in New 
York, Verlaine instead engaged in the kind of 
wilful perfectionism that might otherwise be 
construed as self-sabotage. According to Tony 
Visconti, Verlaine spent Ше entire session 
trying out around 30 different guitar amps, 
repeating the same musical phrase on each 
in search ofthe ideal sound in his head. There 
was so little time left for recording that his » 
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TOM VERLAINE 


contribution, ifany, remains unheard. Nor did 
he return the following day. 

Verlaine instead pressed on alone. Several of 
the same musicians from his debut came back 
for 1981’s Dreamtime (arguably Verlaine’s finest 
solo album), alongside newcomers like guitarist 
Ritchie Fliegler, another Cale stalwart. 

“That was a very positive work environment,” 
says Fleigler. “It was much more collaborative 
than people might imagine. We were all just 
sitting around playing, working out Tom's songs, 
putting flesh onto bones. There was nothing 
oppressive or difficult about it. And it's such a 
great-sounding record." 


OM Verlaine is evidently no social animal. 
Yet for someone who seems to prefer a certain 
degree of distance, he's not averse to the odd 
collaboration. And the more unlikely, the 
better. In 1984 he produced *Swallows In The 
Rain" for Glasgow quintet Friends Again. The 
same year saw Verlaine repeat the favour on In 
Evil Hour, from Liverpool indie band The Room. 
“He wouldn't get up until midday, then he'd 
have a block ofice cream for breakfast," recalls 
The Воот” singer Dave Jackson. “А Ше time, 
Becky [Stringer, bassist] and I were both reading 
Dashiell Hammett, Raymond Chandler and 
James M Cain, writers that he was really into. So 
we kind of bonded over that. And I liked his 
sarcastic humour." 
Verlaine even relocated to the UK for a time. “We 
ended up supporting him at the Electric Ballroom 
and the Hacienda," continues Jackson. *He 


JAMES GRANT 


wasn’t sure about us doing those gigs, because 
hesaid he normally doesn't get on with support 
bands and didn't wantto fall out with us. Then he 
came to watch us at the Marquee and told us off 
for being too loud! I remember him being quite 
rude about other bands. He heard Lloyd Cole's 
version of ‘Glory’ and said it sounded like it was 
being played by a Soviet military band." 

Love And Money's James Grant recounts a 
similar experience in early 1987, when he and 
his bandmates backed Verlaine on The Tube. 

"He was pretty laconic on the whole, but we 
would have a laugh," says Grant, a former 
member of Friends Again. “In terms of other 
artists, I wasn’t sure what he liked, but I got to 
know what he didn't. One night I'd watched a TV 
programme where David Byrne had bigged up 
Television. I told him, ‘I saw your pal David Byrne 
on the telly, saying nice things about you.' Tom 
said: HE'S. NOT. MY. PAL.” 

Grant remembers rehearsing for The Tube — 
where Verlaine showcased a couple of tracks 
from new album Flash Light, including a suitably 
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Verlaineat 
The Venue, 
London, 

June 1982 


explosive “Bomb” — at Maryhill Community 
Centre in Glasgow: “He played like he was about 
to burst into flames at any given moment. I 
remember watching him solo, on some 
bedevilled wave in those rehearsal rooms, 
thinking, ‘How fucking bizarre is this!" 

Grant and Jackson were just two of several next- 
generation artists indebted 
to the music of Verlaine and 
Television. His solo albums 
may not have been selling 
in huge quantities, but his 
cult status was enriched 
by the likes of REM, 

Echo & The Bunnymen, 
Siouxsie & The Banshees 
and Rain Parade, all of 
whom covered Verlaine 
songs during Ше "805. 

As he moved into the 
next decade, it appeared 
as though he might finally 
have hit a perfect balance between the twin 
phases of his creative life. 1992’s Warm And Cool, 
aset of abstract instrumentals, coincided with 
Television’s return to the studio after a14-year 
absence. Television was a strapping comeback, 
issued justas grunge and the new breed of 
American alt.rock were in ascendancy, as ifto 
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| remind people of the band’s cultural significance. 


Thrillingly too, there were live gigs: a 
Glastonbury set, European dates, shows in Japan, 
coast-to-coast treks throughout the States. 
Verlaine was poised for an extended run through 
the rest of the ’ 90s. Not for the first time though, it 


| didn’t pan out that way. Television were done 


with each other, again, 
within 12 months of 
reuniting. Verlaine dipped 
from view too. He didn't 
return to live performance 
for several years. And much 
longer than that when it 
came to recording. 


| 
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IMMY Ripfirst played 

on Verlaine's 1982 

album, Words From 

The Front. The guitarist 
has since featured on most 
of his subsequent solo 
albums, as wellas touring the world with 
Verlaine, either as part of Television or his solo 
band. Often they go out as an electric duo. 

“Tom and I always ride in the same car together 
on tour, with me driving," says Rip, who also 
heads ир Jimmy Rip & The Trip. “Ме уе travelled 
hundreds ofthousands of miles together and 
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have never done anything but laugh. I’m probably as 
close a friend as he’s got and Ireally consider Tom a 
brother. We have these amazing conversations, but 
he’s very guarded about his personal thoughts when it 
gets to a certain point. Гуе been as many layers down 
as you can get and I know not to push it." 

Rip adds that Verlaine was initially so protective 
of his privacy that he used to ask to be dropped at 
a specific street corner in | — 
Manhattan after arriving home 
in the early hours. It was another 
eight or nine years before he 
allowed Rip to drive him to the 
building he actually lived in. “I 
thought it was hysterically funny,” 
he offers. “I didn’t get offended by 
it. That’s just Tom.” 

A year after Songs And Other 
Things — one of two Verlaine 
albums released in 2006, 
alongside the all-instrumental 
Around, his most recent studio 
recordings — Lee Renaldo recruited Verlaine to play on 
the soundtrack of Todd Haynes’ Dylan drama, I’m Not 
There. He took his place in the Million Dollar Bashers, 
a supergroup that also included Wilco’s Nels Cline, 
Dylan bassist Tony Garnier and Ranaldo’s Sonic Youth 
bandmate Steve Shelley. “Getting to play dual guitars 
with Tom for a week was thrilling in itself,” says 
Ranaldo. “We were tasked with recreating the electric 
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Dylan of 66, but then Tom had this idea to do 
‘Cold Irons Bound’, from a much later period 
|10075 Time Out Of Mind]. It’s one of the 
greatest production performance things I’ve 
ever been involved with. Tom transformed it 
into something of his own, slowing it right 
down to this wide-open song that lasted 
seven or eight minutes. He really had a vision 
for what he wanted. It was just beautiful." 

Verlaine has since made cameo 
appearances on albums by James Iha, Violent 
Femmes and longtime ally Patti Smith — but 
“Cold Irons Bound” marks his last truly 
compelling studio offering. Rip’s yearly 
appeals to complete the ‘lost’ Television 
album continue to fall on stony ground. 
Making records isn’t something that appears 
to excite Verlaine right now. His last stage 
performance, meanwhile, came in Мау 2019, 
with Television in Chicago. 

He hasn’t disappeared altogether, though. 
"I know that Tom's playing guitar and always 
working on ideas," reveals bassist and producer 
Patrick Derivaz, who debuted with Verlaine on 1992's 
Warm And Cool. “I meet him every couple of weeks 
and it's not always about just playing music. We'll 
have lunch together. He likes Indian and Middle 
Eastern food. Or sometimes we'll have a Mexican. 
We'll talk about books, film, music, what's happening 
inthe world, all the craziness with Covid. It can be 

anything. In fact, he sent mean 
email just this morning." 

Ranaldo notes that his partner, 
photographer and artist Leah 
Singer, regularly runs into Verlaine 
ona street corner in Chelsea, close 
to his home. *Tom's out on Ше 
street smoking, alwaysin the exact 
same spot, which is kind of funny," 

he says. "You'll see him around 
town, combing the bookstores." 

Somuch for day-to-day life. But 
what about work? Jimmy Rip has 
atheory about Verlaine's prolonged 
sabbatical. “т my experience, Tom's not the most 
generous person with emotions," says Rip. "Maybe 
that filters down to why there's such a lack of output. 
Ithink he keeps all that very, very close to him. He's 
always been careful to look after the aesthetic of 
Television and doesn't feel the pressure to make 
another record. Being on stage and making records 
is not a business to him. It's really his life." © 
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S3INALSOUNDTRACK 


Provingitagain: 
Television at the 
Phoenix Concert 
Theatrein Toronto, 
Мау 6,2019 





JeffBuckley: 
"intransition" 


Inside Verlaine s ill- 
starred sessions with 
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Album by album 


Amon 
[ШИШ 


The cult German group’s path from trail 
blazing experimentation to early-80s pop 


66 





Е lived together and experienced so much together,” 
says Renate Knaup. “IfI had the money, I’d find a house 
where all of us could live again, with a huge rehearsal 
room. I would love that.” The Bavarian krautrock 
collective grew from Ше countercultural Amon Düül commune outside 
Munich, breaking away in 1968 when others became more interested in 
politics than mind-expanding psychedelic music. Still, the group lived 
together for the next five years — despite musical and personal tensions, 
police raids and even run-ins with the Baader-Meinhof Group — and the music 
they produced in that time was often phenomenal, from the improvisational 
grooves of 1970's Yeti to the brighter, spaced-out songs of 1972’s Wolf City. 
“We tried to ре bit different,” says John Weinzierl, guitarist and singer. 
“We didn’t want to be especially German, or especially whatever. It was 
psychedelic and underground music.” While 1973’s Live In London captured 
them in fine form, the band are hoping to return to the UK this March for gigs 
in Manchester and London. “The first gig we played in England was at the 
Marquee,” says Chris Karrer, guitar player, singer and violinist. “We went 
onstage and saw all these great rock artists — some of The Beatles, The Who, 
The Kinks — in the audience watching the Germans come here.” TOMPINNOCK 
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Songsfromthe woods: } 
AmonbDüülll'ssecond 
lineup - (I-r)Falk Rogner, 
Peter Leopold, Lothar 
Meid, Renate Knaup, John 
Weinzierl, Chris Karrer 
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PHALLUS DEI 


LIBERTY, 1969 





The commune 
was founded in 
1967 and split 
one year later, 
because one 
= half wanted 

to be completely political and the 
rest of us didn't. So we became 
Amon Duul II. 

JOHN WEINZIERL: We were non- 
political, we were global, we were 
psychedelic, and we were not 
interested in politics. Politics is just 
abunch of big black magic. We 
found ourselves in a studio for two 
days and we made Phallus Dei. If we 
made a mistake, we had to start the 
song again, which could be a drag - 
the title track is 20 minutes! 
RENATEKNAUP: There’s a famous 
filmmaker and philosopher, 
Alexander Kluge. At that time he 
was the director of the film school 
in Ulm, and he allowed us to go 
into this big building there with 
huge staircases and animmense 
atrium. We put the drums on the 
second floor, the keyboards on 

the first floor and I was singing 
downstairs. We did these crazy 
sounds with megaphones and 
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CHRIS KARRER: 


everything. Then we put 
those sounds on parts 

of Phallus Dei. The last 
thing we recorded was 
“Henriette Krotenschwanz”. 
WhenIwas14,Isangina 
church choir. We took the 
melody from my first 
soprano song and did 
something with it. 
WEINZIERL: We never were 
a three-minute-number 
band, and this was 
intentional: Germany had 
schlager, this horrible, 
poppy version of music. It 
was also the music of the 
Nazis, really - many folk 
songs that the Nazis played were 
hidden in schlager - and we didn't 
want to be part of that. On top of 
that, Germany’s tradition was 
classical music and, of course, long 
musical works. 


YETI 


LIBERTY, 1970 


| 
| 


KARRER: Yeti was recorded in four 
days on four-track – more time 
and more facilities. But Germany 
was at least five years behind 

in development |compared with 
Britain and America], equipment, 
know-how... 
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KARRER: Drinking was out, 
smoking was in. Sometimes 
we'd start recording early in 
the morning as we weren't on 
anything then - but at the end 
ofthe day if we were remixing 
then sometimes we'd smoke. 
Istillthink you can hear 
better, that your ears are more 
sensitive, if you're stoned. 
Maybe it’s not real, but you 
think you can hear very fine, 
different things that you don’t 
hear normally. 
WEINZIERL: We had the 


ИШНИ шо almost finished and 
" somebody said, *Has anyone 
| | UNCUT got another number?” 
KNAUP: We developed Yeti CLASSIC “Hmm, no.” And Isaid, 
at our house in Herrsching “Oh, I’ve got something...” 
lon Аттегѕее|; we had our KNAUP: John was always 
rehearsing room downstairs. It humming that riff for 


was nothing special, but we were 
maybe 100 yards from the lakeside, 
which was great because during the 
week people with boats were in 
town, so we would swim to their 
boats, get on top and smoke our 
joints. I'd бе my hair up in a 

knot and there I carried the joints, 
so they wouldn’t get wet. Recording 
Yeti was a great time — we laugheda 
lot and we smoked а lot. It was a 
huge studio where symphonic 
orchestras would record. Almost 
halfthe album was improvised - it's 
so crazy, there’s somehow magic 
when we're playing. 


*Archangel[s| Thunderbird”. 
Its not easy, the harmonies are 
not easy, the timing is not easy. 
Icouldn't find the words, soIsat 
therein my room with my Revox 
and let it play 20 times, 100 times... 
I didn’t tell anybody what I was 
doing. They were already in the 
studio, and I went there later on, 
because they said it was time to put 
the vocals on. My microphone was 
set up, Isang it once. The boys were 
laying there like, "What did she do?" 
This wastriumph, Бесаизе had to 
fightso much for my position in the 
group, and with that I just hit it. 


ааъ 
Album by album 


т I Backinmacs:(l-r) 
А Amon Düülll circa 
! 1975's controversial 
Maden German 
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me singing — I love most of the songs 


LIBERTY/UNITED ARTISTS, 1971 


WE KNAUP: We got 
the sack, Falk 
[Rogner, 
keyboardist] 
and I. Why? 
Ew because John 

| ti isa really big 
asshole.I Ap have problems 
with him, it doesn't stop! But never 
mind, that's how it is. 
WEINZIERL: I don't know ifthey 
were really sacked... It was а 
commune and sometimes people 






disappeared. It was not a real break. 


We occasionally met Pink Floyd at 


festivals, and people said they made 


music from outer space. I said, *No, 
no, this is planetary music, because 


we can’t imagine music from space.” 


So “Restless Skylight-Transistor- 
Child” is the story of some extra- 
terrestrial consciousness coming 
onto Earth, and you hear the steps 
when it’s coming out ofits crash- 
landed spaceship. This being has 
the ability to go into the minds and 
hearts of human beings. Of course, 
helandedin our commune and 
went through our minds. 

KARRER: The second LP, ‘Chamsin 





“Ме came back 
froma gie, and 
there were 


in our beds" 


| Soundtrack’, was soundtrack 

| music. The filmmakers didn't tell 

| usexactly what they wanted, so we 
offered this as film music and we 
said you can cut it wherever you 
wantit. We'd never seen the film - 
we made the soundtracks without 
seeing the movie! 

WEINZIERL: The political 
communes called us unpolitical 
and fairytale idiots, but they still 


| sent their worn-out people to us, 


to recuperate after heavy times. 
Once we came back from a gig in 


| Hamburg, and there was Baader- 


Meinhof in our beds. They had 


| just been released from jail, 
| after burning down a warehouse. 


Wetold them, *Fuck offand leave 
us alone!" They were armed and 


| they threatened some of us, but 
| we kicked them out. They 


disappeared and went into their 


| terrible, terrible scene. 


JOHNWEINZIERL 


UNITED ARTISTS, 1972 


KNAUP: We 
were living in 
Kronwinkl by 
this time,ina 
huge 20-room 
7 villa. It was so 
cheap, it was 
Crazy and just fantastic. A huge 
rehearsal room, no neighbours. And 
cats — John was Ше cat freak, there 
were so many that they shitted 
everywhere, and nobody would 
clean it up. 

WEINZIERL: It was a mansion, 
almosta castle, but on the other side 
of the hill there was a real castle – 
during the war some blue-blooded 
people from the east had to flee 
and Ше duke gave them shelter, so 
we always called it 'the duke's 
commune’. Kronwinkl 12 was the 
address of our house and that 
became the title of a song: “Wake 
up get up/Smoke a cigarette/Read 
the paper/Going back to bed/Sky is 
grey/And lamp is shining red/Chick 
from last night/Still lying in bed”. 
They were the lyrics — a bit gross, 
but well... 

KNAUP:TI really hate *Kronwinkl 
12"! Werecorded the album at 
Union Studio. I'm very glad the 
boys realised it's no good without 








оп this, even though I had so 

many words to sing all the time! 
Improvisation was less so at 

this point. 

KARRER: The writing was mostly 
divided between me and John. We 
were kind of like John Lennon and 
Paul McCartney - one wrote the 
song and the other played on it [апа 
arranged it]. 


WOLFCITY 


UNITED ARTISTS, 1972 


KARRER: Wolf 
Т Cityis my 
favourite, it's 
like our Sgt 
Pepper. I mean, 
"Surrounded 
Em ЫШ By The Stars”! 
KNAUP: I think this and Yeti are my 
favourites. The atmosphere was so 
fresh at this point. We had all this 
time at Bavaria Studios, we loved it. 
One day Falk and I went downstairs 
and opened a door just to find out 
what wasin the cellar, and there 
was this huge choir organ with the 
original tapes. It was fantastic, and 
we were allowed to use it. 
WEINZIERL: It was like a Mellotron, 
butit was unique. Four sets of 
keyboards, and these big boxes with 
78 tapes in every box, one tape for 
every key. All the choirs on Wolf Ж» 
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RenateKnaupand 
Chris Karrer with 
AmonDiilllat Village 
Underground, London, 
June 12,2015 


City arefrom this machine. The 
songs here are really good. “Jail- 
House-Frog" is about a crazy 
professor sitting in the jungle and 
playing piano until, all of a sudden, 
he gets enlightenment. When Ше 
piano starts, you get more and more 
space organ and strings - thisis the 
light coming through the jungle 
leaves and enlightening him - and 
then [finally| the circus is the 
answer. “Ве foolish' is the answer. 
KNAUP: We got some bird noises [for 
the jungle section]. Falk and I went 
and picked [the tapes] out. It was like 
asupermarket for sounds. 


LIVEINLONDON 


UNITED ARTISTS, 1973 


PS KNAUP: The UK 

ИД — embraced us 

Erg from the 

= ee beginning. 
БУЕ Once оп our 
| way toa gigin 
da ШАУ аз Aberdeen, our 
van broke down in Carlisle. We 
finally arrived in Aberdeen at 
midnight, and the crowd were still 
waiting. They even helped us set up 
onstage so we could start playing! 
Crazy. We played at the Greyhound 
just after Roxy Music played - I was 
SO proud. 
WEINZIERL: This was recorded by 
Pye Mobile, which was The Who's 
mobile studio. But when we 
recorded, the engineers said we 
were “too loud”. What the fuck? And 
you're doing The Who usually?! 
KARRER: We all listened to 
American and British music, though 
Iwaslistening to Can atthat time 
too. Iremember a gig in Italy or 
Spain together – Can said, “You аге 
written first on the poster, so this 
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“Everyone went 
home after us 
and maybe only 
150 people were 
left for Can!" 


CHRIS KARRER 


means you are the support act." 
Isaid, “Хо, no, it's alphabetical..." 
Wethrew a coin, and the coin said 
we had to start. Before we went on, 
Can said to John, “Hey, come over 
to our dressing room, there's 
something for you, very good stuff." 
John came out completely out of his 
mind — I don’t know if they gave him 
LSD, mescalin or what. It was 
catastrophic. There were 5,000 
people there waiting. Renate and I 
put the pick in his fingers, hung the 
guitar on his neck and said, “John, 
it’s now or never..." and he played 
likea god. The whole performance 
was so good, but everyone went 
home after us and maybe only 150 
people were left for Can! 


VIVELA TRANCE 


UNITED ARTISTS, 1973 


KNAUP: This 
album is 
weaker. I like 
“Jalousie”, 
though, where 
Д Ising very high. 
I composed 
that after I drank a little whisky 
and was lying on my bed before we 
went to the studio. 


ЖУ Г 


ы. 


| KARRER: We always wanted to do 





something different, but it's hard to 
maintain, and it's not very 
commercial. If you do every album 
alittle bit different than the one 
before, people can identify with it, 
but if you do something completely 
different then it's hard. They have to 
get used toit, and by the time they 
do you're doing something else. 
KNAUP: We always had pressures 
money-wise, and then the producers 
were fucking around, and people 
cheated us for so much money. It 
wasn't easy with us crazy seven. It's 
not easy to live with six men all the 
time... heavy guys who don't really 
know how to talk to women. I had 
been a very shy and sensitive girl, 
afraid of everything, but I really had 
to get heavy to survive. At Kronwinkl 
a friend came to us and said, “Tm in 
very big trouble.” His father was a 
hunter, and he'd been stealing his 
father's weapons to give to his 
girlfriend. He discovered that his 
lady would giveit to Baader-Meinhof, 
and that somehow the police had 
found out. We discussed the situation 
until five o’clockin the morning, but 
as we went to bed, 50 policemen 
came with guns. They got him. 


MADEIN GERMANY 


NOVA/ATCO, 1975 


KNAUP: After 
Vive La Trance, 
2 W we stopped 
living together. 
Sure, ithad an 
effect. Made In 
Germany was 
recorded in a very small studio. The 
album is OK, though I love “The Blue 
Grotto”. It’s one of the songs on here 
about King Ludwig, who was crazy 





=... 


about stuffing swans, and grottos in 
his castle. Falk made such a 
beautiful song out of it: “Swan- 
stoned Ludwig/You missed your 
flight to Disneyland/Where all your 
fantasies/Came to a plastic end..." 
Fantastic words. 

WEINZIERL: I lived under Ludwig's 
castle when I was at boarding school 
іп Hohenschwangau. In fact, the son 
ofthe castle caretaker was in my 
class, and sometimes at night we 
used to go upthere secretly and play 
ghostsinthe castle. This wasa 
double album, with bits like a radio 
play. There were original speeches by 
Goebbels and Hitlerin there, which 
we mocked to show what jerks they 
were. The plan was to go to America 
with a zeppelin. But when the double 
album was finished, we sent it to our 
record boss, Ahmet Ertegun, and he 
said, “Look, Ican’t release this [with 
the speeches].” Finally, it was 
released as a single albumin 
America with a different cover. But in 
Furope you could get the double 
album with the original speeches. 


VORTEX 


TELEFUNKEN, 1981 


KNAUP: It was 
Í a big change, 

| because 
psychedelic 
rock changed 
E 4171, | into a different 
К © - 2 scene, but I 
somehow liked this album very 
much. I was pregnant when we 
recorded, so I was in this very 
exhausted, crazy mood and I think 
you can hear that. I love Chris’s 
“Vibes In The Air”. “Mona” is anice 
song - my grandchildren freak out to 
it. It’s the only song of mine I can play 
them because they are so young. 
WEINZIERL: There was lots of 
fighting and lots of drugs, and I 
wasn’t into that at all. IthinkI 
played on two songs, then I left the 
session and went to Australia. 
KARRER: I remember that Renate 
sang incredibly, апа І remember 
that Danny [Fichelscher, drummer 
and guitarist] was on heroin! This 
was recorded in a very cheap, 
primitive garage studio, but 
remixed in a very expensive, big 
48-track studio. Every part was 
separated, it was hard work to do it, 
but at the end something came out 
that I still like. It took a long time. It’s 
my wife's favourite! 





Headto amonduul.de for info on 
their upcoming gigs, currently 
set for The Blues Kitchen in 
Manchester (March 16) and 

The Jazz Café inLondon (17) 
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"He'snotjudging 
anyone,he'snotmaking 
ароіпё": Nick Drakein 
London,Augusti970 





ESTATE OFKEITHMORRIS/GETTY IMAGES 


78 - UNCUT ° APRIL 2022 


NICK DRAKE 








= CC 





: JE Fogg 8 Pink Moon 
T | » is 50 this month. То celebrate, 
z Uncut has assembled friends, 
peers and acolytes — 
including , 
апа -to 





explore favourite songs from the 
visionary singer songwriters 
starkly beautiful swansong. 
Which will you love the best..? 


Photo by KEITH MORRIS Words by GRAEME THOMSON 










































































“БІНЕ MOON" = NICE DRAKE'S LATEST ALM 
THE FIRST WE HEARD OP T? WAS WHEN IT таз 
FINISHED. 


NICK DRAKE 


———— —=>2 
„he Firat tine | ever heard Мек Draka ho wher 
5 joined Toland and ploked out his first А1 Нат 
rave Цептат Loft* fron the тһ817 and decided to 
listen to it Тесшізе the cover locked red 


URING the small hours of October 30, 
1971, and again the following night, 
Nick Drake entered Sound 
Techniques studio in Chelsea to 


From the opening notes of “Time "ns Told меч 

то tht Last chord of "Saturday San", 1 тая held 
Г қ и L Tt i oF i T 

hy the tótally ereunel fea] af £a "unie, the 

vores, ага by that mtrenge fealine you ext when 
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record his third, and final, album. К. conversation. 
Pink Moon was a quiet revolt. While the: Firat tisa I aver ame Wick Draka mia ni 
the Завет Elisabeth Hall, He сеже on with hie 
guitar, та% on : isi пара at the Таби and 


Drake’s first two albums, Five Leaves 
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Left (1969) and Bryter Layter (1971), арығы frou dun medir E ele 
1 the hell Ре wan, пот capes Фо m ick A+ tha 
were lush, orchestrated, beautifully end of his lant nonm, hs militar aril! molding 
walked off. Ме оа DE not вр ani 
protest him from actually hávine to а al seonlo,. 


arranged, Pink Moon was stripped bare. The only person 
present other than Drake during the sessions was Sound 
Techniques owner and engineer John Wood. Save for a brief, 
simple piano overdub on the title track, the album featured just 
Drake’s voice and guitar. The 11 songs spanned a mere 28 
minutes. To describe Pink Moonas stark is to undersell its 
radical minimalism. 

"Five Leaves Left was very easy,” recalls Joe Boyd, who signed 
Drake to his Witchseason roster in 1968 and produced the first 
two records. “Bryter Layter was more rushed and Nick and I 
clashed over his vision. He had this idea that each side would 
start and end with an instrumental. I felt it was a bit MOR. The 
moment Bryter Layter was done, Nick turned to me and said, 
'Tm going to do my next album with just guitar and voice.’ I 
took it as a rebuke.” 

In the 50 years since its release on February 25, 1972, Pink 
Moon has slowly become опе of the most mythologised records 
of the 20th century. It has become synonymous with Drake's 
decline and death, on November 25, 1974, aged 26, from an 
overdose of antidepressants. It is hard to unravel its sadness 
from the sadness of his life – yet the album is also luminous, 
uncannily beautiful, limitless in its scale and scope. 

Though commercially unsuccessful at the time, Pink Moon 

wasn't released into a void. Island Records pushed the LP with 


іп B cup of со Геб ог ton or arythine to est, 
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worin. Eventually I ron out of voiea, paid the 
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8501 oxoapt tha @ngineer. And жо haven't HÊ EH 
his mince. | ы 
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"111 дей to hear Wick Drake's incredible conga 
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ALG’ os promina. 
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PINK MOON 


full-page ads in Ше music weeklies and it was 
widely reviewed. There was a sense, however, 
that critics had tired of Drake's reticence. His 
reluctance to play live was already notorious, 
and Ше unvarnished sound of the record 
seemed a further act of wilful self-sabotage. 
"Maybe it's time Mr Drake stopped acting so 
mysteriously and started getting something 
properly organised for himself," snapped 
Jerry Gilbert, previously a champion of Drake, 
in Sounds. 

As Pink Moon slipped offthe radar, its 
creator retreated further into drugs, 
depression, disillusion. His final session in 
February 1974 yielded four songs, among 
them the deeply disquieting “Black-Eyed 
Dog”. “That experience was when I got 
frightened,” says Boyd. “Those songs are 
alarming and disturbing." 

Those final tracks remained unreleased in 
Drake's lifetime, making Pink Moon the last 
word. Whileitis almost impossible not to hear 
unsettling portents and omens in its grooves, 
to reduce it to a musical suicide note is to 
diminish it. Itremains a cryptic work, 
reluctant to yield its secrets: achingly personal 
yet universally resonant, spare yet containing 

multitudes, defeated yet somehow uplifting. 
Plaintive but pretty, Pink Moon transcends the 
confessional, and rises far beyond despair. 

With the assistance of a host of notable fans, 

including those who knew Drake, Uncut 

unpicks its dark magic. 
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The tumbling tune heralds acosmic reckoning. 
Features the album's sole overdub: Drake s 
ГЕ рапо gloss 

HANNAH PEEL: When I went 
to university the library had 
all his records. I picked up 
Five Leaves Left and totally 
fellin love. For me, Pink Moon 
is the pinnacle. It’s naked. He 
whisks you away with just 
him and his guitar. You geta 
sense of the things he was going through, but it’s 
not all doom and gloom. The pain is always met 
with such eloquence and beauty. It makes it very 
precious. It’s a little hard to know what “Pink 
Moon" is. The lyric — ‘None of you stand so tall, 
pink moon gonna get ye all’ — feels like he's 
talking about death: no matter how big or 
important anyone is, the moon will come 
around, death will be at everybody's door. You 
could also interpret it as talking about 
narcissism. His musicis a reminder that not 
everything is as itseems, not everything that 
glitters is gold. But there's always an element 





























"HIS MUSIC IS 
AREMINDER 
ТПАТ NOT 
EVERY THING IS 
AS TET SEEMS” 
HANNAH PEEL 














to his lyrics that can be interpreted in various 
ways. That's really magical. It keeps you 
listening. When I started, he was Ше person I 
turned to, to try and look at things differently. 
Even though I know what Pink Moon represents 
and what happened to him, I don't listen to it 
and think: this is a tragedy. I listen and look 
atthe beauty around me and feel gratitude 

for it. 


LACE TO BE 


Е wes Suet song ofc n" measuring the 
distance between nou and then 

BRIGID MAEPOWER: 

I first heard Pink Moon 
when I was 20. knew lots 
of sad music, but it was 
the first thing I’d heard 
that was so introverted. I 
really resonated with the 
melancholic quality. I felt 
a lot like that back than! I was living in London 
and just starting to write music. I remember 
thinking, ‘Oh, that feels more like me than a lot 
of other stuff.’ It was a vindication. It's his own 
sound and that really appealed to me. It’s so 
private and intimate, but it didn’t bring me down. 
It just felt really deep. I can’t believe the whole 
album is just him and his guitar. It’s so big. I still 
find “Place To Be” quite mysterious, and I like 
that. There's a lot of faith in the song. He is 
“strong, strong іп the sun”, then “weaker 

than the palest blue”, but it doesn’t feel 
depressing to me. I always felt it was sad but 
somehow hopeful. I love the simplicity of the 
lyrics, and his voice is so lovely. It’s beautiful 
and it has definitely had an influence, especially 
with my earlier music. 


A taut, rolling drone, laying out astark choice. 
Drake eschews the stars to follow his own path 

| VASHTIBUNYAN: І met Nick 
a couple of times in Joe Boyd’s 
office, around the time of Just 
Another Diamond Day [іп 
December 1970]. He never 
| spokeand once he turned to 
the wallrather than speak. 
Itwas only later, whenI 
realised what his life had been like, that I 
understood completely why he'd want to turn 
away. A bit later, Joe asked me to go to Nick's 
house with the idea of writing a song together. 
Well! We both were rather silent people; it was 














EYEWITNESS 


Ashley Hutchings 


WAS at Middle Earth with 

Fairport Convention in 

[February] 1968.People 
were sprawling all over the 
place, and Iheard something 
different to everything else а 
heard that day, much of which 
was American based: blues, soul, 
freaky stuff.| heard the sound 
ща Iwasd | tosee 


E 


һе 


[| 
[| 
[| 
I 
Ё 
|| 
I 
[| 
i 
[| 
[| 
i 
' 
[| 
i 
L| 
Ё 
| 
i 
i 
a 
те 


zi 


his own songs. His short set was 

greeted with asmattering of 

applause. мего the side of the 

stage and said Ireally enjoyedit. 

We introduced ourselves, and 

he said he'd come down from 

Cambridge: 'lhope people willlike 

my music and something might 

-. happen. He was much more open - 
t 


Chasers. Robert Kirby did the 


to talk.| 


string parts. Thesecond parti 
llhim as 


NICK DRAKE 


never going to work. Nick was sitting at an 
upright piano with his back to me, I was sitting on 
the sofa with my very young baby. Every time I 
picked up my guitar, the baby cried. I have such a 
strong image in my head of Nick's shoulders 
going higher and higher. We didn't talk. Nothing! 
Not one of Joe's best ideas! I didn’t hear Pink Moon 
until very much later. I was staggered. He's not 
exactly stamping his foot, but he's saying, "This 
is mine, thisis me, and thisis all Гуе got.” Iso 
admired that. Ihope he was happy with it. 
Hearing “Road” was like an arrow to my heart as 
that was how he'd seemed to me. I get huge 
sadness from it: “You see it differently to me, and 
that's OK. I'll take a different road”. It makes me 
wish his road had seen him through. Maybe it 
did. Nobody is ever going to know. “Road” 
condenses everything he says in the other 

songs. I really like the ones with so few words, 
they seem to say even more than the more 

poetic songwriting. 
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Aplainpleato aprospective lover - and the 
world? - hungonarumbling, reverberatingriff 
MARKEITZEL: If you had a 
plug-in on your musical 
software that took music right 
totheedge ofthe horizon, it 
would sound like Nick Drake. 
Backin the '80s, American 
Music Club guitarist Vudi saw 
the way I was playing guitar 
and said, “Listen to Nick Drake!” We were in 
Germany and I made a cassette of Pink Moon from 
someone's album and listened to it incessantly for 
years. It was a big dealin AMC, we all shared in it. 
It was Ше tunings, the guitar playing, the perfect 
songs. It was the diffidencein his voice and how 
far away from this world he sounded, like he was 
passing you on the horizon. “Which Will” is one 
ofthose really simple songs that speaks volumes 
about... everything! “Which will you love the 
best?" It’s like Jesus asking the question. If you 
exist in this world, what was your price of 
admission? What did you pay? It’s very simple 
and classic, but the way he does it, it’s more than 
just a young man pining for love. It touches on 
who we are and what we do as human beings. 
He’s not judging anyone, he’s not making a point, 
he’s not full of passion or regret, he’s just very 
plainly singing this song. The guitar playing is 
perfect and the quality of his voice. That's all I 
hear. Who he was and how he died? I don't know 
ifit's my place to eulogise that. 














passeditonto Joe Boyd, and Joe 

ı tookover. Technically you could 
say | ‘discovered Nick, but ljust 
methim and passedhimonto Joe. 
Those facts arein the first part of 

_ asonglwrote called ‘Given Time’ 

' whichlrecorded with Rainbow 


" Hutchings 
(right) with 
Fairport 
Convention 
in 1969 
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NICK DRAKE 





SHORN 


Minimalist 83-secondinstrumental. 
Articulates Drake's alienation as 

сочен а5 enu ug herecorded 

| JACK COOPER, 
MODERN NATURE: 

Pink Moonis the most 
complete and singular 

i of his records. It seemed 
like his ambitions had 

E drifted away, due to lack of 
- commercial success or 
acclaim. It had given him this attitude of: ‘This is 
for те’ “Horn” exemplifies that. It has the brevity 
ofa perfect statement. It’s the most beautiful piece 
on the album. It defines the melancholy and the 
depth of his music, conveyed so succinctly, 
without any of the gifts he’s known for. He’s 
acclaimed for his wonderful guitar technique, his 
songwriting and individuality of voice, yet those 
three things are stripped away. It’s incredible that 
he can sum up everything with such economy. 
Listening to “Horn” is one of the things that makes 
me so Sad, as it sounds like the start of something 
else for him, as though he could have gone on and 
moved into free improv or non-idiomatic music. It 
sounds like a Morton Feldman piece, or Erik Satie 
-it has that depth. What he did was so succinct 
and that’s most apparent on Pink Moon. I don't 
think about his life, or his personality. There's 
something quite beautiful about someone just 
existing in those three records. It seems that in 
person he didn’t give much of himself away and 
so for these records to be so complete is enough. 


6 THINGS BEHIND THE SUN 


The album's lyrical and musical centrepiece, 
ariddle inrhyme - anoutsider' s renting of 
theillusory world 
ы JOEBOYD:Itwasthe 

| evening ofthe famous 
Fairport Convention concert 
фе atthe Royal Festival Hall 
daa (September 24, 1969]. Nick 

— played at the end of the first 
half and was brilliant. He 
didn’t say anything, he took 
forever tuning his guitar, but the audience loved 
him. I pushed him back on stage for an encore, 
and he played “Things Behind The Sun”. Га 
usually hear work in progress, but Га never heard 
this before. I was blown away. It was magnificent. 
Robert Kirby was already working on a string 
arrangement forit and I kept pestering Nick about 
when we were going to record it. Nick kept saying 
he didn'tfeelit was finished - sothere was a 
tension. Thatsymbolised my attitude to Pink 
Moon. I wasin LA, I listened to it quickly, once, 
and found it painful - not because it represented 
psychological decline, but whatItook as а 
commercial mistake. I could stillimagine in my 
head Robert's arrangement for *Things Behind 
The Sun”, and I was frustrated to hear it so stark. 
Over time, the simplicity of it seduced me. He has 
addressed these themes elsewhere, observing the 
way people interact as an outsider, but the lyrics 
are so elegant. The way the words bounce along 
with the melody and repeating rhythmic pattern, 
it’s deceptively simple yet unpredictable. I still 
think it’s one of Nick's great songs. 
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SIDE 2 
IKNOW 


A single hypnotic guitar phrase and afour-line 


koan: ...Know that I see you/Know l'mnot there’. 


дестип, шешеп, unforgettable 
GREEN GARTSIDE: I have 
| toration listening to Nick, 
because it can take as much 
К asitgives. I have to be 
careful! As resistant as 
Iam to the romantic 
_ biographical reading that 
EX hes susceptible to, as the 
poster boy for doomed romantic songwriters, 
“Know” transmits a malign existential 
alienation. It’s basically this little riff, askeletal 
echo ofa blues thing, three adjacent semitones 
on the guitar. It’s almost the most effortless thing 
to play, you barely need to move your hands. It 
rises and falls over and over again, there is no 
progression, no harmonic support, no ornament, 
and no resolution. 

It sounds to me like a man for whom the effort 
to finish the thing is almost too much. It’s likea 
song sung to himself, with no attempt to beguile, 


“TLOVE WHEN 


SOMEONE CAN 
BE THAT 
INTIMATE AND 
UNAPOLOGETIC" 
JOAN SHELLEY 


involve or impress. The few lyrics speak to an 
absence, anumbness, a futility. It seems to 
contain the realisation that nothing more can, 
or need, be done or said. 

He hums the tune for the most part; anyone 
who has ever suffered depression knows what 
it feels like when even the effort to speak is too 
great. It’s the sound of somebody retreating into 
himself, for whom the demands of the day are 
too great, yet there is a strength and bravery in 
its simplicity, in having the confidence to go 
and record it. It’s an important song for him and 
meandus. 











Ў PARASITE 


A twisting parable of an alien observer 
haunting the city, fatalistic yet febrile 
ROBYN 
HITCHCOCK: Оп 
Pink Moon, the sound 
is so stark compared to 
the first two albums. I 
А don’t think the songs 
Ы. are necessarily that 
! = much darker, just the 
performances. One thing I discovered doing Joe 
Boyd's Nick Drake tribute tours in the 2000s was 
how adaptable some ofthese songs are. When you 
heard different singers and players doing them, 
they could be quite exuberant. It's rich music, very 
hard to describe. He came up with his own genre, 
really. With “Parasite”, I get that he was probably 
living in Hampstead, “sailing downstairs to the 
Northern Line”. limagine a dark night. He’s 
unhappily stoned and has gone into the station 
bar for a pint of Guinness and is hearing people 
moaning about stuff. He’s pretty detached. It’s 
avery bleak song, kind of jubilant and malicious. 
Imean, “People all get hung"! They're awkward 
words, almost like shorthand. You can imagine 
him making notes in a book, underlining things. 
Like he was taking notes from life, poor guy. Is he 
“the parasite of this town”, oris there another? Is it 
him being a stoned visionary, oris he sensing his 
own demise? Does hefeel he has nowhere left to 
20; oris helooking at humanity and feeling that 
it's notsustainable? It's a fun song to sing. That 
descent in the guitar partis almost like “Dear 
Prudence”, you can do it fairly simply. 


JEREE RIDE 


The lyric is ominous - “counting Не cattle as they 
gothroughthe door’ - but the music is an aural 
hop and skip 





LEERANALDO: In the '80s, 
Sonic Youth were passing 
around a lot of music, and 
Nick Drake was perpetually 
part of that. Assomeone 

who, aside from my public 
persona, has played acoustic 
guitar my whole life, Pink 
Moonsaid something really meaningful to me. It 
uses So few elements to such great effect. Stark, 
short, nota lot of lyrics. There is a paucity of 
language and the guitar playing is just so 
exquisite, so precise, clear and complex. His 
picking styleis very unique and idiosyncratic. 
Also, the record is perfectly recorded; the tonal 
range across the spectrum ofthe guitar is just 
beautiful. You don't need anything else. I listen 
and it takes me to a particular lonely but inspiring 
place in the world. It feels like a broadcast froma 
very solitary person and so uncompromising. 
Neither of the first two records made any traction, 
and I always see Pink Moon as kind of a last letter: 
"I'm doing exactly what I want.” It feels like a 
sign-off. For some reason “Free Ride" reminds me 
of an amazing John Martyn song called “One Day 
Without You”, even though it doesn’t really sound 
anything like it. It has a slinky quality. I really feel 
that song could have been some sort ofa hit, with 
that chorus. I’m surprised that it’s buried so late 
in the record. It’s sucha groovy song! 
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NNovember 11, 
1999, Volkswagen 
premiered anew 
TV ad for the VW Cabrio. 
Featuring the title track to 
Pink Moon, it transformed 
Drake fromalittle-known 
name toa major cult artist. 
Joe Boyd reveals how this 
unlikely union transpired. 
“A year or two after the ad 
| aired, Гета Boston, andl 


{HARVEST BREED | SEROM THE MORNING шашык corel 


Asweet'n'sour snapshot, the brief. portentous lyric set to Aglorious, far-reaching farewell, exploring cycles me VW had commissioned 
arising, angular guitar figure of death andrebirth - "'Andnow werise, and we them to create something 
RICHARD THOMPSON: I was in are everywhere..." senis erit JI E! 
| and they came ир with the 
Sound Techniques working on " JOAN SHELLEY: | came to Nick Drake idea andstoryboardbased 
something and John Wood had a tape | ГО 4 late, but it was an instant affinity. I 
of Pink Moon which he played me. I AW ОА prefer the more intimate recordings, 
found it a little disturbing. At that point ие ^ - 7) thatstripped-downness. When е 
Ihadn’t seen Nick for at least a year, he lo^ 7 Г somebody is that good at being the 
wasn’t around so much. Havinga 22 WH whole band, I adore it, Iwantto be as 
| relationship with Nick was always pretty 244€ Close tothe guitar as possible. It's like 
vague, anyway. I was quite shy, he was very quiet, so our Sew early blues records. You don’t need 
conversations tended to be a series of nods! Nick’s music ae else. Everything is there. It has certainly had an ~ 
has quite asmooth surface. He has а voice which сап influence on my own record making — especially his voice; 
draw you in, ithas a pleasant appeal and his guitar playing Ilove when someone can be that intimate and unapologetic. 
is very accomplished. But it doesn’t ever become easy It’s spellbinding. “From The Morning” is the song that I’ve on Under The Milky Way’ 
listening because underneath all that is a disquieting keptona playlistto keep my nerves together in these early by The Church. The whole 
mood. There's a hidden karma. On Pink Moon, with all the motherhood days. It’s the perfect song for meeting you in thing was done, it had taken 
arrangements stripped away, some of the darkness comes that raw state after a restless night, which is where I’ve weeks, and they were 
through more strongly. been lately. It puts a hand over your rack of nerves in that meeting with Volkswagen 
When І heard it for the first time, I really felt that the guy dawn moment, while also acknowledging the pain in thenextday. Thatnight, 
was suffering, that there was some mental illness there — everybody. Itis the ache and the salve. The lyrics seem өпестілеге ye baila 
something I hadn’t really considered before. I found it almost childlike, very sweet, but he conveys what I think is takeoutandajoint, andhe 
disturbing, and still do. I find it too - ! и wees really true: that the beautiful startedlistening to Nick. And 
naked and exposed. Songs like سر‎ cannot be saccharine, it’s that little ТААЛА Тео) они 
“Harvest Breed” and “Know” distil ей bit of bitterness that brings it to life. Ш 9097 747927578 antur 
all that. Nick was alwaysa very terse ix It’s like a good poem.Itbringsinthe | ШІ Jil Ce e eur 
lyricist. He had a great ability t - natural world to tak tof SUUS EIS реда 
yricist. He had a great ability to say atural world to take you out o 
| | ا‎ works! With 20 minutes to 
alot with great economy. By the time | your personal perspective; it’s a go before they met with 
you get to Pink Moon that’s distilled To grander vision, a broader sweep, the VW executives, he'd 
to afine art. I never saw him again. | тт ! like a fresh wind. The playing is persuaded the rest of the 
He passed away before I had the чат ار س‎ exquisite. You can hear how easy team to switch from The 
chance. I was always sad that he _g it would have been to have Church to Pink Moon’. In the 
. . LAS 4 епа, it was almost more ап 
went under the wire at the time. I рле CZ пат... | orchestrated that, Ше symphony ad for Nick Drake than VW!" 
know that Nick felt neglected and just shimmering behind. I like effetti HEN EET 
undervalued, so the snowball of having that in my imagination 6,000 prior to the advert to 
interest since has been gratifying. rather than played for me. Ф over 300,000 in five years. 
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The Making Cf... 


Good Morning, 
Captain vsin 





pioneers to split: “We had crises of belief systems or something..." 
 KEYPLAYERS | 


S with many records that 
would go on to become 
touchstones for future 
generations, Slint's 
Spiderland was largely 
misunderstood in its own time. After 
laboriously workshopping the six strange, 
needling pieces that make up the album 
in Britt Walford's parents' basement 
throughout the summer of 1990, the 
four bandmembers - average age 21 but 
already 10-year veterans of Louisville's 
thriving punk scene - showcased their 
new direction in front of an expectant 





hometown crowd at the Kentucky Theater. 


“Tt was really nerve-wracking because 
there were people there who I think all 
of us highly respected,” remembers 
Walford, the band’s driving force. “Пада 
sense that they wouldn't like it - and they 
didn’t like it...” After quickly becoming 





disillusioned with the noisy antagonism 
oftheir first album, Slint focused on 
channelling their youthful ennui into a 
brand new strain of mesmeric anti-rock. 
"We've gone from Tweez, which was 
really loud and lots of feedback, to being 
way more moody and quieter," explains 
guitarist David Pajo. ^We were still in the 
punk world and rocking out was what 
punk bands did. Even a band like Sonic 
Youth really rocked live, you know? But 
we didn't feel beholden to rocking out. We 
didn'tfeellike we owed anybody." 

The hypnotic, unnerving survivor's 
tale “Good Morning, Captain" would 
prove hugely influential, an essential text 
for the genre later defined as post-rock. 
But the recording had already taken its 
toll. Physically sick after laying down 
his harrowing vocal, Brian McMahan 
was subsequently diagnosed with 
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Britt Walford 
Drummer, 
co-writer 


David Pajo 
Guitarist, 
co-writer 


Todd Brashear 
Bassist, co-writer 





depression and quit the band on the eve 

of Spiderland's release. Slint would never 
record again, although reunion tours in 
2005, 2007 and 2014 brought home just 
how much the short-lived band still means 
to people. “Whatever coming-of-age vibe 
we had when we recorded that record still 
speaks to people now,” says Pajo. “Апа 
you can't ask for much more than that." 
SAMRICHARDS 


PAJO: I was at Evansville University 

in Indiana but I used to stay with Britt 

and Brian sometimes while they were 

at Northwestern lin Evanston, near 
Chicago]. Brian had an acoustic guitar 

that he seemed to play on alot. Britt had 
asmall amp and guitarin his room, or 
sometimes it would bein the living room 
that anybody could play, and I would hear 
some of the riffs that they were working on. 
WALFORD: It very much seemed like Brian 
was in his own world... I don’t remember 
us playing together. We were listening to 
alot of music, but usually separately. Jad 
Fair was a big one for me, The Frogs, AC/ 
DC, The Stooges, Suicide. He was listening 
to Neil Young, and Nick Drake’s Pink Moon. 
We had different outlooks at that time 

and I remember thinking that was really 
interesting to me. We had youthful angst or 
crises of belief systems or something, that 

I guess a lot of people do at that time, but 
we were at two opposite ends. We didn’t 
talk about it much, but maybe enough to 
understand what we were both thinking. 
PAJO: Their personalities have always 
been different, but also complementary. 
Britt was a little wilder back then and 
Brian was maybe a little more austere in 
some Ways. 

BRASHEAR: For that one summer lof 1990], 
we practised most weekday evenings. 
We'd work on the same songs over and 
over for day after day, but you can only 
play a song so many times without totally 
losing your mind, so sometimes we'd 

just goof on stuff. Brian said one of the 
moments he thought he couldn't bein the 





band апу more is when Ше other 
three of us were playing the Batman 
theme for an hour. But we were just 
letting off steam. 

PAJO: That sort of stuff seemed to 
happen all the time, playing one 
annoying thing for a really long 
time. I feel like we had the opposite 
of ADHD where we could do one 
thing over and over and we wouldn’t 
get bored. 

WALFORD: It was really loud, 
especially the guitars. I should 
maybe ask [my parents] sometime if 
it was ever disruptive — it seems like 
it probably must have been! But they 
never said a word, they were great. 
BRASHEAR: The way we usually 
worked was somebody would 

play ariff and the other parts 

would be written while the riff 

was being played. 

PAJO:IthinkI first heard Britt 
playing the bassline for “Good 
Morning, Captain” in practice. Iwas 
looking for any way that I could play 
a guitar not like a guitar, so I played 
these two notes from behind the fret, 
which you could only hear if you 
turned the distortion up really loud. 
Andthat's how the song starts, with 
me picking behind the fret. 
WALFORD: I remember thinking 
the drum beat was kinda cool, but I 
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thinkIjust played it spontaneously. 
There was definitely a mindset of 
having to come up with something 


unique. I feel like we had a vision, we 


had something in mind, but it's hard 
to describe actually what that was. 
BRASHEAR: We were there doing a 
job, I guess. It’s not like there was 

a moment where the clouds parted 


| andaboltofsunshine came down. 


WALFORD: We didn't know what 
Brian was really planning or 


| thinking about [with the vocals]. He 


probably would have had trouble 
singing and playing atthe same 


| time, so we never did that in practice. 
|. BRASHEAR: For Tweez, Brian 


borrowed my cassette four-track 
to demo his vocals before they 
wentin the studio, using a live 
recording. And he kind of did the 


_ same thing with Spiderland. He 

| diditinacarinhis parents’ garage 
| orsomething, because he was 

| always self-conscious about 

| the vocals. He was never gonna 


bea Bonoor a Mick Jagger. 

PAJO: Brian and I really bonded on 
Leonard Cohen. Sothe vocal made 
sense to me, because it reminded me 
ofthat Leonard Cohen live record and 
thesong "Passing Through" where 
hereally goes for ittowards the end. 
Brian seemeda little insecure about 
the "I miss you” line, he called it “the 
crybaby part”. But I loved it. 
WALFORD: It seemed along the lines 
of things that we had been thinking 
about at school during the previous 
year, maybe an internal dialogue, 

an allegorical kind of thing. Brian, 
obviously, was really wrestling with 
things like that. 

PAJO: hada different interpretation. 
Atthe time, Iknew Brian was going 
through some relationship stuff and 
Ifeltlike he was referencing some of 
thatinthelyrics. ButIdidn't want 

to quiz him on it; I felt like it was a 
personal expression. We didn't really 
talk about that stuff too much. It's 
weird, considering how close we 


were, but we kind of dealt with our 
demons personally. 

BRASHEAR: It was all recorded 

so quickly. There was nota lot of 
reflecting going on, other than 1 
really hope we can get this done’, 
which is not very romantic but it's 
thetruth. Idon'teven think we had 
time to argue about anything. 
WALFORD: The other guys have said 
subsequently that they were anxious 
about the situation because we only 
hada certain amount of time, and 

it was costing money. There were a 
couple of cymbals that I wanted to 
get, that I couldn't ind in Louisville. 
I remember leaving [the studio] right 
after we first got there and driving 
across town and having tospenda 
few hours getting these cymbals. 
BRASHEAR: We were already on 

the clock for the studio when he 

was buying those cymbals, and 
Ijust remember being totally 
dismayed aboutit, like ‘Why now?’ 
But obviously he knew what he 

was doing, because the drums 
sound great. 

PAJO: There's not many songs [on 
Spiderland| that Ithink have more 
than one take. Ifthere wasn't a 
glaring mistake, we'd just move on to 
the next song. I don’t think they were 
the best versions ofthe songs we Ж” 
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“We were all very surprised, 
years later, that Spiderland 
was Still selling” BRITTWALFORD 


played. Maybe they were alittle faster than 
we would normally play them because 

we were excited to be in a real recording 
studio and there was an urgency that we 
were running out of time and money. 
BRASHEAR: I had to do a punch-in on 
"Good Morning, Captain" because my 
headphones fell off my head and onto the 
strings. Iremember not being happy about 
it, because you can tell the bass sounds 
different in that part – or I can tell. But the 
rest ofthe take was good. 

PAJO: I don’t think the recording budget 
was much more than $1,500. When we 
went back to remix *Good Morning, 
Captain", we paid for that out of pocket 
because we didn't have any money left. 
WALFORD: It was pretty obvious that it 
would be really nerve-wracking | for Brian 
to record the vocals] but I don't think I 
understood just how much anxiety that 
might invoke in him. 

PAJO: He really makes himself vulnerable 
on that song. It was very late at night and 
he’d been doing vocals most of the day. 
When we got to that one, he turned off all 
the lights in the studio. So in the control 
room, we’re looking out to this black 
window and we could only hear his voice. 


July, 1989: Slint's debut 
album Tweez released 
on Jennifer Hartman 
Records 

1989/90: Britt Walford 
comesup with the main 
riff for "Good Morning, 
Captain" while living with 
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BrianMcMahanin 
Evanston, Illinois, where 
the pair are attending 
Northwestern University 
June 23, 1990: Slint debut 
some of their Spiderland 
material at Louisville's 
Kentucky Theater 


Writtenby: Britt 
Walford, Brian 
McMahan, David 
Pajo, Todd 
Brashear 
Recordedat: River 
North Records, 
Chicago 
Producedby: Brian 
Paulson 
Personnel: Britt 
Walford (drums), 
BrianMcMahan 
(vocals, guitar), 
David Pajo 
(guitar), Todd 
Brashear (bass) 
Released: March 
27,1991 

Highest chart 
position: п/а 





August 1990: Spiderland 
recordedover two 
weekends atRiver North 
Records, Chicago 
October 1990: "Good 
Morning, Captain" and 
“Breadcrumb Trail" 
remixed by the band 


X 


"He [Brian 
McMahan, 
зесопае il 
really makes 
himself 
vulnerable 
onthatsong" 
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WALFORD: I don’t think any о 15 Пад ever | 


heard [him scream like] that. We were just 
like, ‘God, this is awesome.’ 

РАЈО: І couldn't tell if he was like, ‘It’s late 
at night, Iwantto start drinking’, or ifit was, 
‘This is really hard for me to sing, Ineed to 
start drinking’. But Iremember him having 
some beers and maybe he took some pills. 
BRASHEAR: He was really stressed out 
and maybe even threw up by the time he 
got done. 

PAJO: It wasn'tthis dramatic moment 
where hesang the song and then ran to 
the bathroom. It was maybe an hour or 
two later. 

BRASHEAR: It definitely took a lot 

out of him, and I'm sure part ofit was 
emotionally or whatever, but I think it 

was more just stage fright. He was never 
comfortable doing the vocals. That’s why 
there’s that thing on the back of the album 
that says, ‘Interested female vocalists, 
write to this address’, because I don’t think 
he really ever wanted to be the singer. 
WALFORD: I definitely remember being 
pleased that everything came out really 
well, and being excited about that. But 
there was по sense of, ‘We’ ve done it!’ 
BRASHEAR: Brian quit at a practice. I 
guess we were preparing to go on some 
sort of European tour. Britt and Dave were 
like, ‘What was he talking about?’ I said, 
‘He just quit!’ But they didn’t even get what 
he was trying to say, I don’t think. None 

of us were super-pissed about it. I thought 
about quitting myself several times, 
because it wasn’t that much fun alot of the 








atthesame studio 
March27,1991:Spiderland 
released by Touch And 
Go, by which point the 
bandhas already split 
July 1995: At the behest of 
writer Harmony Korine, 
"GoodMorning, Captain" 


time. But we all still kept hanging out 
with each other and nobody seemed 
to be mad at Brian or anything. 
WALFORD: It was a big blow. I don't 
remember thinking about [how it 
would affect the album release], Iwas 
just sad about the band itself. 
PAJO: І remember getting a test 
pressing of Spiderland and I don't 
thinkIeven listened to it. I didn't 
want to think about Slint, I was so 
disappointed. I was surprised that 
Touch And Go was even going to 
release it; I was like, ‘Why would they 
want to put out a record of a band that 
doesn’t even exist any more?’ Weall 
stayed friends and we all still made 
music, it just wasn't as Slint. 
WALFORD: We did get some good 
press, justa few things. And we 
actually got some money earlier 
thanIthought. But we were all 
very surprised, years later, that it 
was still selling. 
PAJO: It did seem like it builtup 
momentum as the years went by. 
Harmony Korine wanted “Good Morning, 
Captain” on the Kids soundtrack. I went to 
college in England for a bit and to hear that 
people even knew the name Slint at all 
was amazing. 
BRASHEAR: I wasin a local record store 
and they played the Mogwai album where 
there’s somebody with painton their face 
on the cover [Come On Die Young]. When I 
heard it, I was like, ‘Man, this is weird - Ше 
recording even sounds like Spiderland.’ 
I thought, ‘OK, maybe that’s one of those 
bands that people say was influenced by 
Slint.' I still don’t really understand what 
this post-rock thing is that some people 
seem to say we help create. Looking back, 
the fact that I got to sit right next to Britt 
and be part ofa rhythm section with 
him, that’s a big deal. He’s one of the best 
drummers I’ve ever heard in my Ше, so I 
feel lucky to have experienced that. 
WALFORD: We had never played “Good 
Morning, Captain” fully as a band before 
[the reunion shows], but it held together 
and it felt good. It ended up feeling like 
some sort of goal had been reached. It 
wasn't anything specific to a career, 
more like my childhood dream. 
PAJO: On the 2014 tour, people were 
coming to shows with their kids, who 
were even bigger fans than they were. 
That’s when I realised it was an enduring 
record. I guess a part of me thought it was a 
nostalgia trip for people my age, but when 
Irealised a younger generation was into 
us, itbecameclear that we may have done 


| something timeless. б) 


appearsonthehit 
soundtrack to Kids 
February 2005: Slint 
reformfor aUS and 
European tour, playing 
"Good Morning, Captain" 
live for the first time since 
its release 
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Donkeys and didgeridoos. Celtic ballads and 
ethno pop. Harry Houdini and the Star Wars 
Cantina theme. Heady experimentation and creative 
freedom. Welcome to The Dreaming: KATE ВСБН 
“she’s gone mad" album - and the record that 
ushered in her imperial phase. **Wuthering Heights’ 
gave kate licence to do what she wanted,” one 
eyewitness tells Peter Watts. "With The Dreaming, 
she took it as far as she could possibly go.” 
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KateBushat 
Abbey Road 
Studio 2, London, 
May, 10,1982 
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PM at 21 Denmark Street: а 
small basement studio on 
Tin Pan Alley usually used 
to record library music and 
jingles. On this afternoon, 
however, KPM hosts a very 
different kind of session. It 
is May 1981 and Kate Bush 
and her drummer Preston 
Heyman have taken up 
residence in the studio's 
L-shaped recording room. 
Bush has used KPM’s facilities before — she recorded backing 
tracks here for her 1979 BBC TV special - but now she has 
specifically returned here to rehearse new music. At this point, 
Bush is basking in the recent success of Never For Ever — the first 
album by a solo female artist to enterthe charts at No 1, which 
has given her three Top 20 singles. Her creative momentum is 
unstoppable and the technically pioneering music that she 


begins to make in KPM elevates her craft to new heights. 

While Heyman sets up his gear, Bush plays the piano, 
working on a melody that will become the central 
motif of her next single, “Sat In Your Lap". Heyman, 
noting Ше track’s loose resemblance to Dave 
Brubeck's *Take Five", accompanies her on ride 
cymbal, snare and bass. 

“Suddenly, Kate stopped and said, ‘That’s great, 
but whatif you didn't play the cymbal or hit the snare 
very much?” Heyman recalls. “That was pretty 
much everything Га just done, so I thought it was 
Kate's polite way of saying she didn't like what I was 
doing. Then she said, *No. Play what you just did, 
but on the tom-toms.' I did that - and instantly it 
worked. Why didn't I think of that? But that's 
why sheis Kate Bush. She took my idea and ran 
into the sky with it, opened it out and created 
something else." 

Created something else? It's a quality that Kate 
Bush demonstrated repeatedly over the next year. As 
she finished “Sat In Your Lap" and dove into recording 
its parent album, The Dreaming, she changed the 
tempo and trajectory of her career. Gone were the old 
gang of musicians who had been with her since The 
Kick Inside and Lionheart, replaced by a cast of 
collaborators that included Irish folk musicians, 
German double bassists, sheep impressionists and 
the man who played the Cantina theme from Star 
Wars. The vocals were also different, with Bush 
deploying alibrary of accents, tones and pitches 
modified by effects and compression. The music was 
intricate, polyrhythmic. Everything was filtered 
through a Fairlight sampler, giving Bush’s often creepy 
stories of myth and legend a unique feel. 

But these creative endeavours took time. Previously, 
Bush had worked briskly, releasing three albums 
between 1978 and 1980. For The Dreaming, she spent 
a year in five different studios, working alongside а 
number of engineers but producing the record entirely 
herself. “I wanted to take control of everything and go 
for it,” she later said. 

“This was Kate’s production with no unwanted outside 
influence,” says engineer Paul Hardiman. “We did very 
long hours. As the Eagles said, ‘Why go fast when you 
can go really slow?’ Sometimes when you are close to 
an album it can be hard to listen to. But after 40 years 
The Dreaming still sounds great. It was the start of the 
next phase in Kate’s career.” 






































fearless, wildly experimental qualities set the pace 
for Hounds Of Love, Aerial and 50 Words For Snow. 
“Musically, it was groundbreaking,” says 
musician Roy Harper, a close friend of Bush. 
“Wuthering Heights’ gave her licence to do what 
she wanted. For an artist, the third record — which 
for Kate was Never For Ever - is the affirmation of 
your own talent after the giant hurdle of the second 
album. You have made a distinct break with your past 
and, after that, you can do whatever you want for the 
rest of your career. With The Dreaming, Kate tookit as 
far as she could possibly go.” 


“Т WANTED 
TO TAKE 
CONTROL OF 
EVERYTHING” 
KATE BUSH 


А VISITOR to Abbey Road’s Studio 2 in early 

| 1 А 1980 might have been forgiven for wondering 
_ З exactly what they were witnessing. There, in 
the middle ofthe room, Kate Bush and a handful of 
co-conspirators were gleefully hurling glass and 
crockery, purloined from the canteen, at the floor with 
great force. As they did this, they recorded the sound 
ofthe objects smashing and then fed itinto a machine 
lurking in one corner ofthe room. A combination of 
keyboard, computer and monitor, this was the Fairlight 
CMI - the world's first sampler. 
Bush had first come across the Fairlight CMIin 1979 
when she was invited to record backing vocals for 
"Games Without Frontiers" on Peter Gabriel's third 
solo album. Intrigued by its sonic possibilities, Bush 
introduced the machine during the final stages ofthe 
Never For Ever sessions. She used it on "Army Dreamers", 
“Delius (Song Of Summer)”, “АП We Ever Look For" and 
“Babooshka” - the song with the sound of breaking 
glass. Helping man the Fairlight controls were 
John Walters and Richard Burgess, from avant- 
garde electronic outfit Accord. Burgess, a New 
Zealander, had flown to Australia to pick up one 
of the first Fairlights and brought it back to his 
house in Camberwell. 
“The instrument was very limited,” he says. “A 
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With The Dreaming, Bush created a template for her future – 
one that was uncompromising and beholden only to herself. In 
taking control of her music, The Dreaming marked the point 
where Bush transitioned from musician to auteur, while its 






sample capacity was 30 seconds or a minute, very 
short. It was very low sample rate, something like 
22k, which meant the top frequency was 11k. It > 
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KATE BUSH 


Grandambitions: 
Kate Bushin Abbey 


Road's Studio 2, 
London, May 1982 
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be нее ы | potential. She wasn’t just using it to 


Paddy Bushonthe replace the original instrument.” 

The Weddinglist, пра Bush asked Burgess to play оп 
November 1979 a “б. The Dreaming, but he had already 
committed to produce Spandau Ballet's 
debut album. Instead, he told Bush she 
should - and could - do it herself. So 
Bush took Burgess at his word. Towards 
the end of 1981, engineer Teri Reed 

saw first-hand how adeptly she had 
mastered the Fairlight. “The Fairlight 
usually came with two people,” he says. 
“There was the guy who was going to 
‘fly’ it and draw the waveform on Ше 
screen with the mic pen. Then there was 
the musician who would play it. But 
Kate did the whole bloody thing. She 
could program, play and tweak it.” 

The Fairlight wasn’t the only 
contemporary sonic development at 
Bush’s disposal. Bush loved the gated 
reverb drum sound that had been 
introduced on Gabriel’s “Intruder”, 
recorded in the Stone Room at London’s 
Townhouse studio. She deployed it on 
The Dreaming but, with characteristic 
inventiveness, buried and distorted it, 
so it became one small element in Ше 
album's sound rather than the 
dominant feature. She sought out Hugh 
Padgham, the producer who'd devised 
the gated reverb, and began recording 
The Dreaming with him at Townhouse. 
Padgham would be senior engineer. For 
the first time, Bush would take the role 
of sole producer. 

































Ё N INCE Kate Bush's debut album 

В The Kick Inside, every record 
\_ P began the same way. Guitarist 
Brian Bath, a family friend who'd 
played with Bush since 1977, was 
summoned to the family home in East 
Wickham to prepare chord charts with 
Kate. “I did the charts for most of The 
Dreaming in March 1981,” he says, 
consulting his diary. “That was our 
traditional way of starting an album. 
She’d go through the songs on piano 
and Га write down the chords. They 
were usually quite loose arrangements. We’d then jumble 
them into intro, verse, chorus so we hada rough chart. It 
was like astatement: the new album starts here.” 

This was pretty much the last time anything 
conventional happened on The Dreaming. For the first 
time, Bush did not draw on material written before her 
breakthrough in 1978. It’s not known precisely how 
many songs she demoed at her new home in Eltham with 

bassist and partner Del Palmer, but it’s believed there were 
‚ around 20, from which she quickly selected the ones that would 
make up the record - other than B-sides, no more have 
emerged that were recorded in the sessions. Another change 
came with the lack of guitars. Bath recorded parts for “Sat In 
Your Lap”, “The Dreaming” and “There Goes A Tenner”, 
but only appeared on “Pull Out The Pin" - where he 
was asked to play his guitar so it sounded like 
B ahelicopter, to reflect the song's narrative 
told from the perspective of a Vietnamese 
soldier. Although long-time guitarists Тап 
Bairnson |“Leave It Open”| and Alan 
Murphy [“Leave It Open”, “Get Out Of My 


didn’t sound super-realistic and you wouldn’t want 
to doa lead vocal on it. But it has an interesting 
quality to it. Suddenly, with the Fairlight you could 
record asound and then play it up and down the 
keyboard on different frequencies. Or you could 
play it in time like a piano or a drum and you could 
play chords on it. It didn’t have to be one iteration of 
that sound, you could play three or four at the same 
time. That was revolutionary.” 

At Gabriel’s suggestion, Bush invited Burgess and 
Walters to programme the Fairlight on Never For Ever. 
That’s how Burgess found himself driving to Abbey 
Road with the Fairlight in the boot of his BMW. “TI had 
shown it to some famous musicians previously,” 
he says. “People would complain it sounded like 
shit because it didn’t sound like real 
instruments. But that wasn’t the point. 
We didn’t want to sound like an existing 
instrument - this was completely new. 
Within 10 minutes, Kate totally 
understood that. She could see the 
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House"| also featured, Ше 
album was instead built on 
rhythm, vocals and texture. 
That was most evident on 
“Sat In Your Lap”, written 
after Bush attended a Stevie 
Wonder concert at Wembley 
Arena in September 1980 
(right). She was captivated by 
Wonder’s band and almost 
immediately wrote the song 
that would start the album. 





This was true of Heyman 
himself, who at one point 
mic’d up his own backside 
to recreate the sound of 
slapping double bass from 
old Buddy Holly records. 

For “Sat In Your Lap”, 
meanwhile, the required 
component was equally 
unexpected. “I felt 
something was missing 
rhythmically,” he says. “It 


After that initial rehearsal at 
KPM, Preston Heyman was summoned to 
Townhouse in May 1981. “The most important 
thing was the mics in the corner of the ceiling, 
as they are the ones that are heavily gated as 
the sound swirls around the Stone Room,” says 
Heyman. “I played that rhythm repeatedly 
until we got the sound. We were working over 
a weekend and did ‘Sat In Your Lap’ that night 
and the next day came back to do ‘Get Out Of 
My House’ and ‘Leave It Open’. There’s a demo 
for ‘Sat In Your Lap’, but Kate didn’t play it to me 
so all I had to go on was Kate's piano. For Ше 
other two tracks, I had nothing. She just gave 
me a tempo and bit of a groove." 

On Never For Ever, Heyman had been asked 
to source strange sounds. That included 


needed a whip, something 

high in the register, so I got some garden canes. 
Paddy [Kate's brother| and I faced each other 
and used these canes to play that rhythm that 
goes through the song. At around 1min 57sec, I 
got really carried away and snapped one of the 
canes. I cracked it across my knee and threw it 
оп Ше Ноог. You can hearitin the mix - I 
couldn't believe she left itin. Paddy and I facing 
each other, doing that whip dance, become Ше 
bull theme of the video we made at Abbey 
Road. It was very animalistic, a tribal thing." 

Heyman also supplied the sound of chirping 
insects he had recorded in an Indonesian 
jungle for “Pull Out The Pin”. Although Bush 
had a very clear idea of the atmosphere she 
wanted for The Dreaming, she was willing to 
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“Thunderclap” Newman, 
via Phil Collins and Pete 


Tenner”, synth specialist 
Dave Lawson provided 


COULD 


Kate onrobots andlive shows 





Townshend. “Phil told PRO GRAM the impression of Edward ШІ» 8 
me Pete had some 9 G Robinson that can be TTA INCE The Dreaming, | ve been trying to 
handbells, but Pete heard in the background ee er What Tel vga] е 

| PLAY АМ D 5 | M pn \ J straightforward pop-song structure, Bush 
had lent them to Andy I suggested it as a joke, told Uncut's Andy Gillin 2011. "With 50 Words For 
Heyman," he says. "Andy TWEAK IT^ says Lawson. "Kate said, Snow, pushedit further, in that the song structures 
ran up to Abbey Road to 'Oh, we should put that opened up and became much longer. Although, that 





was also going on with things like The Ninth Wave 
and Aerial. | quite like working in these longer forms 
- although within them there were generally shorter 
songsthat were pieced together as a whole piece. 
Tome, it's an evolving process, kind of whatl' ме been 
doing, it's just stepped into a different stage. 

“At the time of The Dreaming, | was spending alot 
of time in the studio with my Fairlight, which was а 
very interesting beast. Also, | think there was always 
the sense thatif you were to project yourself into the 
future, computers were bound to become a huge 
part of our lives. As robots will: they're a big part 
of industry, buthaven't entered our homes much 
уе | wonder what will happen when we get to the 
stage when robots come into our home? It's two 
very different species communicating together, 
computers andhumans... 

"Му desire wasn't to be famous, it was to do 
somethinginteresting from amusic point of view. 
lalways thoughtI'd tour again someday, but it just 
didn'thappen. Тһе first set of shows we did - it was 
fun, but hard work, because it was so difficult. The 
plan at the time was that! was going to do another 
two albums worth of material- as those first shows 
were after my second album, and covered those 
twoalbums material.Solthoughtl'd do another two 
albums, soit would all be fresh material, and then do 
another show. But of course, by the time | got to the 
endof The Dreaming, ithad gone off on a slight tilt. 
Iwanteditto go further. I'dbecomesomuchmore 
involvedintherecording process. Every time finish 
an album, Igo into visual projects. Even if they're short 
pieces they're still a huge amount of work. So Istarted 
to veer away from being alive performer, to being а 
recording artist with attached visuals. 


deliver them. When you 
work for Kate, anybody 
will do anything for you.” 


in" and we did, very 
faintly on the left 
speaker. She was great >- 


RICHARD BURGESS 


Kate withher mother, Ри A Ox 
'Hannah Daly, and : | 4% - - 

brothersPaddyand John _ ыы. 

(right)attheirhomein Fd | 

East Wickham, London, | " 
September 1978 
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to work with. Iam very enthusiastic in the studio with 
alotofadrenaline and she was very open to that." 

Just about the only person who wasn't captivated 
by Bush's methods was Hugh Padgham. He was 
recording The Dreaming at weekends while producing 
Genesis during the week and found the workload 
gruelling, with Bush's approach at odds with his own. 
He says, “I found an interview where І said, ‘She 
didn't really have any idea of sonics and didn't 
understand why if you put 150 layers of things all 
together you couldn't hear all of them. As far as I was 
concerned, when we were doing those sessions it 
sounded like shit.’ So that’s what I said many years ago 
and to a degree it holds true. I had just done Face 
Value, which was all about not having very much on 
the plate and everything sounding great - that was my 
modus operandi. I was probably a bit unsympathetic 
to her... Maybe I overreacted. When I listened to the 
whole album yesterday, I have to say I like it more now 
40 years later then I did at the time. It’s notan album 
Га want to put on every day but I take my hat off to her. 
It’s so wacky, isn’t it?" 

Padgham felt Bush “was musically in love with 
Peter Gabriel and Melt”. That may have been the case 
at the start of sessions and the gated reverb is most 
prominent on The Dreaming’s opening and closing 
tracks, “Sat In Your Lap” and “Get Out Of My House", 
two of three tracks recorded by Padgham before he 
left the project. Before his departure, he suggested 
two engineers to take his place - Paul Hardiman and 
Nick Launay. Launay, a newly promoted engineer 
fresh from working on PiL’s Flowers Of Romance, was 
first in the chair. 
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“TWAS 
PROBABLY A BIT 
UNSYMPATHETIC 
TO HER” 

HUGH PADGHAM 


“Nick was fearless in the studio,” says Howard Gray, 
Townhouse’s assistant engineer. “He would get things 
distorted and crazy and he didn’t care. Hugh was a bit 
more proper. Nick was an experimental character. He 
was just breaking through and Kate hit it off with him 
straightaway. He was an inspiring character." 

Launay embraced Bush's creative zeal and pushed 
her even further as they recorded the rest of the backing 
tracks. Bush embraced the power of random acts. 
Bassist on several tracks - including “Sat In Your Lap” 
— was Scotsman Jimmy Ваш, who'd played in Rainbow 
and with Phil Lynott. “Kate literally met him in the 
corridor at the studio," says Heyman. *He said he was 
a bass player, so she invited him to play. We were in the 
canteen and he said, ‘What have I got myselfinto?’ We 
said notto worry, Kate would guide him through it and 
it worked great. She chose people by their vibe. She 
loves people, it was like a family of misfits." 

*Sat In Your Lap" was released in June 1981 and 
reached No 11. It's something of an outlier in terms 
of the sound of The Dreaming - cleaner and more 
rhythmic, almost demonstrating Bush's thinking a 
year before the rest ofthe album was completed. What 
it did feature wasarange of different voices, some 
truly unsettling, an indication of the innovative way 
Bush would treat vocals on the coming album. After 
the single’s release, Bush all but vanished until 
summer 1982, her longest absence from public view 
since “Wuthering Heights". Fans were perplexed. 

“Sat In Your Lap’ was so different to everything that 
went before,” says Dave Cross, who started the Kate 
Bush fanzine Home Ground in 1982. “Те Dreaming? 
single came out a year later. At the time we thought 


that was along gap, which is quite funny 
in retrospect. It seemed to take forever. 
Little did we know!” 





| YORK began first with Launay 


| / а the Townhouse. Bush 
| © relocated to Abbey Road and 
Airin July and August 1981, with Haydn 
Bendall as engineer. It was a bitty 
process. Musicians were drafted in to record 
their parts, often working without reference 
to anything other than a backing track. 
Pentangle’s Danny Thompson played on 
“Pull Out The Pin”, while German ECM 
double bassist Eberhard Weber — who went 
on to play with Bush several times over the 
years — made his Bush debut on “Houdini”. 
Early mentor David Gilmour provided 
backing vocals for “Pull Out The Pin” — 
he returned for two tracks оп 1989’s The 
Sensual World. The Kick Inside’s Stuart 
Elliott took over on drums. The two most regular 
presences were Del Palmer and Paddy Bush. Paddy 
could play anything with strings — he even made his 
own instruments. “Не” very much a part of all those 
songs," says Heyman. “Не adds a flavour that 
nobody else can add. He always had an angle on 
what she was doing and always knew the right 
instrument to use." 
The right instrument, and the right musician. 
Thinking intuitively that a ceilidh band would 
be perfect for the choruses of “Night Of The 
Swallow”, Bush flew to Dublin to record 
contributions from Planxty’s Donal Lunny and 
Liam O’Flynn and The Chieftains’ Sean Keane. 
A ballad about a smuggler and his lover, the 
song features a gorgeous section of fiddle, 
bouzouki, penny whistle and uilleann pipes 
arranged by future Riverdance creator Bill à 
Whelan. Bush was so excited by the result, she 
brought the tapes straight to Abbey Road after 
flying back from Dublin at 7am. “That Irish link 
between her brother and the Irish musicians was 
about her family roots, particularly the mum," 
says Heyman. “It took her back to childhood, 
listeninginthe kitchen with her mum to Irish 
folk music. That had been a very magical, nurturing 
environment with lots of KitKats and cups of tea." 
Thesound of The Dreaming evolved. She began to 
incorporate samples, found sounds and traditional 
instruments alongside sundry acts of vocal 
eymnastics. ^The Dreaming" itself — a pointed 
parable aboutthe destruction of Indigenous 
Australians' homelands - was a disarming piece, 
with Bush affecting a broad Australian accent as she 
sang theunforgettable opening lines, *Bang goes 
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another kanga on the bonnet of the van". The song featured 
didgeridoo played by Rolf Harris - his name has since been wiped 
from thereissue credits for this and Aerial — as well as Percy Edwards, 
the BBCanimalimpersonator. *She was so adventurous," says Brian 
Bath. “She had people like Percy coming in to do animal noises. It 
was incredible, these people are part ofthe backdrop of the English 
way of doing things, where there were no boundaries. It reaches into 
a deeper cultural heritage, with the BBC at the heart ofit, all that deep 
history. Itfelt like we were opening that archive at times." 

Typically, Bush also references film and TV on The Dreaming. 
Thetitle track carries a hint of Nic Roeg's Walkabout, the 
thrilling “Get Out Of My House" drew on The Shining, while 
"Pull Out The Pin" wasinspired by the Vietnam documentary 
Front Line about Tasmanian combat cameraman Neil Davis. But 
these were essentially starting points, allowing Bush's own 
fluid imagination to take over and transform them into songs. 

What distinguished The Dreaming from its predecessors, and 
pointed the way towards her future, was the ability to build an 
atmosphere around these ideas, pulling the listener deep inside 
the song. These songs felt physical, tangible and immersive, 
each one a living universe. They were developed during arduous 
hours in the studio, with Bush at the controls until dawn, 
sustained by tea, grapes and the occasional joint. » 


“IN THE GARDEN WITH А JAPANESE LONGBOW...” 


| saysLawson."| wentroundonce 

; andsawDelPalmer in the garden 

| witha Japanese longbow. We 

; got talking and|promised to 

|: showhimsomethingnext time 

‚ Iwentover. 

|. "tookover aDirty Harry - an 

| 8%-inchModel 29 Smith & Wesson 
' asusedby Clint Eastwood. She was 
| fascinated andit started a pattern. 
‚ Every timelwentover, а take a 

| different weapon for her and Del to 
: look at. She musthave thought 






player on The Dreaming, 
F hadbeenin the RAF before 
starting his musical career. In 
the military, he developed a skill 
for marksmanship as well as a 
secondary career as dealer in 
firearms. Thatfascinated Kate 
Bush, whohadsampledrifles 
belonging to her brother Paddy 
on Army Dreamers’. 
"Iwouldsometimes visit Kate 
to discuss what we were doing," 


D | AVELawson, Synclavier 


. overdubbing with engineer Teri 


| and Kate thoughtit might be static 
. electricbuild-up, he says. “There 


_ charge out of vinylrecords so they 


‚ shecamein with a Zero-Stat Pistol. 

| Everynow and then would shoot me 
| between the eyes with a positive 

| charge of electricity. She was very 

. caring.l'dsay, Thank you, Kate, 

| after sheshotme.” 


Іууав stark raving mad, but she 
never complained.” 

A different sort of gun was used 
at Odyssey studio, where Bush was 


Reed. "| kept getting headaches 





was this thing at the time, а Zero- 
Stat Pistol that would take the static 


|. wouldn't collect dust. Kate thought 
itmight help withmy headaches, so 


d from Vietnam." 
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KATE BUSH 


E т “She wenton 
It was a really long album,” says this path of 


Abbey Road assistant engineer Danny 
Dawson. “I basically worked on two or 
three tracks for the best part of a year. 
They were so complicated. We’d spend 
days and days messing about with the 
Fairlight. She’d send us into the studio 
to bang and shake things and make 
various noises, then they'd sample 
them into the Fairlight and play them 
on Ше keyboard. There was a load of 
experimentation, trial and error. She 
would have something on her head, 

a very clear idea of what she wanted to 
hear and we all had to try and figure out 
how to get that sound." 

Dawson is credited on The Dreaming 
as Dan Dan The Sushi Man, а 
nicknamed bestowed by Bush aftera 
ше in a Japanese restaurant with too 
much sake. He'd first seen Bush at work 
when he was recording Roy Harper’s 
The Universal Soldier album at Abbey 
Road. After Harper’s sessions finished, 
he sat in on Never For Ever. “Normally 
when you finished work you wanted to 
go home but what they were doing on 
Never For Ever was really great,” he 
says. “Being able to listen to it being 
made was very exciting. When we 
worked on The Dreaming she was 
clearly experimenting with more and 
more ideas. Artists often play it fairly 
safe after they have had a hit, but she 
went on this path of experimenting that 
continued through Hounds Of Love, 
Aerialand 50 Words For Snow.” 

Kate Bush’s genuine niceness is 
mentioned by almost everybody 
involved with The Dreaming. Howard 
Gray was sent a box of chocolates and 
a signed copy of “Sat In Your Lap". Teri 
Reed was given a brand new Nintendo 
Game & Watch video game for 
Christmas, while Dawson was invited 
to Ше family farm, where they drank 
tea and watched The Young Ones. On 
another occasion, Stevie Wonder, 
whose performance at Wembley Arena 
had kickstarted the creative process, 
turned up at Abbey Road. *Hesatdown 
and chatted to Kate for a while and 
listened to some of what we were 
recording," says Dawson. “When he 
lefttheroom, you could feel the 
charisma evaporate. Га never 
experienced anything like that before." 


BushinParis, 
filmingashow 
forFrenchTV, 
March 16, 1983 


London for sessions that continued into spring 

1982. In November, she appeared on the BBC2 
chat show Friday Night Saturday Morning talking with 
Desmond Morris, The Naked Ape author, about music 
and dance. In the studio, her focus now was overdubs 
and vocals, with Hardiman returning to the engineer’s 
chair. One problem was that tapes came from three 
different studios - Townhouse, Air and Abbey Road - 
so they moved to Odyssey Studios near Marble Arch, 
which could handle the technical complications. 

“Some was Dolby and some was not,” explains 

Odyssey's senior engineer Teri Reed, who manned the 


р... took a break in summer 1981, returning to 
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experimenting”: 


TERI REED 








desk alongside Paul Hardiman. “Odyssey could run 
48-track as we had a very big desk with 56 channels. 
But Kate wanted to change the studio monitors. We 
were using UREI 813 monitors but Kate wanted to use 
JBL 4350s, which had a bit more top-end sparkle. That 
immediately established this wasn’t just somebody 
coming in to doa few overdubs. Everything had to be 
right, the monitors, the tape, the tape deck, the sound 
of the room. This was somebody who was over every 
aspect of what was happening.” 

Rather than allow herself to be hampered by Ше 
demands of different studios, Bush made a virtue of 
the fact she was recording all over London. She even 
used all three studios at Abbey Road for *Night Of The 





Swallow”. Stuart Elliott set up his drums in Studio 3, 
the sound was fed through cables to the larger Studio 
1 and then recorded onto the console in Studio 2. At 
Odyssey, she prowled around searching for different 
spaces to record in. One vocal was recorded in a mic 
cupboard, anotherin the canteen. *She'd walk 
around, banging things and listening to theroom 
until she found a sound she liked,” says Reed. 
“When Ian Bairnson came in, it wasn’t about the 
chords he was playing as much as, 'Where can we 
record, what can we do that's different, what sort of 
soundscape can we create?' She was so ahead of her 
time, so much more creative than practically 
anybody I had come across before." 

Almost every track on the album was embellished 
at Odyssey, as Bush pieced together vocals from 
numerous sections and added unique sounds such 
as the thud of kanga hitting car on “Тһе Dreaming”. 
“That was us slamming acar door in the car park,” 
says Reed. “Kate was round the back slamming the 
door until we got the right bang. We used a red Alfa 
Romeo.” Long sessions were broken up with fish and 
chips from a nearby chippy - Reed raising eyebrows 
when he paid with Kate Bush’s chequebook - or 
visits to her favourite place to eat, the Abbey Road 
canteen. Several months later, while Reed was ona 
session, he got a phone call. It was Kate Bush. “She 
called up personally to check how to spell my name 
for the credits,” he says. “The only other people that 
did that were The Who.” 


ГЕ WHE final sessions for The Dreaming took 

place at Advision on Gosfield Street between 

Жї January and May 1981. During especially 
knotty moments, Hardiman broke the tension by 
donning a wig to entertain Bush and Palmer as a 
character he dubbed “my dad". “Му dad was a bald 
wig surrounded by ginger hair not unlike Coco The 
Clown but balder,” he says. “I bought it from Walls 
Carnival Stores in Caversham. In times of boredom, 
stress, ennui and fear, he would make an 
appearance... It was an uplifting sight.” 

They paid particular attention to the vocals, which 
required numerous takes as they were fed through 
gates and compressors by Hardiman, Bush and 
Palmer. Bush was chasing a variety of accents, 
pitches and singing styles. The high-pitched 
swooping vocals of *Wuthering Heights" were 
replaced by voices that some might have found even 
more over-the-top — a cockney accent on “There Goes 
A Tenner”, an Aussie twang on “The Dreaming”. She 
assumed three or four voices on several tracks, each 
of which needed to be recorded separately and then 
put together in the studio. “Get Out Of My House” has 
at least five vocal sections, including the sound of 
Bush imitating a donkey. Paul Hardiman almost 
burst a blood vessel recording his own accompanying 
“eeyore” for that track, which he says was part 
inspired by the “You Are The Sunshine Of My Life” 
section by 1981 novelty pub singers Star Turn On 45 
(Pints). For “Houdini”, she drank a pint of milk and 
ate chocolate to give her voice a rough rasp. 

Then there were the effects. A section of “Leave It 
Open” was sung backwards, then reversed on the 
tape so it played the right way but heavily distorted. 
“When I first met Kate, her father had this tape 
machine that could play backwards,” says Bath. 
“She used it to learn how to sing backwards. Га never 
come across that before. It was a brilliant idea. She 
was already interested in the potential of machines 
to distort sound.” 


Videos for "Sat | 
In Your Lap"... 


"ThereGoes A 
Tenner’ (with 


DelPalmer)... 


“The 
Dreaming... 


г "Жә! 


“Suspended 
InGaffa" 


“WE DIDIT 
IN BITS" 


Memories of the videos 


F W XHEdepthandtheatricality of The 
| Dreaming means the songs work 
particularly well with videos, four 





of which were filmed for the album, 
including the title track - which Bush 
directed herself. The “Sat In Your Lap" 
video wasrecorded at Abbey Road, 
with Bush performing an extraordinary 
puppet-like seated dance and roller- 
skating surrounded by jesters, clowns 
and men dressed as bulls. The theme 
wasinspired by Paddy Bush and 
PrestonHeyman's garden cane dance, 
while engineer Danny Dawson was 
ropedin as an extra - he's one of the 
jesters at the back towards the end. 
The video for "There Goes A Tenner” 
was inspired by German expressionism 
and Ealing comedy, with Bush about to 
rob a bank witha team including safe- 
cracker Brian Bath. “They'd built a set 
somewhere round London Bridge,’ he 
recalls. "The set was lopsided. | thought 
they were going to put the cameraatan 
angle but the actualset was lopsided. | 
was the man whocracks the safe with 
gelignite. We were running down the 
road with tenners flying everywhere 
апа! саид onein my mouth - you 
canseeitin the final film. It's a bit like 
the music. We didit allin bits, then they 
stitched it together. Those videos were 
good fun, butit always seemedtobea 
miserable day inFebruary. We never 
filmed them whenit was sunny." 


| 
| 






Bath was present at one Advision session in 
February when he formed part of the Gosfield Goers, 
a crowd of staff from the studio who recorded the 
football chant for “The Dreaming”. He also 
recorded an unused guitar part at Advision for 
“Houdini”, asong that was distinguished by two 
string arrangements, one by Andrew Powell, who 
had worked with Bush since The Kick Inside, and 
another by Dave Lawson, who was recommended 
by Hardiman. 

Lawson had been in prog rockers Greenslade 
before striking out as a session man and synth 
specialist. He appeared on the Star Wars soundtrack, 
where he played the Cantina scene section using the 
electric tuba effect on his ARP 2600 synth. For The 
Dreaming, he played Synclavier on “There Goes А 
Tenner” and “Suspended In Gaffa". The Synclavier 
was one of the first polyphonic synths, offering a 
richer sound than Bush’s beloved Fairlight. 
Lawson’s other contribution was to compose the 
score between verses of “Houdini”, performed by the 
Medici String Quartet. It began when he was sent a 
tape of Bush and Del Palmer playing “Houdini” to a 
click track, along with a letter, handwritten lyrics 
and photo of Bush - “for inspiration”, jokes Lawson. 

“She said she wanted atmosphere,” says Lawson. 
“Twas asked to paint a picture of an era. I always 
imagined the ghost of Houdini. This might sound 
preposterous, but in my mind’s eye I could see velvet 
wallpaper, gas lamps and a fire roaring in the hearth. 
It was a fabulous story and that grabbed Kate." 

“Houdini” told the story of the escapologist’s 
widow, Bess, who believed that her late husband 


| tried to contact her from beyond the grave using 


their code “Rosabel, I believe". During Houdini's act, 
Bess would often surreptitiously pass him a key that 
she concealed in her mouth during a parting kiss, 

so he could release whatever padlock bound him. 
Fascinated by the melodrama and romance behind 
his sleight-of-hand (or, perhaps, sleight-of-mouth), 
Bush and Palmer re-enacted the photograph 

on the album cover. 

“Houdini” is one of several songs on The Dreaming 
that tackle ideas of confinement or escape: the 
haunted mansion on “Get Out Of My House", the 
oppressive jungle on “Pull Out The Pin" ог Ше 
stifling Catholic upbringing behind “Suspended In 
Gaffa”. “It was about how terribly cruel people 


Key to the album 
artwork: Harry апа 
Bess Houdini, 1915 
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Performing | 
Europeansingle | 


А “Suspendedin 
2 Gaffa” on 


French TV, 1982 


could be, what we do to ourselves, what amount 
of loneliness we expose ourselves to," Bush told 
Germany's Fachblatt Musikmagazinin 1985. “It was 
asearching, questioning album and the music did tear 
you from one point to the next." 

The claustrophobic intensity of so many songs 
on The Dreaming may have reflected personal 
circumstances — an artist fed up of being a celebrity; 
a young woman surrounded by well-meaning older 
male figures but ready to break free. “She was 
sheltered by her family," says Roy Harper. *Her father 
was a doctor and her brothers were very protective. 
They would stand over, the big brothers. She 
was very talented, so you had this sheltered 
young girl becoming a woman. It's allin 
there, the claustrophobia and desire for 
escape. It must have been suffocating for 
her, the expectation ofall these people who 
wanted her to thrive." 

Those themes are reflected in the sounds 
itself - thick, layered and, at first listen, 
overwhelming. It's what Hugh Padgham 
complained about right at the start: “She 
didn’t realise that if you have loads of 
instruments allin the same register, it's 
hard to make head nor tail of it," he says. 
Padgham noted that Bush was smoking 
a lot of marijuana during sessions - “The 
first thing she said every morning was, 
‘Skin up.” Could this have impacted the 
music? “Marijuana can do strange things,” 
confirms Harper. “It changes how you hear. 
You are more attuned to the layers, youcan 
climb inside the song. You hear separate 
elements, so you are able to hear one thing 
in a track even ifit’s low down that nobody 
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else can hear. You hear it subconsciously, but 
marijuana brings everything to the surface just 
asit brings your personality to the surface.” 

The Dreaming was a journey. The first half contained 
relatively lighter and more accessible tunes, 
particularly the opening salvo of *SatIn Your Lap" 
and “There Goes A Tenner”. But the second side got 
darker as the album headed into deeper emotional 
territory with *Night Of The Swallow", “АП The 
Love", “Houdini” and “Get Out OF My House". “The 
Dreaming" fed straightinto *Night Of The Swallow", 
anticipating Bush's ambitious song suites like “The 
Ninth Wave’ and ‘A Sky Of Honey’, with their ever 


Performing 
“The Wedding 
List” atthe 
Prince's Trust 
Rock Gala, 
July 1982 


more involving symphonies. 


E Dreaming was completed in May 1981, 
| following a final run of relentless 15-hour 
sessions. It was cut at the Townhouse on 
June 4. It had taken an age and costa fortune. 
Whether this was quite what EMI expected 
isamoot point. Teri Reed remembers one 
bewildered executive visiting Odyssey. “He 
said something like, ‘I’m sure we'll look back at 
this and see how good it is’, which is another 
way of saying, ‘I don’t hear a single.’ They were 
realising you couldn’t push her into a niche 
and pigeonhole her.” 

“The Dreaming was my ‘She’s gone mad’ 
album, my ‘She’s not commercial any more’ 
album,” Bush said later. At first, there were 
claims EMI wanted to reject the album, but 
She still had capital from the success of 
“Wuthering Heights” and Never For Ever. 
“Everybody in EMI was terrified of standing 
up to her,” says Heyman. “They’d tried 
that right at the start when they didn’t 








ЕНЕР РЕА KI NG KATE 

want to release - allowed every queueing 
‘Wuthering Heights’ as ٢ fan to kiss her. It’s hard 
the first single. She Де (. к. to square this sort of 
said no and was i 7 > В ТА access with Bush’s near- 
proved right.” IN Nos invisibility now. That 

On July 21, 1982, | fm X bea 4 gradual withdrawl from 
Kate Bush emerged ^ | RE the public sphere began 
backinto the public 1 _ with The Dreaming, as 
eye, appearing at the j she became increasingly 
Dominion Theatre tired ofthe personal 
on Tottenham Court questions, the 


Road to perform “The 


















sexualisation, the 


Wedding List" atthe impressionists, 
Prince's Trust Rock Gala. theridicule and the 
Backed by an all-star band general refusal of 
featuring Pete Townshend, critics to take her as 
Midge Ure, Mick Karn, seriously as they would 
Gary Brooker and Phil ifshe were a male artist. 
Collins, Bush was a last- What gave her licence 
minute replacement for to vanish completely 
David Bowie. Although was the huge success of 
there would be no tour Hounds Of Love. That 
— not for 32 years, in wasa record built on 
fact - this appearance thelessons she learned 
initiated a busy period from The Dreaming, 
promoting the album. PENDED IN САРРА | using many of the 

The single “The E TEN ЕШ РАЗ » o | same personnel 
Dreaming" came д. E M and techniques but more 
out on July 26. м. N Жы listener-friendly, with 
Accompanied by 4 _ Ч songs given space to 
anexpensive video ES. breathe. Part of that came 
directed by Bush, from Bush's realisation 
“The Dreaming" was when making The 
an odd choice for Dreaming that if she was 
asingle – but it going toimmerse herself 
certainly gave fans an in richly detailed records, 
indication of her new she needed her own 
direction, with the space. She built a studio 
foregrounding of at the family farm. 
atmosphere over melody. Now she could take as 
It stalled at No 48. EMI, long as sheliked. 
puzzled, threw singles at Youcan trace any 
the chartsin a bid to get number of musical 
one to stick. “There Goes connections between 
А Tenner”, abouta crime The Dreaming and the 
gone wrong, hada great music that followed. 
Madness-esque video and The use of world 
seemed a good choice for music foreshadowed 
the UK market but didn't elements like the 
break Ше Top 75, while = pem — presence ofthe 
*Suspended In Gaffa" was мю OL тн хайлу" MALE Bulgarian singers on 
simultaneously selected for The Sensual World; 


European release, without much joy despite its 
French-language B-side “Ne T'Enfuis Pas". 
“Night Of The Swallow” made noimpact with 
its Irish release, but some success came in 
America, where a sampler featuring three 
tracks from The Dreaming and six from her 
previous albums did well on college radio. 
The Dreaming became the first Kate Bush 
album to chartin the States. Songs like “АП 
The Love", a gorgeous soaring love ballad, or 
*Houdini" could have made good singles, but 
EMI had had enough. 

Bush still pushed the record hard, appearing 
on radio and TV. It entered the charts at No 3 
butslipped out after a couple of months, 
making it her lowest-selling album - but by 
по means a commercial disaster. Bush even 
attended in-store signings much as she had 
for Never For Ever, when in Manchester she 


the use ofa chorister on "All The Love", as 

later heard on *Hello Earth"; the arrival of 
musicians such as Dave Lawson and Eberhard 
Weber and engineer Paul Hardiman, who all 
worked on later albums; the confluence of 
technology and something ancient and almost 
mystical to create a unique atmosphere of wyrd 
old England; the use of spoken voice, sampled 
from her answering machine for "All My Love" 
but often used later in her career. 

But above that is the sense of an artist 
stepping into the unknown, prepared to face 
down ridicule in pursuit of a vision and 
becoming truly herself. The Dreaming is the 
record that allowed Kate Bush to do whatever 
she wanted for the rest of her career. “It was 
like she didn't care," says Heyman, who was 
right there at the start of it all. “It was just 
something she was going to do.” © 


nir. 


nn. 


тт 2. 


КАР! rl УУ 


"love you": 
fan Darrell 
Babidge 
meets his idol 


“We made 
friendships 
that lasted 

40 years” 


Kate s fans recall asigningsession 
from September iy 
T HE day after The Dreaming wasreleased, 







Kate Bushattendedarecordsigning at Virgin 

Megastore on Oxford Street. Darrell Babidge 
was one of severalhundred fans who attended, 
travelling up from Bournemouth with three friends. 

“Iwas 16 andhadn't been to London much so it 
was quite a big event, says Babidge, who now со- 
hosts a Kate Bush podcast called Bush Telegraph. 
“There was amarried couple behind us, lan and Sue. 
They hadaSony Walkman and were playing The 
Dreaming and we all passeditround so we could 
listen to the album as we waited. | am still friends with 
themtoday, after all these years. 

"After an hour or soit was my turn. I'm not quite sure 
why, but! brought her a fluffy lion as a present. It must 
have been aLionheartreference.|gaveittoher and 
alll could get out to say was a hurried love you’, as! 
was so flustered. She gave me avery genuine smile, 
though. l'd brought a copy of Breathing on French 
vinyl for her to sign and she seemednot to have seen 
it before, which I thought was interesting at the time. 

“After the signing we went to the back door to wait 
and my friend Paul asked Kate if we could kiss her. 
Ikissedher onthe cheek and she wasreally great 
aboutitall. Then we followed her to her car and 
waved her off. She was very gracious throughout 
the whole event andl will never forget that 
memorable day." 

Alsoatthe signing was Dave Cross, editor of 
Kate Bush fanzine Home Ground. Because ‘The 
Dreaming single 
wasn't a hit, alot of 
Kate fans became 
very defensive, he 
recalls. "We knew she 
was brilliant, it was 
something special 
and that sort of fired 
up the fanbase. There 
were loads of people 
at Virgin we knew. We 
met Kate, she was very 
friendly andchatty as 
she alwaysis, and we 
gaveher assistanta 
copy of the fanzine. 
We met people at that 
signing that! am still 
friends with now. We 
made friendships then 
thatlasted 40 years." 
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Brixton Academy, London, January 19 


DLES might have filled Brixton 
Academy for four successive 
nights to kick off their UK tour, but 
Joe Talbot isn't completely happy. 
“Some people have said that 
one's clichéd,” he says after the 
band have unleashed anthemic 
mid-set snarler “Television” to a delighted 
response. “Well, it might be clichéd but 
it’s brought us together tonight.” Talbot 
returns to the theme of audience unity and 
critical disdain a little later in the set, after 
the rousing “Danny Nedelko” has been 
received with typical rapture by a crowd 
who bellow along to every word like it’s the 
alternative national anthem. “That one 
is clichéd and simplistic, apparently,” he 
says. “Maybe humanism is simplistic, you 
silly... sausage.” 

You can see his point. Idles have arrived 
at this mini-residency after spending 
lockdown carefully expanding on their 
musical vision, firstly with 2020's so-so 
Ultra Mono and then more successfully on 
2021's Crawler, which introduced renewed 
texture and a more complex lyrical outlook 
tothe band's output. But the set at Brixton 
still draws heavily on the band's fantastic 
first two records, the pummelling and 
shamelessly political punk of Brutalism 
and Joy As An Act Of Resistance. These 
are albums that might, as critics claim, 
lack musical and ideological subtlety, 
but they continue to thrill fans for their 
righteous anger, unchecked honesty and 
raw urgency. 

Andas Talbot suggests with his 
comments from the stage, it's a musical 
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approach that has found a surprisingly 
large and receptive audience — 20,000 at 
Brixton alone over four successive nights, 


which is more than anybody might expect 


to attract with songs aboutimmigration, 
the royal family, toxic masculinity and 
the NHS. There’s still no other rock band 
in the country to have built such a huge 
and devoted audience from what, on the 
surface, might be seen as unpromising 
lyrical material. 

Perhaps that’s because Idles’ hyper- 
partisan outlook - as the classic line on 
“Mother” puts it, “the best way to scare а 
Tory is to read and get rich” — speaks toa 
divisive political climate, or perhaps it’s 
because they are addressing concerns 
that nobody else 15 able to write about 
with such cathartic venom. The sense of 
emotional release in Brixton is palpable. 
Other than a record launch in Hackney, 
these shows represent the first time the 
band have played indoors in London 
since December 2019, when they sold out 
Alexandra Palace. Fans and band have 
waited more than two years to reach this 
point, and the combined energy has a 
power that feels almost religious. Talbot 
stalks the stage with restless aggression, 
while Ше moshpit seethes and expands 
with each passing number, bellowing 
along for entire songs, allowing Talbot to 
rest his understandably croaky voice. 

Idles hitthe ground running with 
"Colossus", a crowd-pleasing opener with 
aslowly stewing atmosphere that brings 
Brixton to the boil. Next come three tracks 


| fromthelockdown albums: “Сат Crash" 
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Idles atBrixton 
(Joe Talbot front 
andinset below): 
“Well, it might 
beclichédbut 
itsbroughtus 
together tonight” 
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SETLIST = 


Colossus 
Car Crash 
Mr Motivator 
Grounds 
Mother 
Crawl! 
Divide And 
Conquer 
War 
TheBeachland 
Ballroom 
Never Fight 
AMan With 
APerm 

1049 Gotho 
The Wheel 
Reigns 
Television 
MTT 420 RR 
l'm Scum 
Heel/Heal 
Wizz 

Danny Nedelko 
The End 
Rottweiler 
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from Crawler, followed by “Mr Motivator” 
and “Grounds” from Ultra Mono. АП three 
feature Colin Webster from Sex Swing on 
sax, who adds to the thrashing racket but 
also brings a broader sense of dynamics 
to proceedings. “Car Crash” is the bridge 
between early and current-period Idles, 
following similar principles to the first 
two albums but introducing a little more 
light to offset the darkness. That difference 
is heard most dramatically on “The 
Beachland Ballroom”, practically a waltz. 
A disco ball descends from the ceiling, 
sending shards of light around the venue, 
while Talbot shows he can croon almost as 
well as he shouts. It's the perfect mid-set 
slow song and the best example of how the 
bandare willing to develop their sound. 
It’s immediately followed by “Never 
Fight A Man With A Perm”, asong that 


personifies the contradiction of Idles 
by combining sheer testosterone- 
filled aggression with a disdain 

for precisely such conventional 
concepts of masculinity. An 
undeniably huge part of the band's 
appeal comes from their musical 
and lyrical violence, something 
Talbot attempts to compensate for 
or alleviate with regular entreaties 
to the crowd to be “kind to one 
another”. It’s a trick they just about 
pull off, and although Idles are 
relentless in their ferocity, there’s 
something very inclusive and 
welcoming aboutit all. That comes 
in part from careful management 
of the audience from the stage. 

As has now become traditional, 

at some point Talbot will ask the 
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Righteous 
anger, 
unchecked 
honesty and 


raw urgency | 


crowd to part in two and then crash 
together like two tidal waves of 
flesh and blood; at others, he will 
ask everybody to sit down, orfor the 
women - of which there are more 
than you might expect - to move 

to the front. It's all done, it feels, to 


” 


remind the crowd that everybody 
is in this together. It’s that same 
appeal to unity that makes “Danny 
Nedelko” so important. 

What we don’t get on this occasion 
are moments when twin guitarists 
Mark Bowen and Lee Kiernan 
leap into the audience. Bowen in 
particular is famed for spending 
more time among the crowd than 
on the stage, but tonight he remains 
firmly with his peers, even taking 
lead vocals for parts of “Danny 
Nedelko”. There is always something 
alittle peculiar about the musicians 
behind Talbot, who each look as 
ifthey have been plucked from 
disparate bands — bassist Adam 
Devonshire from a heavy metal act, 
Kiernan playing fey indie-pop, and 








| excellent, bespectacled drummer Jon 


Beavis looking like a teacher playing 
Ramones covers ata school fair. But 
putthem together and it works. 

Idles close with the punk-Sabbath 
" Rottweiler", with Talbot joining 
Beavis on drums, driving things to 
afrenzied crescendo. The song, like 
opener “Colossus”, comes from their 
second album. It's noticeable that 
whilethe first night at Brixton saw 
them open and close with tracks 
from Crawler, by this final show 
they were backin the comfort zone 
oftheir older favourites. Replacing 
themisa challenge for the future 
perhaps, but tonight the fans are 
too busy having fun and releasing 
pent-uprage to complain. Just don't 
call it clichéd. (D PETER WATTS 
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‘Head music: (I-r) 
Thom Yorke, Jonny 
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Magazine, London, January 29 


HERE is a smile of love/ 
And there is a smile of 
deceit...” The William 
Blake poem playing 
over the PA as the band 
shuffle onstage answers the question 
about how The Smile got their name, if 
notthe one about why Thom Yorke and 
Jonny Greenwood didn't just ring the other 
three and call it Radiohead. Still, you can 
see Ше advantages. There is anticipation 
and excitement in the air, but probably 
notthe same degree of expectation and 
tedious scrutiny that would greet new 
Radiohead material. The Smile gives them 
amore agile vehicle in which to navigate 
uncertain times, with limber and subtly 
shape-shifting songs to match. 

Despite the heightened tension of a 
simultaneous livestream, Yorke seems in 
arelaxed mood, his baggy potato-picker's 
trousers held up by alarge pair of braces. 
Greenwood, black fringe swaying as he 
plays, has barely aged since 1992. With 
the audience seated in the round above a 
stage covered in Persian rugs, we could 
be peering in on a rehearsal session; the 
vibeisintimate yet assured. When the 
struts enclosing the stage begin to glow, it 
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resembles a bandstand set adrift in space. 
From the outset, it's clearthat the hot 
takes offered in the wake of The Smile's 
surprise debut on last year's Glastonbury 
livestream — it's a garage band, it's a 
prog-jazz band, it's Thom and Jonny 
getting “back to their roots" - don't come 
closeto capturing the essence of what's 
going on here. “Pana-vision” sets the tone 
with Yorke picking out a ghostly motif on 
the piano before Greenwood's bass and 
Tom Skinner’s drums bring warmth and 
colour to the song, a deft twist on that 
familiar Radiohead blend of empathy 
and apprehension. It's Yorke who gets to 
gleefully deliver “The Smoke"'s rubbery, 
serpentine bassline, with Greenwood 
reverting to guitar; the doleful “Speech 
Bubbles” finds Greenwood toying witha 


small analogue synthesiser before shifting 


across to play piano with one hand and 
harp with the other. 
Perhaps the defining element of The 


Smile’s sound is Tom Skinner’s drumming, 


casually funky yet thrillingly off-centre, 


SETLIST 





Pana-vision 


The Smoke 
Speech Bubbles 
Thin Thing 
Open The 
Floodgates 
Freeln The 
Knowledge 

А Наігагуег 
Waving A White 
Flag 

We Don't Know 
What Tomorrow 
Brings 

Skrting On The 
Surface 

The Same 

The Opposite 
You Will 

Never Work Іп 
Television Again 


JustEyes And 
Mouth 





summoning a series of irresistibly knotty 
grooves seized upon with visible relish 

by his new bandmates. But then he too 
abandons his primary instrument, moving 
to synth for Ше gorgeous cosmic absolution 
of “Open The Floodgates” before Yorke 
picks up an acoustic guitar for the Neil 
Young-ish “Free In The Knowledge”. This 
feels like a relatively new mode for Yorke, 
bruised and tender but also tentatively 
hopeful: “This is just a bad moment,” he 
reassures us. “When we get together/Well 
then, who knows?” 

“The Same” is even preceded by a 
little speech about why factionalism is 
"bollocks", even ifits initially rousing 
sentiment – “You don’t need to fight/ 

Just look toward the light” – is gradually 
undercut by the music’s hovering tension 
and the hunch that “somebody’s going 
down". “Please,” Yorke wails a little 
desperately, “We are all the same...” 

The stream of punky invective powering 
“You Will Never Work In Television 
Again” also feels unusually direct for the 
21st-century Yorke, a hint of Baxter Dury to 
the insults — “he’s fat fucking mist!" — and 
a pay-off that could be aimed squarely 
at cultural vandals like Nadine Dorries: 
“Take your dirty hands off my love/Heaven 
knows where else you’ve been.” 

It’s understandable if many of those 
noisily demanding an encore are hoping 
for a Radiohead number to finish. The 
hypnotic guitar spirals of “Just Eyes And 
Mouth” don’t quite quench that desire, 
but in time, these songs - gnarled and 
groovy, spectral and shimmering, more 
emotionally upfront than Yorke has been 
for along time — could well become equally 
as treasured. This really does feel like one 
of those rare occasions where the spin-off 
is as good as the original. (D SAMRICHARDS 
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1 Ё E E 25 March GLASGOW Central Hall 

| X 26 March GATESHEAD Sage 
27 March LINCOLN Engine Shed 
29 March LYTHAM ST ANNES Lowther Pavilion 
30 March LEEDS City Varieties 
31 March LONDON Kings Place 
02 April EXETER Corn Exchange 
03 April BEXHILL De La Warr Pavilion 
04 April SWINDON Wyvern Theatre 
06 April LIVERPOOL Philharmonic Hall 
07 April LONDON Kings Place SOLD OUT 
08 April BURY ST EDMUNDS The Apex 
10 April CARDIFF St.David's Hall 
11 April. STAMFORD Corn Exchange 
12 April. MILTON KEYNES The Stables 
13 April BIRMINGHAM Town Hall 
15 April BUXTON Opera House 
17 April EDINBURGH Queens Hall 
25 Àug BRISTOL St.Georges 
26 Aug WIMBORNE Tivoli 
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Usually associated with 
crime-related drama (A 
Prophet, The Beat That My 
Heart Skipped, Dheepan), 
writer-director Jacques 
Audiard has been French 
cinema's most consistent contemporary 
auteur. But herecently took a sidestep with 
an English-language Western, The Sisters 
Brothers, and for his latest film he's trying 
something different again. The French title 
is Les Olympiades - after a high-rise project 
in southern Paris's 13th arrondissement 
which provides the film's setting. Thisisa 
comedy-drama of 21st-century sexual and 
social manners, set among the young local 
residents. Emilie (played by terrific newcomer 
No1, Lucie Zhang) hails from a Taiwanese 
immigrant family, enjoying the single life 
but hating her dreary telesales job. Camille 
(equally terrific newcomer No 2, Makita 
Samba) is a literary teacher who becomes 
Emilie’s no-strings lover when he replies to 
her flatmate ad. Nora (Noémie Merlant, from 
Portrait Of A Lady On Fire) isaSorbonne 
student whose life is turned upside down 
when she is mistaken for online sex worker 
“Amber Sweet” — played in blonde wig and 
heavy tattoos by Savages’ Jehnny Beth. 

Shot in diamond-hard black and white and 
edited at a brisk, sometimes euphoric pace, 
Les Olympiades reinvents the classic Parisian 
crossed-loves drama for a new, multiracial 
generation more familiar with Tinder and 
cam sex than the old romantic codes of 
amour fou. Based - somewhat tenuously - on 
three stories by American graphic novelist 
Adrian Tomine, and co-written for the screen 
by Petite Maman and Girlhood's Céline 
Sciamma, thisis Audiard's most female- 
focused movie to date. Its coincidences and 
tangled fates don't always entirely convince, 
but it's a coolly joyous blast all the same. 


Its beenalong time since we 
abandoned the preconception that 
animation was essentially kids’ stuff - yet it 
still comes asa shock when the form is used 
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film Flee, where director Jonas Poher 


Rasmussen evokes the experiences ofa 
friend of his, a gay Afghan man named (for 
the purposes ofthe film) Amin Nawabi. 
Takinga clean, hard-lined animation 
style as his baseline, Rasmussen brings to 
life Amin's own account of his childhood 
in Kabul in the early '9os and his family's 
attempts to migrate to Scandinavia. En route 
comes a nightmarish spell in post-Soviet 
Russia, wherethe young Amin faces not only 
police brutality and corruption, but also 
thesheer uncertainty and anomie of a long 
period in a seemingly inescapable limbo. 
Flee shows that one ofthe great virtues of 
documentary animation is that it allows you 
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to deal with difficult adult subjects for the 
purposes of documentary. That prejudice 
substantially changed with Ari Folman’s 
2008 film Waltz With Bashir, which was set 
during the 1982 Lebanon war. Now here's 
another bold example ofthe form - Danish 
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both to evoke events that were never filmed — 
and probably unfilmable by definition — and 
to get inside the head — and the experiences 
-ofa subject. Even disguised by the film's 
drawn style, Amin comes across vividlyasa 
survivor, a hero, an ordinary man who has 
had to establish his identity – cultural, ethnic 
and sexual - the hard way, in a hostile world. 


| You wouldn't 
imagine that we'd need a documentary to 
tell us who Charlie Chaplin was, and yet... 
Where generations grew up with his films 
on Ше big screen, then on TV, it’s probably 
fair to say that Chaplin is beginning to be 
remembered more as an exhibit in the great 
museum offilm history than as aliving 
performer. This documentary serves as a 
workable crash course, communicating 
some sense of who he was — and ofthe 
difficulty of knowing his real self. It follows 
the odyssey ofthis deprived South London 
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boy as he left behind the hardships of Edwardian 
England to become the most famous and most 
widely depicted (photographed, caricatured, 
imitated...) man on Earth – and eventually, in the 
McCarthy era, the most hated man in America. 
What was he really like, beyond the ferocious 
self-discipline and intensely focused artistry? 
Not the most lovable man, the film reveals, and 
where most of its contents have been long in 

the public domain, some still come as a shock - 
notably, his mistreatment of his second wife Lita 
Grey, who married him at the age of 16, and the 
way that surrealist kingpin André Breton and 
other French literary notables rushed to heap 
insults on her in defence of their idol. 

Narrated by Pearl Mackie, the film is 
stylistically flashy, often overplaying its hand 
with lip-synched re-enactments of historic 
interviews with people who knew Chaplin. It 
also makes heavy weather ofthe well-rehearsed 
parallels between the comedian and his demonic 
near-doppelganger Adolf Hitler - although 
Chaplin made rather heavy weather of it himself 
in The Great Dictator. But there are gems, like 
home movies of Chaplin in exile in Switzerland at 
the end of hislife. There's an inescapable Citizen 
Kane pathos, not entirely uncontrived, but if you 
haven'trecently thought about Chaplin, this 
deserves to pique your interest. 


Sean Baker's Tangerine and The 
Florida Project were a blast of energy from the 
US indie sector. Filmed with electric rawness 
(famously, using iPhones), they depicted life 





on the deprived margins of American society, 
but charged them with furiously coloured 
comic vitality. Baker’s new film Red Rocket is 
much darker and bleaker, showing an out-and- 
out dead-end world defined by despair and 
cynicism — but paradoxically, it’s the most 
all-out comical of his films. 

One-time MTV host Simon Rex plays Mikey 
Saber, an ageing porn star on the skids, who 
returns to his joyless Texas hometown to find that 
he’s very unwelcome - not least by his ex-wife 
and former co-star Lexi (Bree Elrod), who lives on 
the wrong side of the tracks, near an oil refinery. 
Mikey infiltrates himselfinto the just-about good 
graces ofa local dope dealer and her unimpressed 
sidekick (fearsome find Brittney Rodriguez). But 
really he has bigger things in mind — notably 
romancing Strawberry (Suzanna Son), a gauche 
teenager from the local donut shop. 

There’s high comedy as well as out-and-out 
gazing into the abyss — sometimes all at once. You 
find yourself caught up in the affecting, oddly coy 
courtship between Mikey and Strawberry - then 
you remember his sinister intentions towards 
her. In one sequence, Mikey races through the 
desolate town naked - an image both farcical and 
terrifying. Mikey is a monster, yet Rex — foremost 
among the terrific cast — plays him with an 
uncrushable bravado that makes him one 
of the most memorable antiheroes of recent 
American cinema. 


Roger Michell, who died last year, 
was an extremely versatile director. He may be 
best known for Notting Hill, but he also created 
some much edgier films, notably with Hanif 
Kureishi - Venus, Le Week-End and the taboo- 
busting The Mother. His final film The Duke is 
from Ше lighter end of his repertoire: it's a very 
polished, enjoyable comedy, very much in Ше 
hallowed Ealing tradition. 

Setin the early '60s, it’s based on Ше true story 
of Kempton Bunton (Jim Broadbent), an affable 
butirascible Newcastle man of high principles — 
the sort of everyday high-street anarchist likely 
to rattle off angry screeds to the local paper – who 
ends upon trial for the theft of Goya's portrait of 
the Duke of Wellington. Scripted by Richard Bean 
(the One Man, Two Guvnors playwright) and Clive 
Coleman, it's a canny recreation of '60s Britain — 
amundane, rainy-Sunday universe away from 
the nostalgic sleaze chic of Last Night In Soho — 
and an evocation ofa certain perennial type of 
English eccentric, driven by passion, obsession 
and an inescapable urge to chaos. Helen Mirren, 
at her most determinedly unglamorous, is 
acidly excellent as Bunton's disapproving 
wife. Unshowily witty, this is a film of feelgood 
charm, but with an intelligence and a political 
edge that you don’t always find in mainstream 
British comedy. © JONATHANROMNEY 
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ALSO ОЙТ... 


OPENS FEBRUARY 11 

Ryusuke Hamaguchi, the 
Japanese writer-director 
behind the superb Drive My Car, 
offers three brittle, insightful 


moralcomedies. 


OPENS FEBRUARY 25 

Band goes into atmospheric 

old house to record album, with 
horrifying results. Sounds like the 
oldestnewsin rock, but this time 
thebandisFooFighters, ina 
horror comedy basedonastory 


by Dave Grohl. 








OPENS FEBRUARY 25 
EdmondRostand's theatrical 
warhorse Cyrano de Bergerac, 
which previously provided 
cinematic vehicles for Gérard 
Depardieu and Steve Martin, returns 
with Peter Dinklage in a musical 
version by Joe Wright, scored Бу 
The National's Dessner brothers. 


OPENS MARCH 4 


Bruce Wayne begins... yet again, 
this time with Robert Pattinsonin 
the cape and Matt (Cloverfield) 
Reeves at the helm. Paul Dano and 
Colin Farrell play classic Gotham 
City villains, Zoe Kravitzis cat- 
loving femme fatale Selina Kyle. 


OPENS MARCH 11 


Francis Coppola offers his latest 
"redux mix: arecut of 1990's The 
Godfather Ill, starring Al Pacino, 
Andy Garcia and a perhaps 
ready-for-reappraisal Sofia 
Coppola as the Don's daughter. 





The Godfather 
Coda 
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ENOM'S desire to be what 

singer Cronos called *the 

Kiss of Newcastle" led them 

to invest all their money 

in cheapo pyrotechnics 
atthe start ofthe 1980s. At one early gig 
inachurch hall in Wallsend, they were 
rendered invisible by smoke machines, 
while Tyneside headbangers would come 
to watch them rehearse in the hope that 
they might accidentally set themselves 
on fire. Again. 

Bathos turned up to 11, Michael Hann's 
oral history Denim AndLeather: The 
Rise AndFall Of The New Wave Of 
BritishHeavy Metal shows how a 
generation of backwater rock bands took 
on something ofthe back-to-basics spirit 
of punk. Effectively invented by a Sounds 
headline writer to accompany Geoff 
Barton's review ofan Angel Witch/Iron 
Maiden/Samson show at London's Music 
Machine on May 19, 1979, the ‘NWOBHM’ 
bannerinspired spotty malcontents from 
all over Ше nation to strip the old-world 
clutter from the sound of the Sabs and 
Thin Lizzy and create a new brand of 
hard rock. “I didn’t know what the blues 
were," Def Leppard's Joe Elliott admits, 
explaining that the forces binding the new 
movement together were "Sounds, Tommy 
Vance, Top Of The Pops, ...Whistle Test". 

The success of Def Leppard and Iron 
Maiden ensured that the scene would 
have a huge global impact, while 
Rainbow's *Since You've Been Gone", 
Whitesnake's “Еоо! For Your Lovin"" and 
Gillan's *Restless" emerged from a purple 
patch for old-school rockers who accepted 
aNWOBHM makeover. However, the 
movement’s lasting influence lay in 
its stubbornly small-scale principles. 
Londoners Praying Mantis made a stand 
against Ше pursuit of US success when 
they refused management requests to 
get a keyboard player, while Barnsley's 
Saxon preferred eating contests to Led 
Zeppelin-style orgies of destruction while 
outon tour. *You chucka telly through 
a window, you get a bill for five hundred 
quid," reasons bassist Steve Dawson. “Т 
think our Yorkshire heritage stopped us 
doing that." 

Similar anti-commercial values 
swiftly spread beyond the British Isles: 
foundation thrashers Metallica were 
huge fans of Midlands NWOBHM greats 
Diamond Head, while Venom's schlocky 
Black Metal LP was taken as gospel by a 
generation of Nordic extremists. Whether 
Def Leppard's multi-million-selling 1983 
album Pyromania was the movement's 
ultimate triumph or its ignominious end 
remains a moot point, but Hann's book 
peers through the dry ice to celebrate 
ascene that, in the words of Saxon's 
"Denim And Leather", "set the spirit free". 


“ILIKE things that tend to be endless 
puzzles," declared David Bowie in 1995. 
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But as he hovered around his Bowienet 
website at the turn of the millennium, 
chatting to fans under his pseudonym 
‘sailor’, he had perhaps let his mask slip 

a little too much. Music lecturer Leah 
Kardos credits his return to form in his 
final years to “the remystification of 

his star persona”. Her book Blackstar 
Theory: The Last Works Of David 
Bowie takes a close look at 2014’s The Next 
Day, the Lazarus musical and Blackstar - 





The NWOBHM 
inspired spotty 
malcontents 

all over the СК 


the dense, enigmatic album released just 
two days before the artist succumbed to 
liver cancer on January 10, 2016. 

Kardos elegantly sidesteps speculation 
about Bowie’s personal life in his final 
years, focusing instead on the work, 
taking in nods to Morrissey, Elvis Presley, 
Peaky Blinders and “the lust for life 
against the finality of everything”. With 
the help of some key eyewitnesses, she 
answers some pertinent questions but 
perhaps leaves the biggest one hanging. 
Speculating as to whether Bowie meant 
Blackstar “to be his last words to the 
world”, Kardos demurs elegantly: 
“Sometimes it’s more wonderful to be left 
wondering.” New theories continue to 
emerge, but Bowie’s final puzzles are no 
closer to being definitively solved. 
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AFTER hearing 20145 noxiously sleazy 
“Touch The Leather”, Bowie’s producer 
Tony Visconti expressed an interest in 
working with Fat White Family. Instead, 
he rekindled his relationship with the 
Thin White Duke – something of a lucky 
escape, if Ten Thousand Apologies: 
Fat White Family And The Miracle 

Of Failure is anything to go by. “Ош 
being drug-addled, socially crippled, 
mentally ill reprobates wasn't posturing,’ 
admits singer Lias Saoudi in Adelle 
Stripe's distressing biography, which 
shows how brothers Lias and Nathan 
Saoudi and chief collaborator Saul 
Adamczewski occasionally got around to 
making music in between bouts of crack 
use, mental health crises and seemingly 
constant masturbation. 

Briefly féted as commercial contenders 
in the early 2010s, the Fat White Family's 
suffocating blend of Butthole Surfers 
ugliness and Earl Brutus irony earned 
them friends in moderately high places. 
Sean Lennon just about forgave the 
band for trying to break into his home 
through his mother's bedroom window, 
and loaned them his dad's Beatles-era 
Mellotron for the recording of 2016's 
Songs For Our Mothers. However, theirs 
has been anything but a success story, 
with Lias Saoudi - now in his mid- 
thirties — crushed to find himself during 
lockdown being asked by his despairing 
father to “bloody do something instead 
ofsitting on your arse". For all that, Ten 
Thousand Apologies finds something 
slightly heroic in Fat White Family's 
ceaseless pursuit of disappointment, 
with Stripe fashioning a backstory 
more satisfying than the band's 
frustrating catalogue. © 
JIM WIRTH 
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Obituaries 


NORMAWAIERSON 


English folk royalty 
(1939-2022) 


ttempting to explain 
her passion for 

folk music, Norma 
Waterson stressed 
thevalueofretaining 
links to the past. “Whereas people 
in other countries are proud of their 
traditions, somehow herein England 
we get left behind,” she told Fatea 
magazine. “Ithinkthat England has 
as gooda tradition as anywhere else, 
andthat we should keepit alive." 

As matriarch ofthe first family of 
English folk, Waterson did as much 
as anybody to both preserve and 
reanimate cultural heritage through 
song. She was a founder member of 
The Watersons — alongside younger 
siblings Mike and Lal, plus cousin 
John Harrison — whose mostly 
unaccompanied songs drew power 
from their rich close harmonies. 
Debut Frost And Fire arrived in 1965, 










two years after the Watersons had 
established their own folk club in 
Hull, Folk Union One. 

The Watersons splitin 1968 
when Norma left to become a DJ for 
Radio Antillesin Montserrat. She 
returned home in 1972, contributing 
to Laland Mike Waterson's Bright 
Phoebus, backed by Martin Carthy, 
whoshe married that year. With 
Carthy replacing Harrison, The 
Watersons began recording again. 
As various musical iterations of 
thefamily continued through the 
years (including the acclaimed 
Waterson:Carthy, featuring 
Norma, Martin and daughter Eliza), 
Waterson's solo debut arrived in 
1996, foregrounding her warm, 
distinctive and thoroughly lived-in 
voice. Her final offering, in tandem 
with Eliza, was 2018’s eclectic, 
ineffably human Anchor, released 
two years after Waterson had 
received a Lifetime Achievement 
honour at the BBC Folk Awards. 


Могта 
Waterson 
recording 
for Topicin 
ргодисег | 
ВП еадег 5 
flat, 1964 
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MICHAEL LANG 
Woodstock co-founder 
(1944-2022) 


College dropout Michael Lang 
co-promoted 1968’s Miami Pop 
Festival, using the experience to 
co-create the Woodstock Festival 
in his native New York State the 
following year. He went on to 
manage Joe Cocker and Rickie Lee 
Jones, ran his own Just Sunshine 
label and helped produce both 
Woodstock’94 and Woodstock '99. 


DICK HALLIGAN 


Original member of 
Blood, Sweat & Tears 


(1943-2022) 


Dick Halligan played trombone 

on Blood, Sweat & Tears’ 1968 

debut Child Is Father To The Man 
adding keyboards and flute on its 
self-titled successor, which earned 
him a Grammy for the instrumental 
“Variations On A Theme By Eric 
Satie”. He quitin 1971, after which he 
composed and arranged film scores. 


SAM LAY 


Veteran blues drummer 
(1935-2022) 
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Drummer Sam Lay beganin 

Chicago with Little Walter, before 
joining Howlin’ Wolf’s band in 

1960. Five years later, his unique 
double-shuffle style drove The Paul 
Butterfield Blues Band’s self-titled 
debut. Lay also backed Dylan during 
his infamous electric set at Newport 
and played on the title track of 
Highway 61 Revisited. 


HARGUS ‘PIG’ 
ROBBINS 


Nashville session legend 
(1938-2022) 


Blind pianist Hargus Robbins 
issued nine solo albums, but was 
féted as an A-listsessioneer around 
Nashville. His career spanned 
George Jones' *White Lightning" 
(1957) tolastyear's ConnieSmith 
comeback. In between, he played 
with Patsy Cline, Bob Dylan 
(Blonde On Blonde), Neil Young, 
Dolly Parton, Merle Haggard, Mark 
Knopfler and many more. 


CALVIN SIMON 
P-Funkateer 
(19142-2022) 


Calvin Simon began singing with 
George Clinton’s doo-wop group, 


The Parliaments, in the late 50s. 
He remained with Clinton across 
various P-Funk iterations, before 
quitting to forma breakaway 
Funkadelic in 1978. Simon later 
co-founded Original P and, more 
recently, undertook anew career 
as a gospel artist. 


ROBIN LE MESURIER 
Rod Stewart guitarist 


(1953-2021) 


Son of comedy heroes Hattie 
Jacques and John Le Mesurier, 
guitarist Robin Le Mesurier played 
in short-lived bands The Reign, 
Limey and Lion, but enjoyed 
alasting association with Rod 
Stewart throughout the 1980s, 
beginning with TonightI’m Yours. 
In1994 he became Johnny 
Hallyday’s musical director. 


JDCROWE 


Newgrass pioneer 
(1937 2021) 


Having started out with Jimmy 
Martinduring the'50s, banjoist 
James Dee Crowe formed his 
own Kentucky Mountain Boys 

in 1961. Ten years later, the band 
transitioned into The New South, 


who helped pioneer progressive 
bluegrass оп 1975 landmarkJD 
Crowe & The New South, featuring 
Ricky Skaggs and Jerry Douglas. 


JANICE LONG 
Mould- breaking DJ 
(1955-2021) 


Janice Long launched her career 
at BBC Radio Merseyside, before 
joining BBC Radio Onein 1982, 
eventually becoming the first 
woman to host her own daily 
showthere. A regular Top Of The 
Pops presenter, Long's engaging, 
informed style later carried her 
through stints with Radio 2, Radio 
London and more. 


MIKEY CHUNG 


Kingston session great 
(1950 2021) 


Jamaican multi-instrumentalist 
andarranger Mikey Chung backed 
Peter Tosh (as a member of Word, 
Sound And Power, alongside Sly 
Dunbarand Robbie Shakespeare) 
from the late’70s onwards. Chung 
was also a crucial component of 
the Compass Point All Stars, 
appearing on albums by Grace 
Jones, Joe Cocker and more. 





МЕАГ 
LOAF 


Platinum Hell raiser 
(1947-2022) 


AT Out Of Hellwasa 

lesson in persistence 

as muchas grandiose 

rock bombast. Faced 

with scores of record 
company rejections, Meat Loafand 
composer Jim Steinman were finally 
accepted by indie label Cleveland 
International. Bat Out Of Hell proved 
a monster hit on release in 1977, 
with Meat Loaf’s triple-octave voice 
and natural flamboyancea perfect 
match for Steinman’s Wagnerian 
visions. The album went on to shift 
over 43 million copies. 

Meat Loaf’s subsequent career 
was very much defined by Bat Out 
Of Hell. He rode its momentum with 
another platinum-seller, 19815 


Dead Ringer, but had to wait until 
1993 sequel Bat Out Of Hell IT: Back 
Into Hell - powered by single “Га Do 
Anything For Love (ButI Won't Do 
That)" – to enjoy a similar level of 
success. The final part ofthe trilogy, 


The Monster Is Loose, landed in 2006. 


Born Marvin Lee Aday in Dallas, 
he'dstarted out fronting Meat 
Loaf Soul and joining a touring 
production of Hair. In 1971, he 
recorded an album with cast 
member Shaun Murphy (Stoney & 
Meatloaf), before rejoining Hair 
on Broadway. It wasin New York 
in 1973 that he first met Steinman, 
successfully auditioning for his 
Public Theatre production More 
Than You Deserve. Bat Out Of 
Hell was seeded soon after. Often 
dismissed by critics as overly 
theatrical or parodic, Meat Loaf 
always insisted otherwise. “It’s 
very serious,” he once told the 
BBC. “Whatitis, is dramatic, not 
theatrical. There’s a difference.” 
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TED GARDNER 


Lollapalooza co-founder 
(1947 2021) 


Australian manager and promoter 
Ted Gardner worked with Midnight 
Oil and Men At Work prior to 
relocating to the States in 1983. 

Six years later he began managing 
Jane’s Addiction, going on to 
co-found Lollapalooza with Perry 
Farrell and the band’s booking 
agents in 1991. 


DENIS O DELL 
Beatles filmmaker 
(1923 2021) 


Denis O’Dell’s affiliation with 

The Beatles began as associate 
producer on 1964’s A Hard Day’s 
Night, through to 1967's How I Won 
The War (starring John Lennon) 
and Magical Mystery Tour, for 
which he was credited as full 
producer. Most recently, he was 
supervising producer of Peter 
Jackson's Get Back. 


JOAN DIDION 


American literary giant 
(1934-2021) 


Joan Didion catalogued the 
socio-political shifts of her times 
in avariety of media, from 1963 
debut novel Run River through 
to influential essay collections 
suchas The White Album (1979) 
and After Henry (1992). She and 
husband John Gregory Dunne 
also co-wrote film screenplays, 
among them A Star Is Born and 
True Confessions. 


STEPHEN J 
LAWRENCE 


Sesame Street composer 
(1939-2021) 


Emmy-winning composer Stephen 
J Lawrence became synonymous 
with Sesame Street, creating 
hundreds of pieces for the long- 
running television series. His other 
credits include film scores for 19735 
Bang The Drum Slowly, starring 
Robert De Niro, and horror slasher 
Alice, Sweet Alice. 


BILLY CONWAY 


Morphine drummer 
(1956 2021) 


Drummer Billy Conway co-founded 
Boston quartet Treat Her Rightin 
1985, forgoing afull kitforjusta 
‘cocktail drum’. After a handful of 
albums, he eventually followed 
bandmate Mark Sandman into 
Morphine in 1991, initially playing 
alongside original drummer Jerome 
Deupree. In 2020, Conway issued 
solo effort Outside Inside. 


GIL BRIDGES 


Rare Earth captain 
(1941-2021) 


Named after Motown’s subsidiary 
label, Detroit’s Rare Earth enjoyed 
major US success in the early 705. 
Led by singer, flautist and sax 

player Gil Bridges, their mix of 

R&B, soul and hard-swinging 

rock peaked witha million-selling 
cover of The Temptations’ “Get 
Ready”. Bridges was the last original 
member still performing. 


TRAXAMILLION 


Hip-hop producer 
(1979-2022) 


Bay Area producer Sultan Banks, 
aka Traxamillion, helped pioneer 
hyphy (an upbeat form of hip-hop) 
in the early 005. Beginning with 
2006's The Slapp Addict, he issued 
asuccession of albums and 
mixtapes, plus collaborations with 
thelikes of Keak Da Sneak. 


MARII YN BERGMAN 
Hit songwriter 
(1928 2022) 


Songwriting couple Alan and 
Marilyn Bergman madetheir 
reputation with Frank Sinatra's 
“Nice’n’Easy” in 1960, later crossing 
overinto film scores with the lyrics 
for Quincy Jones’ “In The Heat Of 
The Night" and Marvin Hamlisch's 
“The Way We Were". Their other 
creditsinclude *The Windmills 

Of Your Mind". 


BURKESHELLEY 
Budgie pilot 


(1950-2022) 


Despite their lack of major 
commercial success, Budgie were 
one of the most distinctive power 
trios to emerge from the’70s, cited 
as an influence by Iron Maiden, 
Metallica and others. Founder Burke 
Shelley was the focal point, his agile 
basslines complemented by striking 
high-register lead vocals. Budgie 
eventually split in 2010, after which 
Shelley played with friends in his 
native Cardiff. 





ROSA LEE HAWKINS 
Dixie Cups founder 
(1945 2022) 


Alongside older sister Barbara and 
their cousin Joan Marie Johnson, 
Rosa Lee Hawkins formed The 
Dixie Cups (initially known as 
The Meltones) in New Orleans 

in 1963. Million-selling debut 
single “Chapel Of Love” topped 
the Billboard charts a year later, 
followed by further major hits 
“People Say” and New Orleans 
traditional song “Iko Iko”. 


RACHEL NAGY 
Detroit Cobras leader 
(1984-2022) 


Charismatic singer Rachel Nagy 
formed quintet The Detroit Cobras 
in 1994, issuing debut Mink, Rat 

Or Rabbit four years later. The 
garage-rockers specialised in 
covers of less-celebrated '60s 

soul songs, recording albums for 
Sympathy For The Record Industry 
and Rough Trade. 


DALLAS FRAZIER 


Prolific US songwriter 
(1939-2022) 


Country singer Dallas Frazier 

was best known asa hitmaking 
songwriter for others, beginning 

in 1960 with The Hollywood 

Argyles’ "Alley Oop”. Other 
successes included Charley Pride's 
“All I Have To Offer You (Is Me)", 
while George Jones, Willie Nelson 
and Elvis Presley were among 

those who covered his songs. » 
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RALPH EMERY 
Nashville DJ 
(1933-2022) 


Supposedly Ше inspiration for The 
Byrds’ satirical “Drug Store Truck 
Drivin’ Man”, Ralph Emery came 

to prominence on the Grand Ole 
Opry-afhliated WSM in the late '50s, 
hosting the show until 1972. He then 
presented TV series Pop! Goes The 
Country and, from 1983 to’93, the 
popular Nashville Now. 


BADAL ROY 


Jazz percussionist 
(1945 2022) 


Two years after moving to NYCin 
1968, Bangladeshi tabla player and 
percussionist Badal Roy was enlisted 
by John McLaughlin for My Goals 
Beyond. Roy joined Miles Davis's 
groupin 1972, as wellas appearing 
on Pharoah Sanders' Wisdom 
Through Music. Other collaborators 
included Herbie Hancock, Ornette 
Coleman and Yoko Ono. 


DONWILSON 


Ventures guitarist 
(1933 2022) 


Washington rhythm guitarist Don 
Wilson co-founded The Ventures — 
initially knownas The Versatones 
-in 1958. Within two years they'd 
helped birth instrumental surf 
music with a big-selling cover of 
Johnny Smith's “Walk Don't Run”. 
Theband wenton to sell over 100 
million records. Wilson finally quit 
touring in 2015. 
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ANDY ROSS 
Lood Records man 
(1956-2022) 


Previously a member of Disco 
Zombies and a music journalist for 
Sounds, Andy Ross joined David 
Balfe to help run Food Recordsin 

the mid-'8os. He was responsible for 
signing Blurin1990, while his other 
charges included The Supernaturals, 
Idlewild and Jesus Jones. 


GREG WEBSTER 
Ohio Player 
(1938 2022) 


Drummer Greg Webster joined funk 
legends Ohio Players in 1964, at the 
sametime as new frontman Leroy 
‘Sugarfoot’ Bonner. He wasan 
integral part of their rise to success, 
quitting just before they signed to 
Mercury 10 years later. 


FRED VAN HOVE 
Belgian avant gardist 
(1937-2022) 


Pianist Fred Van Hove was a leading 
light of the European free-jazz scene, 
forming atrio with saxophonist 
Peter Brotzmann and drummer 

Han Benninkin the late "605. He 
composed for film and theatre, 
issued many solo albums and 
collaborated with Lol Coxhill, Phil 
Wachsmann, Steve Lacy and more. 


KHAN JAMAL 
Spiritual jazzman 
(1946—2022) 


JAMES 
MIUME 


Miles sideman turned 


funk hitmaker 


(1946-2022) 


AMES Mtume’simpacton 
Miles Davis was profound. 
Enlisted into Davis’s 
electric bandin late 1971 
as areplacement for Airto 
Moreira, the percussionist debuted 
on the following year’s On The 
Corner, quickly becoming an integral 
feature of in-concert classics like 
Dark Magus and Agharta. Writing 
in 1989's Miles: The Autobiography, 
Davisrecalled that Mtume allowed 
the band to settle down into *a deep 
African-American groove, with a lot 
ofemphasis on drums and rhythm, 
and notonindividual solos". 
Mtume was born into jazz. Reared 
in Philadelphia, hisfather was 
saxophonist Jimmy Heath and two 





American vibraphone and marimba 
player Khan Jamal helped reconcile 
fusion, funk and free jazz, most 
prominently with his own collective, 
Sounds Of Liberation, formedin 
1970. А onetime member of the 

Sun Ra Arkestra, Jamal’s solo 
workincluded 1984’s spiritual jazz 
exemplar Infinity. 


MARC PECHART 
NME ай director 
(1964-2021) 


Marc Pechart was graphic designer 
at Dedicated Records prior to 
becoming NME’s art director in 
1994. He wasresponsible for some 
memorable covers, including the 
Blur/Oasis showdown and the Kurt 
Cobain tribute. Pechart later worked 
atSun Flower Mediain Vietnam. 


ANTHONY WILLIAMS 


Man with the pan 
(1931-2021) 


Trinidadian musician Anthony 
Williams was aleading figureinthe 
advancement of the steel pan. He 
was bandleader ofthe Pan Am North 
Stars during Ше '60s and invented 
thetenor pan, which became part of 
the modern steel band set-up. 


BEEGIE ADAIR 


Bandleader and sessioneer 
(1937-2022) 


Jazz pianist Bobbe ‘Beegie’ Adair 
began with Hank Garland, before 
joining the house band for The 
Johnny Cash Showin 1969. Adair, 





of his uncles were jazz players. 
James Forman, the stepfather who 
raised him, was a local jazz pianist. 
Settling in New York after returning 
from college in California in the early 
"705, Mtume recorded with McCoy 
Tyner, Art Farmer and Buddy Terry 
prior to landing the job with Davis. 
He stayed with Miles until 1975, 
after which heformed his own R&B 
outfit with another Davis sideman, 
Reggie Lucas. The “sophistifunk” 
group -simply named Мише - hit 
big with 1983’s “Juicy Fruit”, the title 
track of their third album. It topped 
Billboard's R&B chart and enjoyed 
along afterlife when sampled by 
thelikes ofSnoop Dogg, Warren G, 
Alicia Keys and, most prominently, 
The Notorious BIG on 1994’s “Juicy”. 

Mtume and Lucas also wrote 
Roberta Flack and Donny 
Hathaway’s 1977 hit “The Closer I 
Get To You” and Stephanie Mills’ 
1980 Grammy-winner “Never Knew 
Love Like This Before”, which they 
also produced. 


whose credits include Dolly Parton, 
Chet Atkins and Henry Mancini, also 
led her own trio with bassist Roger 
Spencer and drummer Chris Brown. 


SONNY TURNER 
The Platters frontman 
(1938-2022) 


Sonny Turner was fronting The 
Metrotones when he auditioned as 
lead singer for The Platters in 1959, 
replacing Tony Williams. He helped 
revive their fortunes in the late "605 
with “I Love You1,000 Times” and 
“With This Ring”. 


STEVESCHAPIRO 
US photographer 
(1934-2022) 


American photojournalist Steve 
Schapiro began during the civil 
rights era, documenting the March 
On Washington and other pivotal 
events. He was set photographer 
for The Godfather, Chinatown and 
Taxi Driverin Ше” 705, and also shot 
enduringimages of David Bowie. 


TERRY TOLKIN 


Record company scout 
(1959-2022) 


Industry exec Terry Tolkin was a 
New York DJ, booker and music 
journalist before joining Touch & 
Go, for whom hesigned the Butthole 
Surfers. Ір 1988 he organised all-star 
charity album The Bridge: A Tribute 
To Neil Youngand later served in 
Elektra's A&R division, snapping up 
Afghan Whigs. (D ROB HUGHES 
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Emailletters@uncut.co.uk. 
Or tweet us at twitter.com/uncutmagazine 


Thank you for the review of the 
reissues of the two Blossom Toes 
albums — especially as you sought 
out original Blossies Brian Godding 
and Jim Cregan to comment. Perhaps 
a little bit more could have been 
made regarding their contribution 
to the dawn of harmony guitar in 
rock. Pre Wishbone Ash/Thin Lizzy 
etc, I saw them supporting Family at 
Newcastle City Hall and had never 
heard the like. We left that night 
with the solos in “Indian Summer” 
buzzing in our heads. I immediately 
bought If Only For A Moment and still 
play my original vinyl copy regularly. 
If only they could be persuaded to 
reform and play some shows. 


Summer 1977, Syracuse, NY, USA — 
working in a university town record 
store when it all started happening, 
the first import singles and EPs start 
appearing in our import bin. At the 
time we're into Gabriel’s first, 
Edmunds' Get It, Bowie's Low, 
Iggy's The Idiot, Boz Scaggs, etc. 
The customers areinto Saturday 
Night Fever. The scruffiest, dirtiest 
guy Га ever seen comes in and buys 
THIS single on Stiff. 

Me: “What is this?" 

Him: “Open it up and putit on the 
store player.” 

We put on “Stab Your Back” 
unfortunately. The store clears, I rip 
it off the player and hand it back to 
him saying it’s “the worst recording 
Гуе ever heard”. More of this new 
music starts coming in. I try “In The 
City” and love it, followed by “Grip” 
and love it even more. Then Costello, 
Wreckless and Dury on Stiff and Ше 
door opens wide. I put on “Neat Neat 
Neat”, the store clears again but 
now us employees love it. Hooked. 
Moved to Washington DC two years 
later and saw the band play at the 
Bayou club and it’s undoubtedly the 
most dangerous show Га ever been 
to. Thank you, lads. 


Having just seen EXTC, the band 
formed by ex-XTC drummer Terry 
Chambers - and nota tribute 

band; just keeping the legacy alive 
– think it’s time for an Andy 
Partridge and XTC retrospective 

in your excellent magazine. One of 
the most original of English bands. 
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Blossom Toes: | 
guitars-in- | 


innovators 


Thanks, John. XTC are one of Tom 
Pinnock’s favourite bands, so you 
never know... [MB] 


Pve just read Paul Hewerdine’s letter 
re: the CD delivered with each issue 
of Uncut [Take 297]. I understand 
theenvironmental message behind 
hisrequestto stop providing a 
physical CD; however, I cannot be 
theonly subscriber who loves and 
keeps these CDs? 

Idonotstream music but regularly 
buy physical CDs, often having 
heard new artists on the Uncut 
samplers. (I’ve just pre-ordered the 
Jake Xerxes Fussell album having 
heard “Breast Of Glass” on the 
February CD). I find it frustrating 
that new musicisn’t always available 
on CD any more, with vinyl and 
streaming sometimes being the only 
formats for new music - the reason 
Ihave yet to be able to purchase the 
latest Modern Nature album! 

Itrytolivein an environmentally 
friendly way, but please don't take 
away my physical CD each month. 
Presumably streaming uses the 
same amount of electricity that 
Iuse to play my CDs. And here's 
hoping that the death of CDs is 
greatly exaggerated! 


Having been sent home during the 


| first lockdown owing to vulnerable 





health conditions and subsequently 
retired at 58, Iam worried about 
Paul Hewerdine's suggestion that 
the Uncut monthly CDs should be 
retired. Every Monday, I leave my 
flat with my recycling in three 
carrier bags and dispose ofthem in 
my local recycling bins. No CDs! 
Your monthly CDs are jewels - and 
who would ever throw away gems? 
Each CD is filled with them. Look at 
Frontier Sounds (August 2019) for 
instance, with “АП My Happiness 15 
Gone" by thelate David Berman. 
One man’s tortured soul is not 
waste, its treasure. 


Thanks for writing, Simon and 
Richard - and also Andrew Percy, 
whose letter I didn't have room to 
include. Rest assured, we have no 
plans to retire the free monthly CD. 
We realise how valuable the CD is to 
our readers like yourselves who use 
it as a shop window for the Reviews 
section. Simon’s point about buying 
Jake Xerxes Fussell's Good And 
Green Again on the strength of 
hearing *Breast Of Glass" on our 
February CD is very much job done, 
as far as Рт concerned. But outside 
of theregular new music round- 
ups, what do you think of CDs like 
this month's themed edition on new 
British folk? Or the label-specific 
CDs like the Sub Pop, Drag City and 
Light In The Attic compilations 
we'verunin the last few years? 





I've always enjoyed your reviews and 
have made some really interesting 
discoveries through them. So I was 
absolutely thrilled to see you had 
reviewed 1960 by Martyn Joseph 
[Take 297]. This album has been on 
constant repeatin my home and car 
since early November. It's an 
exquisite record, one ofthose 
albums that encapsulates life, 
looking back with nostalgia and 
pondering on the road not taken, 
looking to the future with hope but 
also appreciating the moment too. 
Every time I listen I hear different 
layers, but keep coming back to 
hope, gratitude and love. I really felt 
Nigel Williamson understood the 
record and I just wanted to say 
thank you for reviewing it so 
positively and making my day! 


As far as I am concerned, Nicole 
Atkins’ comment on The Cure’s 
Disintegration [Take 297] — “Га 
never been in love, but I felt like 
my heart had been broken just by 
listening to it” — is just like heaven. 


Hello to all the good folks at 
Uncut! I thought I'd volunteer my 
Top 10 albums of 2021. In no 
particular order... 





е Shame, Drunk Tank Pink 

е Mogwai, As The Love Continues 

° Godspeed You! Black Emperor, 

G_d’s Pee AT STATE’S END! 
е Facs, Present Tense 
е Infinity Broke, Your Dream 
My Jail 

е HTRK, Rhinestones 

e Suuns, The Witness 

° Low, Hey What 

e Tindersticks, Distractions 

е Six By Seven, Solo Guitar 

Honourable mentions to Arab 
Strap, Insides, Chills, Mere Women, 
EXEK, Melaine Dalibert (beautiful 
piano with discreet involvement 
from David Sylvian), LoneLady, Fly 
Pan Am, Elbow, the wonderful Р] 
Harvey demos, and some lovely 
hypnotic drone from Hakobune/ 
Paperbark (on Constellation Tatsu) 
and Derek Monypeny (Unjust 
Intonation on Trouble In Mind is 
well worth checking out). Wishing 
you all the best musically and 
otherwise for 2022! 
Robin J, Wodonga, Australia 
Thanks, Robin. Now the dust has 
settled a little on 2021, it'd be good 
to hear from more readers with their 
favourite albums from last year. 


...Ienjoy reading Uncut regularly 
and also checking out your free CDs, 
which often direct me to some new 
artist(s). However, if your Best Of 
2021 truly represents “tracks ofthe 
year’s finest music”, then apart from 
the opening track by War On Drugs, 
music is in a poor state. Also, was it 
coincidence or design that every 
second track seems to have a quiet 
lull in the middle? 

Best regards for 2022. 
Michael Silke, Athlone, Ireland 


SUNNBLIND 


l've been grateful to Uncut over the 
years for introducing me to all 
manner of wonderful films and 
music. Being something ofa Black 
Sabbath fan (on the quiet), ifnota 
lover of the wider heavy metal circle, 
my interest was pricked by your 
retrospective of Sunn 0))). I can only 
think it was an elaborate joke. What 
an utter din of no merit whatsoever. 
Just a constant drone. Who buys 
their records and why? 

You owe mea couple of hours. 
Giles Hamilton, Horsham 
Hey, Giles. Admittedly, Sunn O))) 
may not be to everyone's tastes — 
but I'd argue that their presence in 
the issue helped make the mix even 
more varied than usual. After all, 
where else could you find a music 
magazine featuring Johnny Marr, 
Carole King, The Damned, Hurray 
For The Riff Raff, Lou Reed, Sunn 
O))), Cate Le Bon, Animal Collective 
and Mike Nesmith? 


ui CROSSWORD 
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HOWTOENTER 


Thelettersintheshaded squaresform an anagram ofa song by Kate Bush. When you've 
worked out whatitis, email your answer to: competitions@uncut.co.uk. The first correct 
entry picked atrandom will wina prize. Closing date: Monday, March 14, 2022. 
Thiscompetitionis only open to European residents. 


CLUESACROSS 


1+10А “Allover Battersea, some hope and 


some despair”, sings Moz(5-3-3-3-2-5) 
9+16D TheentertainmentvalueinJoy 
Division has yet to beidentified (7-9) 

10 (See1across) 

11ImagineDragons with rapperJID 
opposedthisrelease(5) 

13 Bandthatformedin CharterhouseSchool 
іп 1967 (7) 

15Laura___, hersongwritingcametoa 
“Stoney End” (4) 

16 The 1975 edition ofa Sunday paper (6) 
17“I’mnodog,’ma___ |. — ” from The 
Stone Roses’ “One Love” (7) 
22(See25across) 

24 “Girls willbe boys and boys willbe girls”, 
1970(4) 

25+22A Their highest chart entrysinglewas 
“The Roller” (5-3) 

26(See1down) 

27 Ricky Nelsonrecordingthat didn't get 
thereontime(3-4) 

29 Abit offrustration from Echo And The 
Bunnymen (4) 

31i"SwimUntilYouCan'tSee — ", 
Frightened Rabbit(4) 

33 Punk band originating from Chelsea 
territory (5) 

35 Velvet Underground toshortlyname 
analbum (2) 

37+28D Having the odd cuppa with Cream 
(7-4) 

38 Oasis nowadays includea Paul Weller 
album (2-2-3) 


CLUESDOWN 


clouds inmy coffee”, 1972 (5-2-4) 
2Their music began as Psyence Fiction (5) 
3+8D “She’llsmile atmeandIknowshewill 
be my beautiful ” The Everly 
Brothers (5-4) 
4+19D Bruce Springsteen eager foranorgan 
with beat (6-5) 
5 “Drifting apart like a plate tectonic”, 2004 
Top 10 hit (2-2-3) 
6 “Unbelievable” alt.rock band (3) 
7 He went with Hall (5) 
8 (See 3 down) 
12 Used tolocatesingle by Yeah Yeah Yeahs 
and album by Get Cape. Wear Cape. Fly (4) 
14 Prog-rockers who performed Brain Salad 
Surgery (3) 
15 Going toextralengths on old trousers 
with Dry Cleaning (3-4-3) 
16(Seegacross) 
18 All-girl US group that had hit with “Lady 
Marmalade” (7) 
19 (See 4 down) 
20 Abit ofmoney offfor the musician who 
was “So Sick” (2-2) 
21 “There’s afour-mile queue outside the 
disused powerstation”, 2005 (6) 

З on Union 
Avenue", from Marc Cohn’s “Walking In 
Memphis" (5) 
28 (See 37 across) 
30 “Sharesomegreased___withme”,from 
Morrissey’s “Everyday Is Like Sunday” (3) 
32Clock___, industrial post-punks from 
Sheffield (3) 
34 Notjustanumberbutan album from 
PearlJam (3) 
36Justa bit ofmusic for album by Mull 


1+26A “Thadsome dreams, they were Historical Society (2) 

ANSWERS: TAKE297 зз Dion 34Two35 Mani 18 Bros24 Vai25 Sue 
ACROSS 36+3D Paolo Nutini37 New 27Sunny28 Eater30 Тор 
1+11A Even In The Quietest York38 Gene 31 Moon 32Smog 
Moments 6 Amps12+15D 

Eleanor Rigby13+30A DOWN HIDDENANSWER 
Strange Times 14 Zero 2Voice4NoSurprises “English Rose” 

16+22D Eric Burdon 5 Homesick7 Man In Black 

17 Cold20Girls21Echo 8+19D Sister Morphine XWORDCOMPILEDBY: 
23Elvis26 Ulysses29 Up 9 Squeeze10 America TrevorHungerford 
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BOB DYLAN 
Bringing It All Back Home 


COLUMBIA, 1965 


I knew him in Colorado when he was still Robert 
Zimmerman, a scruffy kid with an engineer's 
hat on singing old Woody Guthrie blues — badly 
chosen and badly sung, I thought! Then in 

1963 I was invited to a party at Al Grossman’s 
house in Woodstock. I woke up in the middle of the night and heard a voice 
coming up the stairs, so I went down to where [Dylan] was singing behind a 
locked door in the basement and listened for two hours to him writing “Mr 
Tambourine Man”. By the time Bringing It All Back Home came out, he was 
really burnin’ up the tracks. He changed everything. 


JOSH WHITE 
Josh At Midnight ELEKTRA, 1956 





The first person I opened for at The Exodus 

in Denver was Josh White, who among 

other things turned me on to speed! He was 
blacklisted in the '50s along with Pete Seeger 
and many people in the entertainment 
business, he couldn’t get played on radio. Jac 
Holzman had just started Elektra and he said, “I don’t care - this is about a 
great performer being recorded, and I'm going to doit.” That's just the way 
Jac Holzman is. Anyway, Josh White was a master and I learned a great deal 
from him in the times that I performed with him. On that album are “One 
Meat Ball” and “St James Infirmary”, which I heard him sing many times. 


LEONARD COHEN 
Songs Of Leonard Cohen 


COLUMBIA, 1967 





When Leonard came to my door in 1966, he was 
so brilliant and a wonderful conversationalist. 
He said, “I can’t sing, I can’t play the guitar and 

I don’t know ifthisisa song." Then he sang me 
“The Stranger Song”, “Dress Rehearsal Rag” 
and “Suzanne”. I said, “Leonard, these are songs and I’m recording at least 
two of them immediately”, which I did. The next spring I took him to this big 
fundraiser and said, “You’re going to sing ‘Suzanne’ because everybody’s 
dying to hear you," but when he started singing he broke down. So went out 
with him, he sang the song and people went crazy. 


CROSBY, STILLS & NASH 
Crosby, Stills & Nash ATLANTIC, 1969 





It was my birthday and I was out in California. 
Stephen [Stills] came and brought me flowers 
and a beautiful Martin guitar and sang “Judy 
Blue Eyes" to me. We both wept and I said, “It’s 
| gorgeous, butit's not going to get me back.” But 
| = itis one of the most wonderful success stories of 
the 60s, in that it се a popular hit all over the world. Гуе always been 
a fan of [CSNY's| singing; I think they’re phenomenal together. Stephen 
has helped me because he listens to everything that I write. In spite of our 
breakup, we’ve remained friends for over 50 years. He and Leonard Cohen 
are the backbone of my songwriting, really. 





My Life InMusic 


Judy Collins 


The folk legend celebrates the artists who've provided her with joy 
- and material! - down the years: “ICs the song that matters to me” 




















JOAN BAEZ 


Diamonds & Rust дем, 1975 


` There weren’ta lot of girls in this whole [folk- 
singing| community — there might have been 
five, maybe six. Sono wonder that Joanie and 

I became friends almost immediately, and still 
are. We sang at each other's birthday parties: 
we did a duet at her 75th at The Beacon and she 
came to my 8oth birthday party and we had a great time together. She’s a 
fantastic person and an amazing singer. And Гуе always loved Diamonds 
& Rust, I think it’s a very powerful album. [The title track] is a magnificent 
piece of writing — very provocative and, I think, instrumental in helping 
other women to find their voices. It's a life-changing song. 


JACQUES BREL 


60PlusBelles Chansons 
NOTNOW MUSIC, 2013 


e | caught tuberculosis in the early '60s and 
was out of operation for about six months. 
Jac Holzman came to see me in the hospital 
in Denver and he brought me a long-player 

: of Jacques Brel songs, so played it over and 
over again. we saw Brel twice at Carnegie Hall and I just fell in love with his 
wonderful, wonderful songs — I was transformed by them. So I recorded “La 
Colombe”, “Marieke” and “The Song Of Old Lovers", and I still do “Sons Of” 
in concert. There’s something about the very personal, visceral essence of 
those songs... They really get you, because they’re wonderful stories. 


VARIOUS ARTISTS 


A Little Night Music: Original 
Broadway CastRecording 
ТО COLUMBIA MASTERWORKS, 1973 


In 1973, Рд taken some time off to write a few 
songs and I was happy with them, but I wasn’t 
in any particular direction with the rest ofthe 
album. My friend Nancy recommended that I 
get this album and play “Send In The Clowns”. I hadn't seen the play, but I 
knew it was an incredible song. So I called [A Little Night Music director] Hal 
Prince. Hetold methat about 200 people have already recorded this song and 
I said, “Well I don’t care about that, I’ve recorded songs that are 100 years old! 
It’s the song that matters to me.” And of course it became a huge hit. 


JIMMY WEBB 
Live And AtLarge 


THE JIMMY WEBB MUSIC COMPANY, 2007 


When he’s on the stage singing, nobody is more 
powerful than Jimmy Webb. And this album 
gets the whole feeling of what it’s like to hear 
him live. Most of the time, people trim these 
things back and they mess around with the 
acoustics. But this is right off Ше plate, so to speak - that’s why I love it. He's 
singing songs that he’s written, some of them years ago, but it sounds like he 
wrote them yesterday, doesn’t it? I recently recorded *Highwayman" for Ше 
[Winter Stories] album that I did with Chatham County Line. I’m crazy about 
Jimmy Webb and his music, and he's such a sweetheart. ®© 


























Judy Collins'new album Spellbound is released by Cleopatra on February 25 (with vinyl to follow in June/July); she tours the UK in November 
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Iconic images curated by Uncut, 
completely refreshed for 2022. 


SONIC EDITIONS Including Kate Bush, 


Presents The Rolling Stones, 
the Beatles and more. 
THE 


Limited edition prints, individually 
numbered, hand printed and framed to 
order, from £59/$89 unframed or 


COLLECTION £89/$149 framed. 


Visit www.SonicEditions.com/Uncut 
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DRAGON NEW WARM MOUNTAIN I BELIEVE IN YOU 


NEW ALBUM OUT NOW 
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